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Table 1: Domains of Fear with Its Metaphorical Pattern and Frequency in the Corpus
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Table 2: Domains of Fear Based on Frequency
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finding of the present research is the identification of prototypical and non-

prototypical models of the fear target domain in Persian.

Keywords: Conceptual Theory of Metaphor, Fear Target Domain, Corpus-based
Method, Productivity.
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The nature of teaching foreign language literature, especially the Russian literature
which is formed by a great wealth of Russian culture based on the learning of the
stable communication principles, providing its facilities is charged on the foreign
language departments of universities. This communicational method is of high
importance because it is a good way for students to become acquainted with the
spiritual and cultural values of the other nations and the mutual understanding
between people. Literature, in any forms and shapes, reflects the life and expresses
the values, criteria and characteristics affecting the individual and collective life.
Literary works occasionally connect to life from the ethnic and national
perspectives, and sometimes from the viewpoint of sensation and emotion, and at
times, through rationality and morality, it guides and instructs its audiences. The use
of literature in enhancing reading skills and the way it is used to create mental peace
as well as its use as a means of gaining new experiences are the strategies which
have been investigated in this article. The use of language and literature in the
formation of educational beliefs in individuals constitutes the final section of this
study.
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I
1 Hear the sledges with the bells- a
2 Silver bells! a
3 What a world of merriment their melody foretells! a
4 How they tinkle, tinkle, tinkle, b
5 In the icy air of night! c
6 While the stars that oversprinkle b
7 All the heavens seem to twinkle b
8 With a crystalline delight; c
9 Keeping time, time, time, d
10 In a sort of Runic rhyme, d
11 To the tintinnabulation that so musically wells a
12 From the bells, bells, bells, bells, a
13 Bells, bells, bells- a
14 From the jingling and the tinkling of the bells. a
I
15 Hear the mellow wedding bells a
16 Golden bells! a
17 What a world of happiness their harmony foretells! a
18 Through the balmy air of night c
19 How they ring out their delight! c
20 From the molten-golden notes, e
21 And all in tune, f
22 What a liquid ditty floats g
23 To the turtle-dove that listens, while she gloats g
24 On the moon! f
25 Oh, from out the sounding cells, a
26 What a gush of euphony voluminously wells! a
27 How it swells! a
28 How it dwells a
29 On the Future! how it tells a
30 Of the rapture that impels a
31 To the swinging and the ringing h
32 Of the bells, bells, bells, a
33 Of the bells, bells, bells, bells, a
34 Bells, bells, bells-- a
35 To the rhyming and the chiming of the bells! a
I
36 Hear the loud alarum bells-- a
37 Brazen bells! a
38 What tale of terror, now, their turbulency tells! a
39 In the startled ear of night c
40 How they scream out their affright! c
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41
42
43
44
45
46
47
48
49
50
51
52
53
54
55
56
57
58
59
60
61
62
63
64
65
66
67
68
69

70
71
72
73
74
75
76
77
78
79
80
81
82
83

Too much horrified to speak,
They can only shriek, shriek,
Out of tune,

In a clamorous appealing to the mercy of the fire,
In a mad expostulation with the deaf and frantic fire,
Leaping higher, higher, higher,

With a desperate desire,

And a resolute endeavor
Now--now to sit or never,

By the side of the pale-faced moon.

Oh, the bells, bells, bells!

What a tale their terror tells
Of Despair!

How they clang, and clash, and roar!

What a horror they outpour
On the bosom of the palpitating air!

Yet the ear, it fully knows,

By the twanging,

And the clanging,

How the danger ebbs and flows ;

Yet, the ear distinctly tells
In the jangling,

And the wrangling,

How the danger sinks and swells,

By the sinking or the swelling in the anger of the bells--
Of the bells--

Of the bells, bells, bells, bells,

Bells, bells, bells--

In the clamour and the clangour of the bells!

v
Hear the tolling of the bells--
Iron bells!
What a world of solemn thought their monody compels!
In the silence of the night,
How we shiver with affright
At the melancholy meaning of their tone!
For every sound that floats
From the rust within their throats
Is a groan.
And the people--ah, the people--
They that dwell up in the steeple,
All alone,
And who, tolling, tolling, tolling,
In that muffled monotone,
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84 Feel a glory in so rolling h
85 On the human heart a stone-- p
86 They are neither man nor woman-- r
87 They are neither brute nor human-- r
88 They are Ghouls: -- s
89 And their king it is who tolls; t
90 And he rolls, rolls, rolls, rolls, t
91 Rolls t
92 A pezean from the bells! a
93 And his merry bosom swells a
94 With the peaan of the bells! a
95 And he dances, and he yells ; a
96 Keeping time, time, time, d
97 In a sort of Runic rhyme, d
98 To the paean of the bells-- a
99 Of the bells: a
100 Keeping time, time, time, d
101 In a sort of Runic rhyme, d
102 To the throbbing of the bells-- a
103 Of the bells, bells, bells-- a
104 To the sobbing of the bells; a
105 Keeping time, time, time, d
106 As he knells, knells, knells, a
107 In a happy Runic rhyme, d
108 To the rolling of the bells-- a
109 Of the bells, bells, bells-- a
110 To the tolling of the bells, a
111 Of the bells, bells, bells, bells-- a
112 Bells, bells, bells-- a
113 To the moaning and the groaning of the bells. a

Fig. 1: Original Representation and Rhyme Scheme of "The Bells"
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= 1 2 3 4 5 6 7 8 =]

a s w s wl|l s [w] s |[w| s|w|ls[w]s]|ws|w &
1. Hear | the | sle |dges| with [ the | bells- 4
2. Sil ver | bells! 2
3. What | a |world| of [ me | rri | ment [theif] me | lo| dy |fore|tells! 7
4. How |they| tin | kle,| tin [kle,| tin [Kkle, 4
S. In the i cy | air [ of | night! 4
6. While | the | stars | that| o | ver | sprin | kle, 4
7. All | The| hea |vens|seem| to | twin | kle 4
8. With a | crys | ta [ lline time, 4
0. Kee |ping| time, time, time, 4
10. In a | sort | of | Ru | nic |Rhyme 4
11. To the [ tin |tinn| a | bu| la |tion| that|so| mu | si | call| y wellg 8
12. From | the [ bells bells bells Bells 5
13. Bells, bells, bells- 3
14. From | the [ jin |gling| and | the | tink |ling| of |the|Bells 6
15. Hear | the | mel [low| we |dding bells- 4
16. Gol | den | bells! 2
17. What | a [world| of [ ha | ppi| ness |their har |mo[ ny |fore|tells! 7
18. |Through| the | bal | my | air | of | night! 4
19. How | they| ring [ out | their| de | light! 4
20. From | the [ mol |ten-| gol [ den| notes, 4
21. And all in |[tune, 2
22. What | a li |quid| di | tty | floats 4
23. To the | tur | tle- | dove|that| lis |tens,|while shegloats 6
24. On the | moon! 2
R25. Oh, |[from| the [soun| ding |cells 3
26. What | a | gush | of [ eu |pho| ny | vo| lu | minouny ly [wells 7
27. How it [swells! 2
28. How it | dwells 2
29. On the Fu |ture!| how | it | tells! 4
30. Of | the | rap |ture| that | im | pels 4
31. To the | swin [ging| and | the | rin |ging| 4
32. Of the | bells, bells, bells, 4
33. of the | bells, bells, bells, bells,| 5
34. Bells, bells, bells- 3
BS. To the | rhym | ing | and | the | chim | ing| of [the|bells! 6

! Unstressed
2 Catalexis
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= 1 2 3 4 5 6 7 8 =

3 s w s wl| s [w] s |[w| s |w|]s[w]s|[ws]|w &
36. Hear | The | Loud | al a |rum| bells- 4
37. Bra | zen | bells! 2
38. ‘What a tale | of [ terr | or, | now, |their tur | bu| len | cy [tells! 7
39. In the | star | tled| ear [ of | Night 4
K40. How | they [scream| out | their| a [ffright! 4
41, Too |muchl ho | rri | fied | to |speak, 4
M2, They | can 1] nly shriek shriek, 4
43. Out of | tune 2
44. In a cla_[mou| rous| a | ppea |ling| to |the|mer| cy| of |the] fi |re| &
“s. In a | mad | ex | pos | tu la_ |tion| with|the| deaf|and| fran|tic| fi |re| 8
6. Lea |ping| high | er [ hier | er 3
U7, With a des | pe [ ra | te de si | re 5
U8. And a re so | lu | te en |dea| vor 5
49. Now- now | to | sit, | or [ ne |ver, 4
50. By the | side | of the| pa | le-| fa [cedlmoon| 6
51. Oh the | bells, bells, bells! 4
52. What | a | tale [their| te [rror| tells 4
53. Of | des [ pair! 2
54. How | they| clang, | and | clash| and | roar! 4
55. What | a ho | rror| they | out| pour 4
56. On the | bo |[som| of [the| pal | pi | ta |ting air! 6
57. Yet | the | ear it | fu | lly |[knows, 4
58. By the | twan |ging, 2
59. And | the [ clan |ging, 2
60. How | the | dan | ger [ ebbs | and | flows; 4
61. Yet | the | ear | dis | tinc | ly | tells, 4
62. In the | jang |ling, 2
63. And | the | wrang| ling, 2
64. How | the | dan | ger | sinks| and | swells, 4
65. By the | sink | ing| or | the| swell | ing| in |the| an | ger| of [thelbellsd 8
66. Of | the | bells- 2
67. Oof the | bells, bells, bells, bells, 5
68. Bells, bells, bells- 3
69. In the [ cla | mor| and | the | clan | gor| of |the|bells! 6
70. Hear | the to |lling| of | the | bells- 4
71. 1 ron | bells! 2
72. What | a [world| of [ so |lemnthough{their me | lo | dy 7
73. In the si_|lencel of | the | night, 4
74. How | we | shi | ver| with[ af | fright 4
75. At the | me |[lan| cho | ly | me [nacel of [theijtone! 6
76. For e | very |sound that [floats 3
77. From | the | rust |with| in |[their{throats| 4
78. Is a | groan 2
79. And | the | peo |[ple-| ah, | the | peo [ple- 4
80. They | that | dwells| up | in | the | steep | le, 4
31. All a | lone 2
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= 1 2 3 4 5 6 7 8 =

3 s w s wl| s [w] s |[w| s |w|]s[w]s|[ws]|w &
82. And | who| toll |ing,| toll |ing,| toll |ing, 4
83. In that | muff | led | mo | no | tone, 4
34. Feel a glo | ry | in [ so | roll |ing 4
85. On the | hu [man]|heart| or | stone- 4
86. they | are | nei [ther| man|nor| wo |man{ 4
87. They | are | nei [ ther|brute| nor| hu |man{ 4
38. They | are |(Ghouls 2
89. And | their| king | it is [who| tolls; 4
90. And | he | rolls, rolls, rolls, 4
o1. Rolls 1
92. A | paz | an |from| the | bells! 4
93. And | his | mer | ry | bo [som]| swells 4
94. With | the | pae | an | of | the | bells! 4
95. And | he [ dan | ces| and | he | yells! 4
96. Keep | ing | time, time, time, 4
97. In a | sort | of | Ru | nic |[rhyme, 4
98. To the | pe | an | of | the| bells- 4
99. Of | the | bells: 2
100. Kee |Ping| time, time, time, 4
101. In a | sort | of | Ru | nic |[rhyme, 4
102. To the | throb | bing| of | the | bells- 4
103. Of the | bells, bells, bells- 4
104. To the | sob [bing| of | The| bells; 4
105. Kee |ping| time, time, time, 4
106. As he |[knells, knells. knells, 4
107. In a | hap | py | Ru [ nic [rhyme, 4
108. To the ro [lling] of | the | bells- 4
109. of the | bells, bells, bells, 4
110. To The| tol [ling| of | the | bells, 4
111. Oof the | bells, bells, bells, bells 5
112. | Bells, bells, bells- 3
113. To the | moa |ning| and | the | groa |ning| of |the|bells.| 6

Fig. 2: Metrical Template
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! Structured Query Language
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49 | Now- now | to sit | or | ne | ver.

50 By | the |side | of | the | pa | le- | fa | ced | moon | @

Table7: Meter of Lines 49 and 50
S92y 45 Sl | Siscren slxa 3929 0,5 ke «ther L «0b 1y olsie a5 SVl
s s0le 8 s 13 oy
Ol SLlS (slagyjs b plosbe Lyl 0 45 0iS o caslia |y Uiy 4o o5
9 el Ll wiy Jolie salais sl g, sl e o L slolxa s aiilyi o
e R0 Gl o sl il Ko Sl o e g0 b G Wi b S o
g0 lolxe ol s Slael 4 Li jshiteds 45wl atdh Slol slrs g0 b SO Wil o
295 M55 s 0 Slalma Log T 4 Wisdoad ol (52 igdpad oo S )led
(VY VoV 1500 5 (6 088090) €S ai 1, 5 Loasly Lzl
ol & Cel 4z OLLa 0,5 b AT 5 ) slajhan (B9, 4 OlEee 1) 09 5o 48 0n)
)M U'i‘ ) 6)]4‘& LQ,».! ] 09590 fa ).Ia.w 45%\&?5b é}..aso /J:Ua ).'a.w 9o CJG.» L ‘_{ojaﬂso
s «bELlS» 39 1l S5 sl Crains oKl 0 L@l 05y gasly 5]l a5 el
il b o ol e & 4z Sl (sl o], wls el g5 o)
‘Now to sit or never, By the side of the place-faced moon ’
Al oS ye gt S sandad Shles Wilgi o a5
oty 5 b Jsb ¥
3k dm i Slaw cpl a4 codl (e VF) Al A s Jhaw on 5 SYsb ol 00l e o
o S5 (o ) 35 sy o 5 S o s o obisS o5 o0 w055 0m ST pus
b nl 5l ol s s 4iS 33 a5 jsblen L) candl oslidl Glisl a5 L G Laib a5 cuul
e ] JIsi b ol slass )0 G5 ooi 1) (latgey 5% g (05 (Shgypair Ll 5 ol
Aboe L F X B JIg b g ogise el w2 0 Al T F VY F gL axkd o bl oS
S a8 S olalpaly slaws jo gatiin oSl e 5l WS o 18 ey jo AT Sle e

| aw)l‘.ma ‘4.«.'95)@ ‘_gl.b)]a.w J.»‘)JL Slaxs )Jol>4.: Caomnd U'i‘ BN &ﬂ‘wé‘,} u,u)u

! Extrametrical

90



A\ Method and Madness: An Analysis of “The Bells”  «bp 2 Jodow : salsi o 5 ol

AV 2rolkz 0jy ool Sl 4z g LB xb cnl o lal)kr slajhae oL sl
ol 1) < ¥/ sae 5 mi S j0 baayly slawd oSl (samlone (2Bl g 098 0 oowlive by )lass
S ams o glad ) 2 IS Gleasl slasy 5 askad o slaasl slass (2 Shee pj Jooo amo o

ot S50 5 Foae 4y Koo

Stanza Number of Lines Number of Feet ASTE
Feet/Stanza
1 14 63 4.50
11 21 83 3.95
111 34 142 4.17
v 44 169 3.84
Total 113 457 4.04

Fig. 8: Numbers and Averages
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1 Hear the sledges with the bells- a
2 Silver bells! a
3 What a world of merriment their melody foretells! a
4 How they tinkle, tinkle, tinkle, b
5 In the icy air of night! c
6 While the stars that oversprinkle b
7 While the stars that oversprinkle b
8 With a crystalline delight; c
9 Keeping time, time, time, d
10 In a sort of Runic rhyme, d
11 To the tintinnabulation that so musically wells a
12 From the bells, bells, bells, bells, a
13 Bells, bells, bells- a
14 From the jingling and the tinkling of the bells. a

Fig. 9: Rhyme Scheme of First Stanza

4l aid jxd el )0 486 gloojly (s (g o 48Ban DEllS L a5 Lleojls
E585 sl 1S5 L YF L bells oyl pogde .l bells (so3ly yad cpl Jlws VY 51 s )
Sol g amdl e 3l adye ALY o b j %00 sbeadld iy ol b ol o g Sl
Wb glaojly  pdezy Wb e BB LS 5l G (B gleely
)55 agne Y/f a5 thyme/time 5 L YIV/IY oga a5 wwsl delight/affright/night
el oa @) Ve S 53 by g8y slass g adls sbaosly 51 LalS o g g oo
O Sye gaw Wi 5) Sl o)l pliimge Sial 4 om0 bELIS (552 0925001l

Aol Ay (Bly Sl sloo 4

92



QY Method and Madness: An Analysis of “The Bells” sy i Lo 1 oii o g olis

a 51 h 7
bells 34 clanging 1
cells 1 jangling 1
compels 1 rInging 1
dwells 1 rolling 1
foretells 2 tolling 1
impels 1 towranging 1
Imells 1 wrangzling 1
swells 3 i 2
tells 4 shnek 1
wells 2 speak 1
yells 1 3 4

b 3 desire 1
oversprinkle 1 fire 2
tinkle 1 higher 1
twinkle 1 k 2

c ] endeavor 1
affright 2 NEVET 1
delight 2 1 2
night 4 air 1

d 8 despair 1
rhyme 4 m 2
time 4 outpour 1

e 3 [Oar 1
floats 2 n Ay
notes 1 flows 1
throats 1 knowrs 1
gloats 1 P 5

f 4 tone 1
biie e 2 alone 1
e 2 ETOamn 1

momnotons 1
stone 1
q =z
people 1
steeple 1
T =
human 1
wWoman 1
5 1
Ghouls 1
t 3
rolls 3

Fig. 10: List of Rhyme Words
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Hear the sledges with the bells-
Silver bells!
What a world of merriment their melody foretells!
How they tinkle, tinkle, tinkle,
In the icy air of night!
While the stars that oversprinkle
All the heavens seem to twinkle
With a crystalline delight;
Keeping time, time, time,
In a sort of Runic rhyme,
To the tintinnabulation that so musically wells
From the bells, bells, bells, bells,
Bells, bells, bells-
From the jingling and the tinkling of the bells.
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Fig. 11: The Quality of Bells
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I 1 Hear the sledges with the bells-

2 Silver bells!

3 What a world of merriment their melody foretells!
I 15  Hear the mellow wedding bells-

16  Golden bells!

17 What a world of happiness their harmony foretells!
I 36  Hear the loud alarum bells-

37  Brazen bells!

38  What a tale of terror, now, they turbulency tells!
v 70  Hear the tolling of the bells-

71  Irons bells!

72 What a world of solemn thought their melody compels!

Fig. 12: First Three Lines of Each Stanza
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I 5 Intheicy air of night!
I 18 Through the balmy air of night
I 39 Inthe startled ear of night

IV 73 Inthe silence of night,
Fig. 13: Lines Mentioning 'Night' Setting
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Fig. 14: Lines per Stanza
bells pglae 1S5 Jio Lol o)l g5 005 e 3T sloaskad o b (55 paizo

uin
vl

B3 (o0 Mgy ey 1) s S5 A5 Sl (6,500 ool b 5o ek plad (g5l0 paimo
JRR AR

& ol 2 s S i o8 Slicali) el looslallggd saskd SLL 5 p ez saxki
&5 ol o bells o3l S5 cn iy and Jlans FF L anksd o 5 SV ankad ol aSxTyl s oo
bells i s pfotar jsboar o FF 51 bl Slaw V) o5 cod az g QLS (a0 YF) a0 o
Seh e 4B IME (503ly LagyT ;o Bliciul a5 Jaw & 52y a8 o ooliciul 435 so3ly lorcas

Stanza Number Number | Average | Number | Number | Percentage
of Lines of Feet Feet of words | of “bells” | of “bells”
I 14 63 4.50 128 8 6.25%
11 21 33 3.95 176 13 7.39%
111 34 142 4.17 378 15 3.97%
v 44 169 3.84 397 24 6.05%
Total 113 457 4.04 1079 60 5.56%
. Number of Percentage of
Stanza DR G b bells- thymes Bells-rh}%nes
1 14 7 50.00%
II 21 13 61.90%
111 34 12 35.29%
v 44 19 43.18%
Total 113 51 45.13%

Fig. 15: Numbers of 'bells' Occurrence
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In this article, U. Marie Engemann has tried to indicate the method and internal
cohesion of “The Bells”: a poem by Edgar Allan Poe, regardless of its apparent
madness. This poem consists of four stanzas each of which is a symbol of a stage in
the human's life for which a specific bell has been dedicated to. This poem follows
trochaic meter in which the poet ingeniously has used catalexis in order to imitate
the chime of bells. Throughout the poem, he has used different sound devices such
as rhyme, sound patterning, alliteration, and onomatopoeia to create parallelism, and
accordingly, he has conformed the chime of the bells to the dominant feature of each
stage of life; thus, a meaningful cohesion has been created. This article can show
how a poet may use different sound devices of his own language to create a
parallelism between sound symbolism and meaning. The structure of the article has
been changed a little by inserting the figures and the tables in the appendices into its
straight text in translation so that it becomes easier for the readers to make a link
between discussions and the data presented in each figure or table.
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The significance of idioms and idiomatic expressions in English can be understood
from their appearance in all types of discourse ranging from every day conversations
to scientific texts. So, the present study deals with the translation of idioms and
idiomatic expressions from English into Persian focusing on the procedures
involved. Baker's model (1992) which groups possible procedures into four
strategies was chosen as the theoretical framework of this research. This study is an
attempt to investigate strategies used in translating and also to find out which
strategy is mostly used. To do so, a total number of 90 idioms and idiomatic
expressions were extracted from three English novels. This study was carried out
through a comparative study of idioms and idiomatic expressions from English into
Persian. The findings of the research indicated that four strategies were used in
translating idioms and idiomatic expressions and their frequency of being used is
different and also it was revealed that most of the data were translated by
paraphrase.
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Introduction

Translation has become an activity of enormous importance in recent decades.
We live in an internationalized world where a great number of individuals are in
continuous contact with foreign cultures and languages both in their professional
lives and in informal contexts usually via mass media. The more internationalized
the world becomes; the greater the importance of translation grows. Translation
helps us to overcome cultural and linguistic boundaries and enables communication
between different cultures. Thus, translation is an important issue in today ’s world.

Since translation has become important at both national and global level, it is a
subject worth a closer study and scrutiny. Obviously, there is a wide range of topics
which could be studied in terms of translational aspects. The present study focuses
on the translation of idioms and idiomatic expressions.

Idioms are important and natural part of all languages and are prominent parts of
our daily speech. Idioms are normal part of our language use and we rarely notice
how vastly we use them in our everyday speaking and writing. As there are so many
idioms in all languages, these language-fixed expressions are worth studying.

Idioms are considered as one of the hardest and most interesting parts of English
vocabulary. But, they are considered as one of the most peculiar parts of the
language; on the other hand, they are difficult because of their unpredictable
meanings. Moreover, idioms are culture-bound and this may cause great problems
for translators. Therefore, in order to transfer a source language idiom into the target
language, translators must choose the most appropriate strategy. It is notable that the
examination and evaluation of strategies applied in translating idioms and idiomatic
expressions are very useful for translators.

In addressing idioms and idiomatic expressions, it is notable that as idioms are
part of culture, people may not understand the meaning of an idiom because its
meaning cannot be determined by knowing the meaning of the words that form it,
and some translators are not familiar with methods and strategies of translating
idioms and idiomatic expressions. Therefore, they delete some linguistic elements.
Consequently, it is necessary to do a research in this area of translation.

It seems that idioms and idiomatic expressions are one of the main components
of the literary texts and finding target language equivalent for them is of great
importance. Thus, choosing a wrong strategy may hinder communication. Therefore,
it seems necessary to study translation strategies which have been used in translating
idioms and idiomatic expressions from English into Persian. Idioms are regarded as
one of the most important elements in every language and culture. Investigating and
studying the strategies used by translators in translation of novels can be a method to
find weak points and problems that translators deal with in the process of translating
these items.

With regard to the significance of idioms, Ghaffari (2001) mentions that without
using idioms, languages become harsh, because words are like the skeleton of the
language and idioms are like its soul. Therefore, wrong translation of idioms may
damage the soul of the language.

Since idioms are culture-specific, translating them is an important and interesting
area of study. As each language has its own way of expressing certain things,
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corresponding idioms and idiomatic expressions may not be found in another
language. As this study is on translating idioms, it is appropriate to define them.
Weinreich (1969, 42) defines an idiom as "a phraseological unit that involves at least
two polysemous constituents, and in which there is a reciprocal contextual selection
of sub-senses".

In all languages, there are a great number of expressions whose meaning cannot
be inferred from the individual words of the phrase. An expression in one language
may not exist in some other languages or the language may have a very different
expression to convey the same meaning. That is why translation of idioms may
sometimes be problematic.

Due to the language-specific nature of idioms, their translation sometimes can be
somewhat challenging. Idioms must be recognized, understood and analyzed before
appropriate translation methods can be considered. One must, first of all, be able to
spot idioms from a text. It is very important that a translator recognizes an idiom
when she/he encounters it. The ability to identify idioms is of great importance and
their meaning should never be understood literally. Concerning the identification of
idioms, Larson (1984, 143) states that "the first step in the translation of idioms is to
be absolutely certain of the meaning of the source language idiom". Therefore, the
most important issue in translating idioms is the ability to distinguish the difference
between the literal meaning and the real meaning of the expression.

The English language is richer in idioms and idiomatic expressions than Persian.
That is why it is a simplistic view to assume that English idioms and idiomatic
expressions have the same form and meaning in Persian. Thus, it is necessary to
study how translators translate them in the literary texts from English into Persian.
Sometimes, they translate idioms literally. This may be due to the fact that either a
translator is an amateur and not familiar with idioms and idiomatic expressions, or
they do not have enough capabilities in their mother tongue to express them.
Therefore, they delete some linguistic elements. Consequently, translating idioms is
one of the most difficult tasks for translators. It is noteworthy that the evaluation of
strategies applied in translating idioms and idiomatic expressions is very useful for
translators.

Since understanding the meaning of an idiom cannot be determined by knowing
the meaning of the words that form it, this study is to investigate the strategies which
have been used by translators in translating idioms and idiomatic expressions in
novels, in general, but particularly, in three English novels of Animal Farm, Lord of
the Flies and the Old Man and the Sea. Baker’s (1992) model of translating idioms
and idiomatic expressions has been used as the theoretical framework and at the end
of the research, it will be clear that whether it is applicable or not.

Considering that idioms and idiomatic expressions are problematic items for
translation, this study seeks to answer the following questions:

1. What strategies are used in translating idioms and idiomatic expressions from
English into Persian in Animal Farm, Lord of the Flies and the Old Man and the
Sea?

2. Which strategy is mostly used in translating idioms and idiomatic expressions from
English into Persian in Animal Farm, Lord of the Flies and the Old Man and the Sea ?
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Literature Review
Idioms

Idioms are generally defined as language-specific expressions which usually
carry a non-literal meaning that can be very different from the literal meaning of the
expression. Idiomatic expressions are common in all languages and are used widely
in all types of communication in written as well as in spoken interactions, in formal
and informal contexts. Idioms are colorful and lively expressions which are usually
unique and specific in any language. The fact that there are so many idioms in all
languages makes them an important part of our everyday language use and an
interesting area of study.

Why are idioms important and worth studying? Because idioms are common
part of normal everyday language use. They are also fascinating parts of the
language. As Fernando (1996, 25) states "idioms not only ensure that our
communication is coherent and cohesive, but they also produce discourse that is
socially acceptable as well as precise, lively and interesting". Furthermore, it is
commonly agreed that a native-like command of a language demands familiarity
with idiomatic expressions and the ability to use them fluently and appropriately.

Definitions of Idiom

The term 'idiom' is generally used in a variety of different senses. According
to Cacciari (1993, 27), this is due to the fact that idioms are somewhat difficult to
define. Hence, there is some disagreement over what kind of expressions should be
counted as idioms.

Fernando's (1996, 38) definition of an idiom is threefold. Firstly, she states
that idioms are conventionalized multi-word expressions. Secondly, they are almost
always non-literal. Thirdly, idioms are indivisible units whose components cannot
be varied or varied only within definable limits. Conventionality, non-literalness and
invariability are therefore the cornerstones of Fernando’s (1996) definition of an
idiom.

Bolinger (1975, 100) describes idioms as a group of words with set meanings
that cannot be calculated by adding up the separate meanings of the parts. Alexander
(1978, 98) gives a practical definition for idiomatic expressions. In his view, they
are multi-word units which have to be learned as a whole, along with associated
sociolinguistic cultural and pragmatic rules of use. Besides, Baghinipour (2005)
defines an idiom as a multi-word construction; it is a semantic unit whose meaning
cannot be usually deduced from the meanings of its constituents, and has a more or
less non-productive syntactic structure.

Theories on Translating Idioms

In general, translation theorists recognize three different translation strategies for
idioms:

1. Translating an idiom with a non-idiom;

2. Translating an idiom with an idiom;

3. Translating an idiom literally.

Nida and Taber (1969, 106) exclude literal translation strategy and suggest three
translation strategies for idioms:

1. Translating idioms with non-idioms;
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2. Translating idioms with idioms;

3. Translating non-idioms with idioms.

They claim that most frequently source language idioms can only be translated
with target language non-idioms, and also admit that sometimes it is possible to
match a source language idiom by an equivalent target language idiom (Nida and
Taber 1969, 108).

The most recommended translation strategy for idioms is translating them with a
natural target language idiom which has the same meaning as the original source
language. Bassnett (1980, 24) suggests that:

“Idioms should be translated on the basis of the function of the
phrase. The source language idiom should be replaced by a target
language idiom that has the same meaning and function in the target
language culture as the target language idiom has in the source language
culture.”

Newmark (1981) proposes another challenge for the translation of idioms.
According to him, the original source language idiom and its translation should be
equally frequent in the two languages (Newmark 1981, 8). He also states that the
benefits of the strategy of matching an idiom by an idiom are related to the stylistic
balance between the source and the target language texts. By translating source
language idioms with corresponding target language idioms, the style and manner of
expression of the source text can be conveyed to the target language text. Therefore,
the translator should make every effort to find a corresponding target language
idiom for a source language idiom. If there is none available, the idiom should be
translated with a normal, non-idiomatic expression which conveys the same
meaning.

Baker (1992), in her book In other words, offers the following as the strategies
for translating idioms and idiomatic expressions:

1. Using an idiom of similar meaning and form: regarding this strategy, she
states that this strategy involves using an idiom in the target language and it conveys
roughly the same meaning as that of the source-language idiom and consists of
equivalent lexical items (Baker 1992, 72).

2. Using an idiom of similar meaning but different form: concerning this
strategy, she mentions that it is often possible to find an idiom or fixed expression in
the target language which has a meaning similar to that of the source language
idioms or idiomatic expressions, but consists of different lexical items (Baker 1992,
72).

3. Translation by paraphrase: as sometimes it is impossible to find the right
equivalent or any idiom in the target language. Therefore, a translator can use
translation by paraphrase. Using this kind of strategy, a translator transfers the
meaning of an idiom using a single word or a group of words which roughly
corresponds to the meaning of idiom but it is not an idiom itself. However, the use
of this strategy involves certain disadvantages of losing quality and stylistic flavor.
Newmark (1988, 109) states that “while using this strategy not only components of
sense will be missing or added, but the emotive or pragmatic impact will be reduced
or lost”. According to Baker (1992, 74), when it is not possible for the translator to
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find a match for source language idiom, or whenever using idiomatic language in the
target text is not appropriate because of the different stylistic preferences of source
and target languages, the translator uses the paraphrase.

4. Translation by omission: Baker (1992, 77) specifies that an idiom may
sometimes be omitted altogether in the target text. This may be because it has no
close match in the target language, its meaning cannot be easily paraphrased, or for
stylistic reasons.

In this part, the researcher deals with some studies, which have been done
previously on idioms and idiomatic expressions. The results of those studies are
presented in the following:

Mirza Suzani (2007) in his article entitled “sports idioms and duality of meaning
in translation” concluded that if a translator understands the sport, the game and the
way it is played, he/she will understand better the idiomatic expressions derived
from these games and henceforth, can produce a more successful translation out of
the texts.

Tasnim (2001) aimed at investigating the relationship between the knowledge of
idioms and reading comprehension. At the end, she concluded that in teaching
English, more emphasis should be given to idioms and they should be taken more
into consideration in syllabus designing, testing and teaching.

Delfani (2009) investigated the idiomatic expressions in movie subtitles and the
results of her studies indicated that the third and second strategies of Baker’s (1992)
model in translating idiomatic expressions were the most frequent strategies. The
findings of Adili's study (2010) in translating Quranic idiomatic expressions
demonstrated that translation by paraphrase was the most frequent strategy applied
by both English and Persian translators. The results of Salehi's study (2000)
revealed that paraphrase is the most frequent strategy implemented in translating
slang words and expressions in subtitles of American movies.

The researchers have addressed idioms, but they have drawn their attention to
different areas of translating idioms in the Holy Quran, movies, etc. However, the
idioms and idiomatic expressions of the novels selected by the researcher are not
studied previously. Some researches also have been done on mechanisms of idioms
i.e. on how idioms should be learned and produced. However, it is noteworthy that
idioms are one of the figures of speech, which are rich in the literary works. That is
why it is appropriate to study idioms in English and Persian novels. As each year,
many novels are translated from English into Persian, it is necessary to investigate
the procedures used in translating idioms and idiomatic expressions to improve their
translation in English and Persian novels.

Method

The purpose of the study was to find out the types of strategies used and also to
find the mostly used strategy in translating idioms and idiomatic expressions in
novels from English into Persian according to the four strategies proposed by Baker
(1992). The present study is corpus-based.
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Materials

The following novels were chosen as the corpora of the study. They are written
and translated by three different writers and translators. To provide a corpus of equal
standing, the researcher selected 30 idioms and idiomatic expressions from each
novel.

English Novels:

1. Golding, W. (1954). Lord of the Flies. London: Faber & faber.

2. Hemingway, E. (1952). The Old Man and the Sea . U K.: Penguin Books.

3. Orwell. G. (1945). Animal Farm. London: Longman Group.

Persian Versions:

1. Amirshahi, A. (2010). gal’eye heyvanat. Tehran: Amirkabir Publications.

2. Daryabandari, N. (1994). piremard va darya. Tehran: Kharazmi Publications.

3. Didari, R. (1985). salare magasha. Tehran: Afrashteh Publications.
Procedures

The current research was done through several steps as follows: firstly, the
researcher read each novel carefully to scrutinize and identify idioms and idiomatic
expressions. Due to the fact that idioms and idiomatic expressions gain their
meaning in a sentence, they were recorded in the sentences. Secondly, having
finished reading the novels, a total number of 30 English idioms and idiomatic
expressions were detected randomly from each novel. To make sure of the accuracy
and correctness of the extracted idioms and idiomatic expressions, the researcher
had to consult some dictionaries. In this regard, Oxford Dictionary and Oxford
Dictionary of Current Idiomatic English paved the researcher's way. English idioms
were checked carefully in the dictionaries for their form and meaning. In the third
step, the Persian version of the novels was read to find the Persian equivalents of the
English ones. In the fourth step, they were compared to their Persian counterparts to
determine strategies of translation according to the classification proposed by Baker
(1992). In the fifth step, an attempt was made to find out the strategies used, and at
last, the mostly used strategy.

Discussion and Results

In the process of data analysis, firstly, idioms and idiomatic expressions of each
novel were compared with their Persian translation and their strategy was
determined. Secondly, the frequencies of the strategies used in translating them were
calculated and finally the frequencies of the whole data were calculated. For the sake
of simplicity and not repeating strategies, a code number is allocated to each
strategy: one for the first strategy, two for the second strategy, three for the third
strategy, and four for the fourth strategy.

Having listed English idioms and idiomatic expressions with their Persian
counterparts, the researcher launched to analyze and classify the data based on the
model offered by Baker (1992). The translation strategy of each idiom and idiomatic
expression was identified.

The following tables and figures show the findings and statistical figures
obtained for each novel.
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Table 1: Frequencies and Percentages of Each Used Strategy in Lord of the Flies
Strategy Number Frequency Percentage
1 9 30
2 8 26.7
3 12 40
4 1 33

Table 1 displays the frequencies and percentages of strategies in Lord of the
Flies. The data analysis showed that in this novel, out of 30 idioms and idiomatic
expressions, nine cases were translated by strategy number 1, eight cases were
translated by strategy number 2, twelve cases were translated by strategy number 3,
and only one case was translated by strategy number 4. According to the findings of
the study, Didari (1985) has been successful in translating idioms and idiomatic
expressions because 30% of idioms were translated by strategy number 1. It means
that the translator has been good at using an idiom of similar meaning and form.
26.7% of idioms were translated by strategy number two. 40% of the idioms were
translated by strategy number 3. The strategy number 3 was the most frequently
used strategy in this novel. The translator has not translated 3.3% of the idioms. So,
it is notable that the translator has presented a good translation.

Figure 1: Frequencies of the Used Strategies in Lord of the Flies
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Figure 1 represents the frequencies of strategies in Lord of the Flies. The data
analysis demonstrated that most of the idioms in this novel were translated by
strategy number 3. So, it is worth mentioning that the translator has been successful
in translating idioms. As he has used strategy number 3 more than strategy number 1
and 2, it is due to the fact that when the translator was not able to provide the exact
equivalents for the idioms, he has translated by paraphrase.
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Table 2. Frequencies and Percentages of Each Used Strategy in Animal Farm

Strategy Number Frequency Percentage
1 4 13.2
2 10 333
3 16 53.5
4 0 0

Table 2 displays the frequencies and percentages of strategies in Animal Farm.
The data analysis indicated that in this novel, out of 30 idioms and idiomatic
expressions, 4 cases were translated by strategy number 1. Sixteen cases were
translated by strategy number 2. Ten cases were translated by strategy number three,
and the strategy number four did not use. In this novel, 53.3% of idioms were
translated by strategy number three. 33.3% of them were translated by strategy
number two, 13.2% of them were translated by strategy number one. Therefore, it is
noteworthy that Amirshahi has not used strategy number one which is the best
strategy of translating idioms as much as possible, but he has translated by
paraphrase.

Figure 2: Frequencies of Used Strategies in Animal Farm
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Figure 2 represents the frequencies of strategies in Animal Farm. The data
analysis showed that most of the idioms in this novel were translated by strategy
number 3. The second common strategy was strategy number 2, the third common
strategy was strategy number 1. It can be inferred that Amirshahi has not been
successful in translating idioms in contrast with Didari.

Table 3: Frequencies and Percentages of Each Used Strategy in the Old Man and the Sea.

Strategy Number Frequency Percentage
1 8 26.7
2 11 36.7
3 10 333
4 1 33
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Table 3 depicts the frequencies and percentages of strategies in the Old Man and
the Sea. The data analysis showed that in this novel, out of 30 idioms and idiomatic
expressions, 8 cases were translated by strategy number 1, eleven cases were
translated by strategy number 2, ten cases were translated by strategy number 3, and
only one case was translated by strategy number four. 36.7% of idioms were
translated by strategy number two, 33.3% of them were translated by strategy
number three, 26.7% of them were translated by strategy number One and 3.3% of
them were translated by strategy number four. Therefore, it is notable that
Daryabandari has been more successful than Didari.

Figure 3: Frequencies of Used Strategies in the Old Man and the Sea
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Figure 3 represents the frequencies of strategies in the Old Man and the Sea . The
data analysis showed that most of the idioms in this novel were translated by
strategy number 3, the second common strategy was strategy number 2, the third
common strategy was strategy number 1 and only one idiom was translated by
strategy number 4.

Having tallied the frequencies of the above-mentioned strategies of translating
idioms and idiomatic expressions in the novels, the researcher found out the
following frequencies for each strategy for the total number of 90 idioms and
idiomatic expressions. The results of the study are summarized in table 4 and they
indicated that the most common strategy in translating idioms and idiomatic

expressions was translation by paraphrase.
Table 4: Total Frequencies and Percentages of Used Strategies in the Corpus

Strategy Frequency | Percentage
1 | Using an Idiom of Similar Meaning and Form 21 233
2 | Using an Idiom of Similar Meaning but 29 322
Dissimilar Form
3 | Translation by Paraphrase 38 42.3
4 | Translation by Omission 2 2.2
o0 0
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As Table 4 indicates 23.3% of the idioms and idiomatic expressions were
translated by using an idiom of similar meaning and form. 32.2% of them were
translated by using an idiom of similar meaning, but dissimilar form. 42.3% of them

were translated by translation by paraphrase. And 2.2% of them were translated by
translation by omission.

Figure 4. Briefing Chart of All Used Strategies and Their Frequencies in the Corpus
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Figure 4 depicts that most of the data were translated by strategy number 3, the
second common strategy was strategy number 2, the third common strategy was
strategy number 1, and the fourth common strategy was strategy number 4. The
frequencies of each strategy for each novel are indicated in table 5.

Table 5: The Frequencies of Each Used Strategy for Each Novel.

Novel Strategy 1 | Strategy2 | Strategy3 | Strategy 4
Lord of the Flies 9 8 12 1
Animal Farm 4 10 16 0
The Old Man and the Sea 8 11 16 1
Total number 21 29 38 2

As the above figures and tables indicated, the mostly used strategy was
translation by paraphrase. In paraphrase, a translator transfers the meaning of idioms
using a single word or a group of words which roughly corresponds to the meaning
of idiom but it is not an idiom itself. Using this strategy involves certain
disadvantages of losing quality and stylistic feature. The second mostly used
strategy was translation by using an idiom of similar meaning but dissimilar form.
And omission was the least strategy used because when translators cannot translate

an idiom in any way, omit it. As novels are not sensitive texts, the translators can
omit idioms because they are mostly for amusement.
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The results of the present study revealed that the mostly used strategy in
translating idioms and idiomatic expressions was translation by paraphrase and
Baker's (1992) model was applicable in novels and Daryabandari has been the most
successful of the three translators in translating idioms.

Conclusions and Implication

In this research, the focus has been on the translation of idioms and idiomatic
expressions from English into Persian. To provide an answer to the research
questions, three novels were selected and analyzed. Having determined idioms and
idiomatic expressions in terms of Baker's (1992) model, the frequencies of the
strategies were calculated. It was found out that four strategies were used in
translating idioms and idiomatic expressions which are as follows:

1. Using an idiom of similar meaning and form;

2. Using an idiom of similar meaning but dissimilar form;
3. Translation by paraphrase;

4. Translation by omission.

The data analysis demonstrated that the translation by paraphrase was the mostly
used strategy in the corpus of this study and it equals to 42.2% of the whole strategy
in the research. Translation by paraphrase adopts when a translator has no choice,
but has to explain the concept of the source idiom in the target language. It can be
concluded that the results of the study indicated that most of data were translated by
paraphrase and Baker's (1992) model can be conceived as a translation strategy for
translating idioms and idiomatic expressions in novels because they were used by
the translators, though not equally.

It should be considered that in choosing a strategy in translating idioms and
idiomatic expressions, significance of the specific lexical items, appropriateness or
inappropriateness of using idiomatic language in a given register in the target
language, acceptability or nonacceptability of using idiomatic language in a given
register in the target language is contingent upon the context in which a given idiom
is translated. Also the style and rhetorical effect should be taken into consideration
in the course of translating and translators also should have a full command of
Persian idiomatic expressions because the English language is full of cliché and
idiomatic expressions, but Persian language do not enjoy as much as English and
they should equip themselves with idiomatic language.
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Kazi Nazrul Islam, the national poet of Bangladesh, popularly known as Nazrul-the
rebel poet, is undoubtedly one who may rightly be called as one of the greatest
“poets of people” of the world. He was the first poet in Bengali literature that used
extensive Arabic and Persian words to express his views and to create a Muslim
renaissance within the whole Bengali nation. He was a multi-lingual poet. That’s
why we see huge Arabic, Persian, Hindi, Sanskrit and Urdu words, even sentences
in almost everywhere of his literature. This article is about the Persian words that
Nazrul had used in his poetry. Though the majority of his poems consists of more or
less Persian words, in this article, we discussed five of his poems named Shat-il-
Arab, Moharram, Kamal Pasha, Qorbani and the 12th Fateha that has most Persian
words comparatively.

Keywords: Kazi Nazrul Islam, Persian Words, Shat-il-Arab, Moharram, Kamal
Pasha, Korbani and the 12" Fateha.
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“Khudro koro na hey prabhu amar ridoyer parishar,
jeno somo thai pay shotru-mitro-por. ”
[Oh, Allah! Let me make my heart big enough so that I can keep all my
enemies, friends, and strangers close to my heart.]
(Fervent Prayer by Nazrul; Nazrul-Rachana Samvhar 1969, 16)
Introduction

If we have to name an outstanding Bengali Muslim writer who played the vital
role of awakening the Muslims of Bengal, the first name would be Kazi Nazrul
Islam, the rebel poet. Nazrul was born a poet. He arrived at a time when
Rabindranath Tagore was the undisputed master of the Bengali literature. However,
with his arrival, he made everyone understood that he had come to be on the top
forever, and he did so. As we can see, through his poetical language and fearless
expressions of his own views-that had next turned to the views of the masses of that
time, and even today-he has reached him to the position of the National poet of
Bangladesh.

Words are the heart of any writing, especially of poetry. A well-skilled poet can
reach to his readers only through the power of his words. Right words in right places
make any writer an all-time successor (Kabir Chowdhury 1991, 5).

That is what happened with Nazrul. That is why the language style he followed
has become his own language style, not of any significant region or religion’s
language.

The most important feature of Nazrul Islam's language style is the extensive use
of different regional and religious words and sentences all together in his poems,
like Sanskrit, Arabic, Persian, Hindi and Urdu. However, his literature, particularly
his poems, was marked by the generous and very effective use of Persian words. He
profusely used Arabic and Persian words in his poetry; choice of words mingled
with words from the other languages. This kind of wide use of multi-lingual words
in his writing at that time shows his bravery and self-confidence (Ataur Rahman
1993, 37).

He was not so well educated, but it is interesting how it was possible for him to
have such grip on different languages and use them with such powerful meaning?
First, let us take a short look on his life.

Nazrul was the fourth son of his parents Kazi Fakir Ahmad and Zaheda Khatun.
Kazi was his family title as his father was a respected village chief. Kazi Nazrul
Islam was born in the village of Churulia in the Asansol subdivision, Burdwan
district of the Bengal Presidency (now in West Bengal, India) on 25 May 1899. His
father wanted him to be educated. Nevertheless, as there was no good institute of
education in Churulia and his father was not well to do enough to admit him in a
renowned school; Nazrul was sent to the local school where he learnt Arabic,
Bengali and Persian languages. In fact, his Persian knowledge started to bloom from
that institution. In 1908, after his father's death, Nazrul's family was devastated. He
had to leave school to maintain his family. However, he was starving to knowledge.
He took his father's place as the caretaker of a local mosque where he had an uncle
named ‘Bazle Karim’. He was also fond of Persian poems. He introduced Nazrul
with Rumi, Hafiz Shirazi, Saadi, and Khayyam significant poets of Persian
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literature. Depth of their thoughts and sweetness of their poetical language attracted
Nazrul deeply (Taha Yasin and Katha prakash 2008, 12).

At the age of 18, Nazrul joined the Bengal regiment of British Indian Army. In
his regiment, there were Hindu, Sikh and Bengal Muslim soldiers who had deep
intimacy and unity in between. British government was not very fond of their unity.
Therefore, they appointed a ‘Moulana’ to divert Muslim soldiers. However, that
moulana was not as orthodox as the British rulers were. His most favorite book was
lyric poetries of Hafez'. He taught Nazrul the eternal meaning of Hafez’s Ghazaliat
and Nazrul fell in love with Hafez. Later, he translated full ‘Divan-e-Hafez’ and
wrote some lyric poems?, which inspired him (Taha Yasin and Katha prakash 2008,
21). Later, he learned Persian language in different spans of his life. In short, that is
how Nazrul Islam has to know Persian language.

Nazrul: the All-embracing Poet

Nazrul Islam was the introducer of Muslim heritage in Bengali literature. He was
brave enough to put Hindu and Muslim cultural words side by side; had he hesitated
neither to take example from Hindu Puran or Sanskrit language, nor to use Arabic,
Persian, Hindi and even Urdu words and sentences. Interestingly, those words were
so appropriately placed that no other word could have replaced them with such
strong feelings and rebellion (Kalaj Kalottor and Abdul Mannan Syed 1987, 18).

If Nazrul had not born, Bengali Muslim society might have lagged at least one
century behind. Nazrul was not a sudden poet. He entered into the literary sector
after some notable wars, like-Caliphate movement of India and the First World War
At that time, India was full of corruption; people were dying of hunger, poverty,
frustration and injustice, and yet the government was unwilling to even take a look
at them. On that time, Nazrul entered into Bengali literature, picked those sorrowful
pictures of the society, and expressed them in his poems with revolutionary attitude.
He also wanted to raise a unity and awareness between the people living in that
torturous society helplessly. He wanted people to understand their lost heritage and
fight back to return that. Therefore, he decided to write his words in the form of
poems so that all the people can reach them. He used Arabic and Persian words to
raise Muslim goodwill by creating a Muslim atmosphere, and other religion's words
to create unity among them. Therefore, he mixed them up to nurture their unity and
strengthens the bond of the humanity. Like in the poem named “Kandari Hushiar
(Careful Leader!)” he said:

Hindu na ora Muslim oi jiggashe kon jon

Kandari bolo dubiche manush-shantan mor ma 'r!
[Meaning: Who is asking about their identity if they are Hindus or Muslims? Leader
you say that humans are drowning, children of my mother (country))] (Nazrul 1983).

Thus, to make a bond between the people and to bond humanity, to elope the
discrimination from the society, and to spread non-communalism among the people
he used almost all languages of the sub-continent in his literature, particularly in his

! Ghazaliat-e-Hafez Shirazi
2 Ghazals
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poems. That's why he was named as the ‘all-embracing’ poet.

Nazrul and Muslim Renaissance

Starting his literary career during a period when the country was passing through
very unstable conditions and some renowned movements like Khilafat and Non-co-
operation movement, Nazrul found the Muslim community in stagnant and sleeping
condition. He was a rebel poet who protested against all forms of oppression,
injustice, and British domination. So, being inspired by the ideal of pan-Islamism, he
wrote innumerable poems on various aspects of Islam and Muslim community
during the 20" century. (Ahmad Sharif; Adil bros and et. al. 1974, 20)

Nazrul played a vital role to create Muslim environment in Bengali literature by
using the mostly known Arabic and Persian words of the then Muslim society. As
we all know that Bengali language has been mostly adapted from Sanskrit language,
but as Persian had been the official language of this area for more than 600 years,
many Persian words had been intruded into Bengali culture, especially in the
language of Bengali Muslim society.

Though Nazrul was not the first to attempt this; before him, renowned Bengali
poets like Shattendranath Dutta and Mohitlal Majumder had also used many Arabic
and Persian words (Muzaffar Ahmad 1995, 53 & 54), but they failed to achieve as
much success as Nazrul Islam. The difference between them and Nazrul Islam was
that they used those words only to create Muslim atmosphere in their poem;
however, Nazrul used Persian words to communicate with them, to deliver his
thoughts and messages to them. This uniqueness of his style has made him the
leader of Muslim renaissance in Bengali literature.

Persian Words Used in Nazrul's Poetry

Though almost his entire poem consists of more or less Persian words in general,
but there are some poems that have extensive use of Persian words mainly. Such
poems are:

1. Shat-il-Arab, Korbani, Moharram, Kamal-Pasha (Agni-Beena 1922);

2.  Fateha-e-Davajdahom (Arrival and Leaving) (Bisher Banshi 1924);

3. Ghazaliat-e-Hafez Shirazi (1930) (Translated);

4. Rubaiyat-e-Omar Khayyam (1960) (Translation from the original).

Kazi Nazrul Islam was a follower of Hafez and Molana Rumi. He was under
their great influence. Thanks to them, he also fell in love with Persian language.
Persian language had intimate relation with Bengali language and literature too. As a
result, he used so many commonly used Persian words in his poems that when we
read them, it never feels like a foreign language. But, we need to remember that he
did not use them to decorate or increase their literal value, but with a great goal to
unite humanity. Using Persian words in his poems is his credit in strengthening
Bengali literature and its language by mixing Bengali words with Arabic and Persian
words for the first time.

From the aspect of using Persian words, we can divide Nazrul's poems into two
groups: poems full of Persian words and poems with less Persian words. Shat-il-
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Arab, Korbani, Moharram, Nowruz, Kamal Pasha, Eid-Mubarak and Fateha-e-
Davajdahom these are the poems of first group. Bidrohi, Manush, Paap, and
Kheyaparer tarani are those poems include less Persian words in comparison.

1.  ‘Shat-il-Arab’

Shat-il-Arab’ is the first poem of Kazi Nazrul Islam published in ‘Moslem
Bharat’ (Jaishtha 1327, 117; Nazrul 2001, 21).

Tigris and Fuertes are two rivers which met together near Basra city and were
named as Shatil Arab that again flowed across Basra to the Persian Gulf. Exact date
of writing this poem is not known. In this poem. there are 38 lines and almost every
line contains a Persian Word. Though their pronunciation has been slightly changed
than Persian, but the meaning and approach are the same. Like:

Table 1: Persian Words and Their Meaning in Shat-il-Arab

Bengali Persian Meaning
shohid shahid Martyr
dilir delir Brave Heart
khun khun Blood
azad aazaad free
shomsher shamshir Sword
doriya daryaa Sea
jinda zendeh Alive
gul gol Flower
Example:

Zulfigar’ v ‘Haydari’ hak hetha ajo Hazrat Ali-r
Shatil-Arab! Shatil Arab!! jinda rekheche tomar tir.”’
[Meaning: We can still hear the voice of Hazrat Ali (R), Hazrat Umar (R), whose
call for Islam has kept alive the bank of Shat-il-Arab.] (http://www.bangla-

kobita.com/nazrulislam/Shat-el-Arab)

2. ‘Korbani’

‘Korbani’ was also first published in “Moslem Bharat’ (Vadro 1327, 289) It's a
very long poem. In this poem Nazrul described Korbani (sacrificing animals in the
name of Allah) as the power of Muslim to destroy all the bad things happening at the
society. Persian words mostly used in this poem are given below with their Persian

pronunciation and English meaning:

Table 2: Persian Words and Their Meaning in Korbani

Bengali Persian Meaning
korbani qorbaani Sacrifice
khamosh khaamush silent
jan jaan soul
khonjor khanjar two-headed sharp
gordan gardaan neck
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Bengali Persian Meaning
dorod dard pain
mardani/parda mardaani/pardeh Manly/curtain

astana/ azadi aastaane/ aazaadi shelter/freedom
dost dust to like
molla/ khun bodon mollaa/khun-e badan Wise/Blooded face

Example:
‘Astana sidha rasta noy/ Azadi mele na postanoy
Shasta noy, she shosta noy’
[Meaning: Goal cannot be easily achieved. Freedom is not so easy to find. It
needs courage and sacrifice.] (http://www.banglakobita.com/nazrulislam/Korbani/).

3. ‘Moharram’

‘Moharram’ is another symbol of Nazrul's strength of thought as a skilled poet.
In Moharram, he sorrowfully narrates the tragic death or we can say martyrdom of
Hazrat Imam Hossain (R) and his family at Karbala, but says that its real
significance lies not in ‘Marsiya’ (chest-beating) but in sacrifice and inspiration
(Ashwin 1327, 361).
In this poem, we can see the following Persian words:

Table 3: Persian Words and Their Meaning in Moharram

Bengali Persian Meaning
asman aasemaan sky
duniya donyaa earth
ponjay panjeh palm of the hand

jada zadeh descendent

sher shir Lion

banu baanu lady
borbad barbaad destroy
dorbar darbaar gathering place

katra qatre drop (of liquid)

aftab aaftaab sun

khas khaas special

gor gur bury

These are the notable Persian words that we see in this poem. Besides, words
like khun, dushman, shamsher, tig, and astin are also seen in this poem. Moharram
has a speciality in this sense that it contains as much other words and sentences of
other languages like Urdu, Arabic, Hindi and Sanskrit as well. And it's needless to
say that no other words could have replaced those words with such integrity and
perfection.

Example:
‘Fire elo aj sei Moharram Mahina
Tyag chai, Morsiya krondon chahi na.”’
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[Meaning: Again returned that sorrowful month of Moharram, but this time we
want another sacrifice (to awaken Muslims), not the ritual of Morsiya (chest-
beating).] (http://'www.bangla-kobita.com/nazrulislam/mohorrom/).

4. ‘Kamal Pasha’

In Kamal Pasha, the poet lovingly addresses Kamal Ataturk as “Kamal Bhai
Kamal Kardia” (what have you done brother Kamal) and admires him for his
revolutionary and progressive reforms in Turkey. As he also had keen desire for
freedom, hee actually expressed himself through this poem. This one is also from
‘Agni-beena’. The speciality of this poem is that Nazrul wrote this poem with a
description of the incidents that were happening on that time. It made the poem more
alive and visible. Mostly used Persian words with their original pronunciations and
meanings of this poem are:

Table 4: Persian Words and Their Meaning in Kamal Pasha

Bengali Persian Meaning
taza taaze fresh
murda morde dead
gorom garm hot
hishab hesaab Measure
kharab kharaab ruined
Example:
‘Shahid orai shahid!

birer moton Pran diyese kkhun oderi lohit!”’
[Meaning: Those are martyr! Their blood has filled the Lohit Sea instead of
water.] (http://www.bangla-kobita.com/nazrulislam/kamal-pasha/ ).

5.  ‘Fateha-e-Davazdahom’ (Arrival and Leaving)

This poem was first published on ‘Moslem Bharat’ (Agrahayana 1327) as the
first poem of the journal. It is a long poem and divided into two parts named
‘Arrival’ and ‘Leaving’. This was the First poem after which we find a long list of
Arabic and Persian words used in this poem. It's been proved that Mohitlal
Majumder (a renowned Bengali poet of the time) praised him a lot in a letter and
asked for a small request to give the meaning of the Arabic and Persian words he
used in his poem, so that non—-Muslim readers can also understand his poems
without any difficulties.

The notable Persian words of this poem and their Persian pronunciation and
meaning are as follows:

Table 5: Persian Words and Their Meaning in Fateha-e-Davazdahom

Bengali Persian Meaning
kalam kalaam Sentence
salam salaam Muslim greetings

darwan darbaan Gateman

hordom hardam Always
doraj dast deraaz dast Open hand
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This awesome poem along with ‘Eid-Mubarak’, ‘Eid-er-Chand’ [moon] and
‘Shihidi Eid’ speaks of Muslims' brotherhood and is also very inspiring and
appealing to the Muslim heart.

Example:
‘Dukkho ki Vai, harano Yousuf Kinane abar ashibe fire,
dolito, shushko ai moru-vu puno hoye Gulista hashibe dhire. ’

[Meaning: Don’t be sad brother, our days of sorrow will be finished, and our
world will again become a Gulista (flower garden).] (Soumitra Shekhar 2001, 37).

6. Rubaiyat-e-Hafez and Rubaiyat-e-Omar Khayyam

Nazrul translated ‘Rubaiyat-e-Hafez’ and ‘Rubaiyat-e-Omar Khayyam’ into
Bengali so that Bengali Muslims could get inspirations from the great poets of Iran.

Nazrul was so fond of Hafez that he named his son as ‘Bulbul’-the mostly used
word in Hafez’s Ghazaliat-but bulbul died only at the age of 4. This was a biggest
shock for him. Meanwhile he was translating ‘Diwan-e-Hafez.” This book was first
published in 1930 (1337 Bang) in the name of ‘Rubaiyat-e-Hafez.

Nazrul translated Khayyam’s Rubaiyat directly from his writing, not from the
English translation of Fitzerald. It shows that he actually knew Persian. Nazrul said:

1 selected a little more than 200 rubaii’s from 1000 rubaii’s known as
Khayyam’s Rubaiyyat; and that’s from his Persian writing. (Shahabuddin
Ahmad 2001, 9)

That means he knew Persian very well. Even we can understand that while
reading his translations. He not only translated them but kept a sharp eye to maintain
the consistency and meaning [both internal and external] of the original. That's why
he translated 197 Rubaii's. When asked, he said that:

1 did not translate them as my wish. I had to work really hard ... I tried my
best to keep Omariya style intake. That’s why selected them because only these
rubaii’s goes with his style. (Shahabuddin Ahmad 2001, 10)

He couldn’t have said that without complete knowledge of Persian.

Apart from these poems, Nazrul Islam has used many Persian words in his other
poems as well, but they are less in number. Like Kheyaparer Tarani (Agni-beena),
Shahidi Eid (Sindhu-Hindole), Bidrohi (Agni-beena) these poems also have some
Persian words. For example:

“Shudhabene jobe o re kafer, ki korecho tumi Islamer?
Islame diye jahannam
Apni Eshecho Beheshto ‘por
Punno-Pishach! Sharthopor! dekhash ne much! lage shorom!

[Meaning: When ALLAH will ask you that what have you done for Islam in the
world that you want to go to Zannat, what will you say brother?]
(http://www.bangla-kobita.com/nazrulislam/Shahidi-eid/ ).

Analysis

If we judge Nazrul's poetry from the aspect of Persian language, we can
definitely divide those Persian words in two types: one is those words that are
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common and mostly used; and the other one is the rarely used words. Such as
commonly known Persian words in the table below:

Table 6: Commonly Known Persian Words

Commonly Known Persian Words Meaning
*andar inside
aaraam rest
aavaaz sound

kaarsaazi plan
janwar animal
jaadu magic
dushman enemy
naam name
pasand like
farmaayesh/farmaan order
baag/baagcheye gol/golistaan flower garden
baazaar market
paadshaah king
baadaam almond
bahaane excuse
bibi wife
bi dard heartless
bichaareh poor soul
khodaa Allah
behesht Heaven
cheraag light
chehre face
maghz brain
sharm shyness
shahr city
shaagerd student
sowdagar merchant

And, some of the rarely used words are:
Table 7: Rarely Used Persian Words

Some of the Rarely Used Words Meaning
andishe thought
aalude spoiled
kami less
khaak soil
khubi beauty
khuni killer
gami sadness
biaabaan desert
sang del stone hearted
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But Nazrul's best credit was in creation of new words by linking two words of
different languages together and turning them into one. On this aspect, Nazrul Islam
is still the one and only exceptional successor of Bengali literature. For example:

garuri=garur (Arabic) + i (Persian)

zolfwali=zolf (Persian) + wali (Hindi)

jhaaru bardaar=jhaaru (Hindi) + bardaar (Persian)

Sher nar=Sher (Persian) + nar (Sanskrit) etc.

(Hakim Arif 1997, 40)

Like what he said in the poem Moharram:
“Dui hat kata tobu sher-nar Abbas
pani ane mukhe, hake dushman-o ‘shabbash.’”

[Meaning: at Karbala, enemies had cut off both hands of Abbas but he still tried
to bring water for his child by mouth. Seeing this, even his enemies admired him.
Nazrul compared this bravery of Abbas with a Tiger and named him the Tiger-Man]
(Abdul Qadir 1969, 163).

Conclusion

Nazrul generated a sense of dignity and self-confidence by using Arabic and
Persian words extensively, at the same time enriching Bengali literature. His first
appearance occurred when Bengali literature was completely under Tagore's
inflation. But he proved that successful literature is clearly possible without
following Tagore's style. Tagore himself praised Nazrul for his powerful writing.
Nazrul reminded the Muslims about their glorious past through his writing and
called upon them to rebuild their present and future following their eternal tradition.

He was basically a Humanist. That’s why he got the honor to be called as ‘mass
poet’. Nazrul had deep affection and desire for his community and because of his
this kind of feeling he contributed significantly to the awakening of Muslims
through his pen.

But one of his biggest misfortunes may be that he did not get a good translator.
While saying that, I did not forget the innumerable translations of his works that
have come out since his death in 1976. But it's a recent phenomenon, in his lifetime,
more appropriately during his active life, not much of his works was translated to
any other languages. Even today, Nazrul is not as world-widely known as he
deserves. The good thing is that with the financial assistance of the Nazrul institute
of Dhaka some work on Nazrul is on the progress and some are under process. But
still it's not enough. Nazrul literature is a vast sea to discover. And as I said earlier
translation is the work that makes a poet first international, then eternal. So, more
and more translation on Nazrul Islam is required. Researchers must pay attention to
this field. We are looking forward to their skillful contribution.
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International multilingual academic journal of Language Art (LA) is an open access and
blind peer reviewed journal which is published four times a year. Usual review time is 45

days and there is no fee for electronic publishing. Language Arts is the name given to the
study and improvement of the arts of language. Traditionally, the primary division in

language arts is literature and language, where language in this case, refers to both

linguistics, and specific languages. Journal of Language Art invites professional (applied)
linguists and language researchers to submit their scholarly papers to LA.

Guideline for Authors

The forwarded manuscript can be the result of the research of the authors or their
translation.

Translated articles would be accepted only if the PDF file of the original article (as
the attached file) be forwarded to the editorial boards, and the translation refers to
the original article.

The language of the manuscript can be optionally English, Arabic, Persian, Russian,
French or Tajik.

The forwarded articles should not be sent for other journals simultaneously, or it
should not be published in other journals.

Cover Page; This page should be both written in the original language of the article
and in English which includes full name, academic degree, major or expertise, name
of the university, city, country, e-mail, phone number, and also the order of authors'
names (Corresponding author should be written first).

The structure of the manuscript should be as follow: Title, Abstract (100-250
words), Keywords (3-7 words), main body, conclusion and References. Regardless
to the written language, all the manuscripts have to tranlsate title, abstract, and
keywords into English very accurately and fluently.

The journal accepts the researches of authors on language and linguistics in the
form of articles and reports. The usual length of the reports should be between 1500
and 2500 words, and the normal length of the articles is about 2500 to 5000 words.
References; In-text citations should be written in parentheses including author's last
name year published, page number; (Khanlari 1375, 61).

The method of citing sources should be in accordance with Harvard Referencing
Guide:

The structure of references should be as Harvard Reference List citation:

For Books: Last name, First initial. (Year published). Title of book. Edition. (Only
include the edition if it is not the first edition) City published: Publisher, Page(s).

For Articles: Last name, First initial. (Year published). Article title. Journal,
Volume (Issue), Page(s)

For Website: Last name, First initial (Year published). Page title. [online] Website
name. Available at: URL [Accessed Day Mo. Year].

The format of the accepted file should be written in Microsoft Word Version 2007.
The whole body of the article would be in one column with the margin of 2.54 cm
in all sides with the size of A4. The size of the font should be 14 for all languages,
type of the font for Persian is B Nazanin, for Arabic is Arabic Typesetting, and for
English is Times New Roman. Line spacing should be 1 cm for all parts of the
article.

Since the articles exclusively accept electronically and through the site of the
journal, the author(s) should first register as user in the site and for sending the
article and the subsequent following should refer to http:languageart.ir.
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