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Seyyed Hemyari is one of those famous ritual poets who, for explaining historical
realities, not only has leaned on intellectualization and rationalism, but also uses
emotional language. He artistically utilizes form for creating new senses and
concepts so that he has attracted the audience’s attention while stabilizing his
intended meaning in their minds. He builds his poems “simple but inimitable” which
is a powerful artistic style. The researchers of this article have tried to conduct a
qualitative study on “the Golden Ode” of Seyyed Hemyari. The findings of the
research show that Seyyed Hemyari reaches unity and spiritual experience by using
musical capacity of “Behr-e Kaamil”. The rhythm and music of this ode are the
results of some vocalic repetitions which show the deliberate selection of the creator
of this work. He creates aural and acoustic enjoyment for the reader and gives
diversity and beauty to his poem by using invisible repetitions and words that have
similar sound wave lengths. Seyyed Hemyari sounds amazing in semantic level. He
uses the language which is brought under his control. But despite his artistic
approach in applying deviation, revival and making new compositions, unlike the
other ritual poets, he does not sacrifice meaning for form.

Keywords: Formalism, the Language of Poetry, Golden Ode, Seyyed Hemyari,
Parallelism, Deviation.
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Khaghani studies and Khaghani researches are the issues which have had an eminent
growth in recent years. Each of the professors and Khaghani researchers has tried to
take a step in this regard based on his/her knowledge and information. In line with
these researches, the book titled: “saqi be yad dar: Criticisms and Considerations on
Khaghani Studies” have published by Dr. Saced Allah Ghare Bagloo in 2016. In the
mentioned book, two main subjects have been investigated: the first part is
“Criticism on Criticism” and the second includes “Articles”. In the first part, the
writer has criticized the endeavors of Dr. Mohammad Estelami on the book titled:
“Criticism and Explanation of Khaghani Odes”. In this article, it is attempted to
review the method of writing the book while responding to the author’s criticisms
more clearly. The author of this article has criticized and scrutinized the writer of the
book’s points of view according to the part named “Criticism on Criticism”, and it is
hoped that by accepting these notes by the author, the book becomes richer than
before.
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This research assumes that de Saussure is not structuralist and that his work falls
within the scope of establishing General Linguistics addressing the linguistic
phenomenon with the required methodical and conceptual dimensions. The study is
based on a set of factors related to his research program and the intellectual
foundations inspiring it. The study also draws on the arguments derived from the
structure of his entire work, the understanding of the binary system, its operation
and use in the Saussurcan discourse, along with the complex language of the system
that varies between order and disorder. The study also takes account of the nature of
the intellectual climate and its characteristics, as well as the competing
interpretations and readings due to intellectual and ideological backgrounds. The
study is guided by a comprehensive and Critical Analysis approach, conducive to
confirming the position that de Saussure was behind establishing all the schools of
Linguistics, and that the tendency to call him the father of structuralism (because of
the priority granted to langue at the expense of parole) is due to his desire to upgrade
scientific research through adopting appropriate methodologies. The epistemological
dichotomy of langue and parole put forth by de Saussure is a non-differential move.
It is rather systematic work that establishes a scientific practice which addresses the
facts of both langue and parole and envisages the leveling, stability, and
consolidation of the linguistic system. This is because it is the aspect that has not
received the required focus and comprehensive analysis.

Keywords: Speech, Structuralist, Multiple Linguistics, Value, Deliberation,
Discourse, Interfaces.
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considered the mental act or process of selecting particular topics as themes in
discourse or words as themes in sentences. This study aimed to find out how the
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organizations are related to the original texts. This paper examined thematization
strategies in English opinion articles and compared them with their Persian
translation. To this end, one of the leading newspapers in the United States, The
New York Times, was chosen. The texts were given to a professional translator to be
translated and then rated by an expert rater. Based on the qualitative and quantitative
analysis of textual features and marked and unmarked themes of 6 opinion articles,
their Persian translations were selected. The findings revealed that thematization
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language. The results for the marked and unmarked thematization patterns were
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Introduction

Theme/rheme plays a major role in organizing the message and in enabling it to
be communicated and understood clearly (Halliday 1994, 37). Whatever is chosen to
be the first place, will influence the hearer/reader’s interpretation of everything that
comes next in the discourse since it will constitute the initial textual context for
everything that follows (Alonso & McCabe, 1998).

Theme/rheme analysis is an area that has attracted the attention of some
translation scholars. The basic premise is that sentences consist of themes, which
present known, context-dependent information, and rhemes, which present new,
context-independent information. Because they represent new information, they are
rhemes rather than themes which push text development forward.

According to Halliday & Matthiessen (2004), theme is the element which serves
as the point of departure of the message. When theme is conflated with the subject, it
is called unmarked theme, and when a theme is something other than the subject, it
can be referred to as marked theme.

Thematization is considered the mental act or process of selecting particular
topics as themes in discourse, or words as themes in sentences. Thematization is one
of the subcategories of textual analysis. Textual analysis is the analysis of the text in
terms of its textual features or its texture.

Newspapers are probably still the most read text types today, in hard copy or
online. Newspaper editorials as a kind of opinion texts are different from the other
types of news discourse in that they are supposed to present evaluations and
comments about the news events already reported in the newspapers.

An increasing volume of studies carried out by various scholars (Caldas-
Coulthard, 1996; Fairclough, 1989, 1995; Fowler, 1991; Hall, 1982; Hodge & Kress,
1993; Van Dijk, 1988a, 1991, 1993) has demonstrated that news, due to its nature,
cannot be a totally value-free reflection of facts. News production process comprises
selection, interpretation, and presentation of events to audiences; thereby, news are
constructing reality in a manner that is corresponding with the underlying ideologies
of the news producers and presenters. News imposes a structure of values on
whatever it represents; therefore, it produces meanings which construct ideological
representations of a society (Fowler, 1991).

Taking the importance of thematic structures in creating a more cohesive text
into account, it requires shedding more light on the role of thematicity in translation.
This means observing what happens to the theme types and how they are tackled by
translators when the text goes through a translation process.

Any unmotivated and unreasonable change into thematic structures may cause
difficulties in conveying the intended meaning of source text’s author and then get
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readers into great troubles because thematic structures and progression may be quiet
different among various languages.

To Barzegar (2008), Markedness does not greatly vary in English thematized
constructions compared to Persian equivalents and there are some differences
between the marked and unmarked translations of English thematized sentences
concerning their effect on the audiences. The results of Jallilifar’s (2010) research on
theme indicated overall similarities in both journals regarding different types of
theme and patterns of thematic progression. But there were significant differences in
the number and the context of the usage of different patterns of thematic progression
in the introduction.

The Objectives of the Study

The investigation aims at comparing the English opinion articles and their
Persian translations with regard to the use of marked and unmarked themes, and the
research question is:

To what extent are opinion articles written by American columnists and their
Persian translations different with regard to the marked and unmarked thematization
patterns?

This study is devoted to characterize thematization patterns or theme/rheme
organization in the sample of English newspapers and their translations into Persian.

Thematization Patterns

According to Lotfipour Saedi (1991), the texture of a text can be characterized
by textual features of a. Thematization strategies; b. Schematic structure; c.
Paralanguage, and d. Cohesion (cited in Yarmohammadi, 1995).

Halliday states: “the “textual’ component in the language is the set of options by
means of which a speaker or writer is enabled to create texts”. (Halliday 1994, 161)
One key choice in the textual configuration of discourse is that of what will appear
in theme position; indeed, for Halliday (1985, 53), “the textual function of the clause
is that of constructing a message” and the theme/rheme structure is the “basic form
of the organization of the clause as message”. In the organization of discourse, an
important concern is which participant, process or circumstance will be chosen as
the ideational point of departure for the message. According to Bell (1991),
thematization patterns organize the initiation of the clause and act to direct the
attention of the receiver of the message to the parts the sender wishes to emphasize.

While explaining something to another person, whether in speech or writing, we
try to organize what we say in a way that makes it easier for the reader to understand
(Bloor & Bloor, 1995). The structuring of language as a message is realized in the
thematic structure of the constituent clauses of a text.
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Halliday (1985, 67) explain that thematic progression is of crucial importance
to the internal relation between sentences in the text. Thematic progression
contributes to text coherence in that it lets us know what the text is about and where
the text is going to. By analyzing the thematic structure of a text, “we can gain an
insight into its texture and understand how the writer made clear to us the nature of
his underlying concerns” (Halliday, & Matthiessen, 2004).

Theme and Rheme

Theme/rheme analysis is an area that has been the center of some translation
scholars’ attention (see Grzegorek 1984; Newmark 1988; Bell 1991; Baker 1992;
Halliday 1994).

The topic is a non-structural discourse category which describes what the text is
about (Brown & Yule, 1983). Given information is the information that can be
predicted or it is which belongs to the knowledge shared by both listener and
speaker whereas new information is the information which is contextually non-
retricvable and says something about the given information (Prince, 1981).
According to Halliday (1994), the grammatical subject is the one that of which
something is predicated. Also, Halliday (1994) distinguishes three different kinds of
subject:

1. The grammatical subject which is defined above,
2. The psychological subject which is the concern of the message,
3. The logical subject which is the doer of an action.

But Halliday (1994) used three equivalent terms for these expressions. He used
subject for grammatical subject, theme for the psychological subject, and actor for
the logical subject.

One of the limitations on speaker/writer is that they can produce only one word
at a time. They have to choose a beginning point. This point will influence the
hearer/reader’s interpretation of everything that follows in the discourse since it will
constitute the initial textual context for everything that follows (Brown & Yule,
1983).

Markedness

In Linguistics, Markedness refers to the way words are changed or added to give
special meaning. The unmarked choice is just the normal meaning,

The marked theme is considered as a cover term consisting of different
classifications like Topicalization, Left-dislocation, Cleft, and Pseudo-cleft
sentences. According to Grzegorek (1984), a thematic structure is communicatively
marked when it does not follow the sequence from the old to the new information. It
is obvious that an unmarked theme shows a grammatical subject that forms the point
of departure while the marked theme employs a techmique that fronts other
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information. The marked theme uses three main context frames for this purpose:
Conjunctive/Modal Adjunct and Conjunctions, Prepositional and Adverbial Phrases,
Subordinate Clauses, and Nonfinite Clauses (Gosden, 1992). According to Eggins
(1994), the term “Unmarked” simply means ‘most typical/usual’, while “Marked”
means ‘atypical’/‘unusual’.

Halliday and Matthiessen (2004, 65) believe that “As a message structure,
therefore, a clause consists of theme accompanied by a rheme; and the structure is
expressed by the order-whatever is chosen as the theme is put first.” Alice Davidson
(1980) suggests that the more marked the construction, the more likely that an
implicated meaning will be which the utterance is intended to convey (Cited in
Brown & Yule, 1983).

Simply put, the unmarked member of any pair is the most natural, the most
frequent, the simplest, the more basic, the logically prior, the more universal, the
first learned, the one implied by the marked member; the one understood, unstated,
taken for granted, ordinary, usual, etc.

Translation and Thematization

Translating is a process of transforming a text originally in one language into an
equivalent text in another language. Catford (1965, 20) states that “translation is the
replacement of textual material in one language (SL) by equivalent textual material
in another language (TL)”.

The most important point for source text thematic analysis is that the translator
should be aware of the relative Markedness of the thematic and information
structure. What is marked varies across languages.

According to Hatim and Mason (1990), translators have to take into account
thematic structures of the original text to keep the intentions and implications of text
producers. Larson (1984) explains translation as transferring the meaning of the
source language into the target language by way of the form of the first language to
the form of the second language and by way of semantic structure.

The possibility of applying Systemic Functional Theory to translation research
lies in the fact that translation itself is a meaning-realization process which involves
choices of different language resources while Systemic Functional Grammar
provides us with a way of describing lexical and grammatical choices from the
system of wording that enables us to see how language is being used to realize
meaning (Fang, 2008). Ventola (1995) states that there is no question about the
usefulness of the analytical devices-thematic structures, but these tools are not
expected to function in the same way in various languages. Contrastive Linguistics
has paid some attention to these differences. But an area that is relatively unexplored
is what happens to the text’s thematic organization and their thematic progression
when the text goes through a translation process. She suggests that “what is needed
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by is a more thorough investigation of the theme/rheme issues and the role they play
in creating textuality and cohesion in the translation of texts” (1995, 102).
Researches have shown that thematic structure, organization, and progression are
not quite the same among various languages. With respect to this notion,
Matthiessen (2004) asserts that “for example, in Japanese, as in Tagalog, the
interpersonal theme is realized positionally by initial position; and the same is true
about textual themes. Japanese, in contrast to Tagalog, tends to place topical theme
early in the clause, after textual and interpersonal themes, but in line with Tagalog,
Japanese may mark topical themes segmentally by a “postposition’ such as wa or
mo”. (Matthiessen 2004, 550)

Systemic Functional Linguistics

Systemic Functional Linguistics (SFL) theory, founded by Halliday views
languages as a social semiotic resource people use to accomplish their purposes by
expressing meaning in context. “For SFL, a language is ‘a system of meanings’.
That is to say that when people use language, their language acts, produces, or more
technically, constructs meaning.” According to Weil (1844 as cited in Wang, 2009)
the theoretical principles underlying the study of theme/rheme are derived mainly
from the Systemic Functional Linguistics. “In the Systemic Functional approach to
language study, each sentence encodes not just one, but three meanings
simultaneously, and these meanings are related to the three different and very basic
functions of language.” (Butt ef al. 2003, 6)

Within SFL the clause is the main constituent by which language is
communicated. “The clause is the fundamental meaning structure in our linguistic
communication with each other” (Butt er a/. 2003, 33). A clause can be described as
“any stretch of language centered on a verbal group” (Thompson 2004, 17). In
Systemic Functional Grammar (SFG) (Halliday, 1994; Halliday & Matthiessen,
2004), texts are viewed as social processes and the context of a text is manifested
through language, especially on the level of lexico-grammar. In the view of SFG, the
clause is the basic linguistic unit which can be divided into three constituent parts:
(1) the process itself; (ii) participants in the process; (iii) circumstances associated
with the process. These parts construct the frame of reference for interpreting our
experience of happening, doing, sensing, meaning, being and becoming. The most
prominent unit in Functional Grammar is clause rather than sentences.

Literature Review

Various scholars have in recent years contributed to the study of the textuality of
texts by analyzing their theme, thematic structure, and thematic progression in text
across different languages to find out how academic texts unfold thematically.
Hasselgard (2004) worked on thematic structures in 1200 sentences in English and
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their translation in Norwegian. She founded that there were significant differences
between these two languages regarding the grammatical structure of sentence
openings. Moreover, Jallilifar (2009) applied the research on Thematic Development
in English and Translated Academic Texts. He investigated thematic development
and progression in English academic texts and their translations in Persian. The
corpus was selected from the first three pages of the first chapters of nine English
Applied Linguistics books and their translation versions. Applying Halliday’s (1994)
Thematic Organization and McCabe’s (1999) Thematic Progression, the study
revealed significant differences in the original texts and their translations regarding
thematic schemes. They concluded that both authors and translators must be
conscious of these tools in order to use them effectively and create more cohesive
texts. Zhou (2006) worked on the theme construction of Chinese language showing
some grammatical dissimilarity with English. Working on interpersonal
metafunction, she tried to show whether advertisement texts in Chinese and English
journals engender similarities in interpersonal metafunction or not. Results indicated
that the modal themes were not prevalent across both corpora, and so the
advertisement texts did not engender similarities in interpersonal metafunction
across the two languages. Jallilifar and Khedri (2011) scrutinized thematic
development and progression in English academic texts and their translations in
Persian. Applying Halliday’s (1994) Thematic Organization and McCabe’s (1999)
Thematic Progression, they analyzed sample academic texts selected from the first
three pages of the first chapters of nine English Applied Linguistics books and their
translation versions that were representatives of Applied Linguistics books taught in
the Iranian universities at undergraduate and graduate levels. Analyses of original
texts and their Persian counterparts indicated that there were significant differences
between the two text types regarding thematic development and progression
especially in terms of unmarked and multiple themes.

Ventola (1995) contends that "the analysis of theme/rheme structures in the
clauses and the thematic progression helps us to see whether the text is unsuccessful
in its realizations"(p. 98). Analysis of texts and their translations in other languages
in terms of thematic structures would enable one to see how texts unfold in different
languages at the micro-structure level. She adds that sometimes readers may find
texts fuzzy since they consider some odd thematic structures that are not typical of
the target language. The fault in these texts is very often placed on the author’s
failures of argumentation and rhetorical skills; it is presumed that the author’s logic
is not functioning well and his/her argumentation and rhetoric are seen to fail. But
often the original argumentation is clear and well-structured rhetorically in the
source text; it is the translation that fails and distorts the argumentative and
rhetorical patterns.
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Methodology

Materials

The data of this research came from the opinion column of an important
newspaper: The New York Times, from the United States and their translations into
Persian. Of the 60 articles collected from the online archives of this newspaper, 6
texts were finally chosen for the analysis since there was a need to control the
different variables involved in the writing of the texts and the translations thereof.
First, a careful selection was made among the texts collected from the newspapers in
order to choose those written by Americans (as Native-English speaking writers) and
those translated by Iranians (as English-to-Persian translators). In order to have a
focused analysis of the texts, and prevent the biased vision of the texts, the choice of
topic was controlled in this research. The selected opinion articles cover the
following topics: health and environmental issues.

Procedure

The texts were analyzed for identification of thematization patterns in English
newspapers and their translations into Persian. In general, both qualitative and
quantitative Data Analysis were employed in this study. Qualitative analysis was
carried out in order to identify and categorize thematization patterns. Quantitative
analysis, on the other hand, was conducted to determine the occurrences of the
marked and the unmarked themes in English persuasive texts and their Persian
translations.

In order to carry out this study, the following steps were taken: The first step was
to choose the 6 opinion articles among 60 articles. The articles were chosen based on
specific topics; i.e., health and environmental issues. Then the articles were given to
a professional translator to be translated, afterwards the translated versions were
given to another professional translator to be revised. The next step was to read the
original English newspaper texts and identify the sentences containing the marked
and the unmarked thematic sentences. The next step was to read the Persian
translations of the texts translated by Iranian translators to find the suggested
equivalent sentences.

Halliday’s (1970) SFG was used as the framework of the study. According to
Halliday (1985) theme is classified into the following types: MTs and UMTSs. In the
declarative clause, a theme that is something other than the subject is referred to as
MT. The most usual form of MT is an adverbial group or propositional phrase. Least
likely to be thematic is a complement, which is a nominal group that is not
functioning as subject (something that could have been subject but is not). If the
theme of the clause is Unmarked, then the theme is normal. UMT means mapping of
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the theme on to the subject. The subject is the element that is chosen as a theme
unless there is a good reason for choosing something else.

Then, all data were grouped with their Persian equivalents. Then, each group was
reviewed and the data were analyzed by comparing and contrasting the original
sentences and their suggested equivalent sentences. Next, the frequency of each
marked and unmarked thematic text was computed and the results were presented
through tables and charts. After that, t-test was employed to compare and contrast
the obtained frequencies to see statistically significant differences. In sum, the data
were analyzed using the SPSS 16.0 (Statistics Package for Social Sciences). In order
to make a valid comparison and judgment on the marked and the unmarked themes
extracted from translations, t-test was applied. The data were calculated with
computational analysis. Having done all the procedures, and gathered all the data,
the researcher checked the outcomes in order to find answers to the question posed
in this research.

Results

The Frequency of the Marked Thematization Patterns in the English Persuasive
Texts and Their Persian Translations

This part represents the results for the marked themes in the English original
texts and their Persian translations and investigates whether it is statistically
significant or not. The results were tabulated and a general explanation about the
results follows Table (1).

Table 1: The Frequency of the Marked Themes (MT) in the English Persuasive Texts and
Their Persian Translations

Frequency of Std.
A T I
MT verage Deviation SLE
English Texts 6 6.17 2.041
0.793 | 0.446
Translated Texts 6 5.17 2.317

Table (1) indicates the frequency of the marked thematization patterns in the
English persuasive texts and their Persian translations, it also shows whether it is
statistically significant or not. The averages indicate that the Marked Themes in the
Persian translations (6.17) were more than the Marked Themes in the English
original texts (5.17). The difference between the two averages was characterized by
the t-test. The result of the t-test was equal to 0.793. The Sig= 0.446 indicates that
the difference between English persuasive texts and their Persian translations with
regard to the marked thematization patterns were not statistically significant.

The Frequency of Unmarked Thematization Patterns in the English Persuasive
Texts and Their Persian Translations
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This part represents the results for the Unmarked Themes in the English original
texts and their Persian translations and investigates whether it is statistically
significant or not. The results were tabulated and a general explanation about the
results follows Table (2).

Table 2: The Frequency of the Unmarked Themes (UMT) in the English Persuasive Texts and
Their Persian Translation

Frequency of Std.
A T I
UMT verage Deviation SLE
English Texts 6 11.67 7.789 0.116 | 0.910
Translated Texts 6 11.17 7.195

Table (2) indicates the frequency of the unmarked thematization patterns in the
English persuasive texts and their Persian translations. It also shows whether it is
statistically significant or not. The averages indicate that the Unmarked Themes in
the Persian translations (11.67) were more than the Marked Themes in the English
original texts (11.17). The difference between the two averages was characterized by
the t-test. The result of the t-test was equal to 0.793. The Sig=0.910 indicates that
the difference between the English persuasive texts and their Persian translations
with regard to the unmarked thematization patterns were not statistically significant.

Discussion and Conclusion

In this study, the researcher intended to analyze whether the marked and the
unmarked thematic sentences were similarly realized in the English persuasive texts
and their Persian translations or not. In this regard, one question was posed: To what
extent are opinion articles written by American columnists and their Persian
translations different with regard to the marked and unmarked thematization
patterns? and after analyzing the data, the following results were obtained.

Based on the results reported in Tables (1) and (2), the frequency of all the
marked and the unmarked thematic sentences was somehow the same in both the
English versions and their Persian translations. The researcher used t-test for more
assurance about these differences. As the t-test indicated, the differences were not
statistically significant. Therefore, the marked and the unmarked thematic sentences
were similarly realized in the English persuasive texts and their Persian translations.

The present study is in total contrast with Zhou’s (2006) research. She worked
on the theme construction of Chinese language showing some grammatical
dissimilarity with English. The present study showed that there were not any
significant differences between the marked and the unmarked sentences of the
English texts and their Persian translations. This study also is in total contrast with
the results of Jallilifar and Khedri’s (2011) research on thematic development and
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progression in English academic texts and their translations in Persian. Their
research indicated that there were significant differences between the two text types
regarding thematic development and progression especially in terms of the
unmarked and the multiple themes while in the present study the differences
between the original English texts and their Persian translations were not statistically
significant. The present study is in total contrast with Jallilifar’s (2009) research. His
study reveals significant difference in the original texts and their translations
regarding thematic schemes while in the present study there were no significant
differences between the original English texts and their translations. But researchers
in both studies concluded that both the authors and the translators must be conscious
of these tools in order to use them effectively and create more cohesive texts. The
current research is somehow in total contrast with Hasselgard’s (2004) research. She
found that there were significant differences between English and Norwegian
languages regarding the grammatical structure of sentence openings while the
researcher in this study concludes that, there are no significant difference in the
English persuasive texts and their Persian translations. The findings of Ventola’s
(1995) research contributed some evidence to support the view that the thematic
structure is a useful and important tool in translation.

As a result, it is recommended that translators consider the transfer of the
thematic structure in translation after conveying the message. They also should get
mastery over the grammar and structure of both source and target languages,
especially in terms of thematization patterns.
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The article is dedicated to the linguistic analysis of symbol of fire in the Russian
symbolist poet, K. Balmont’s lyrics. The symbolic meanings of the element fire
have been studied from linguistic and linguoculturological points of view. There
defined mechanisms which allow expressing both traditional symbolism of fire and
the one by the author; they are collaboration of mythologems and archetypes
associated with the symbol explicated in the text with a proper word, in our case
with the word “fire”. The subject of this study is one of a side of traditional
symbolism of the clement fire conditioned by Slavic, Greek mythology,
Zoroastrianism, and the Biblical motives. Archetypes are represented with binary
oppositions actualizing the semantics of vertical direction, ambivalence, animism,
and anthropomorphism. The author’s symbolic meanings are expressed according to
his rethinking of the myths and archetypes in the nearest surrounding of the symbol
in the texts.
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SKCIIJIMKALIUS TPAAUIIMOHHOM 1 ABTOPCKOM
CUMBOJIMKH CTUXHU OTI'OHb B TTI093UH PYCCKOI'O
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MOTUBOB IPEBHEMPAHCKO KYJIbTYPHI

Cripomast Haranss Hukonaesna !
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(nata mosyuenust: 20.06.2019 r. nata npunsarus: 27.08.2019 r. qata ony6mukopanus: 31.08.2019 r.)

Cratesl TOCBAIICHA JIMHTBHCTHYCCKOMY aHAmM3y cuMmBoida OTOHb B IIHPHKE
pycckoro mosra-cuMBoimcta K. bamemonta. B cTathe  aHammsupyercd
JMHTBOKYJIBTYPOJIOTHYECKOC HATIONHCHHE CHMBOJIA, OMNPEACICHBI MEXaHH3MBIL,
MO3BOJIAIOIIKE, C OJHOH CTOPOHBI, JKCIUIHIHPOBATH TPAJULMOHHBIE H, C APYrOH
CTOpOHBI, MHOPOXKIATh ABTOPCKHEC CHMBOJIMYCCKHE 3HAUYCHHUS CTHXHH —
B3":II/IMOZ[GI\/’ICTBI/I6 CHMBOJA C MI/I(I)OJ'IOFGMaMI/I U apXCTUIIAMH, BBIIBJICHHBIMH B
OmrkafmeM OKPY)KCHHH JICKCEMBI-3KCIUIMKATOPAa CHMBONA. [IpoBoamTcs aHamm3
Tp.':ll[HI.[HOHHOfI CHMBOJHKH CTHXHH OI'OHB, C-)I(CI'IJ'II/II.[I/IpOBaHHOI\/II B IMO3THYCCKHX
TEKCTax, 00YCIOBICHHON MH(OIOTHIECCKUM COACPKAHHEM CHMBOJIA: TIPEACTABICHBI
CHaBSHCKAA, 30POACTPHICKASL, Tpeuyeckads MuGOIOTHH, OHOICHCKHC MOTHBBL
ApxeTunuaecKui caon MPEACTABICH OMHAPHBIMHU OIIO3HIIMAMH,
AKTYATU3HPYIOIMUMHA B CCMAHTHKE CHUMBOJIA BCPTHUKATID, aM6I/IBaJ'IeHTHOCTI>, AHHUMO-
AHUMATHYIHOCTD. Taxoxe BBLIBJICHA HHOAUBUAYAJTbHO-aBTOPCKAA CHMBOJIHKA,
TIOPO’KACHHAS IEPEOCMBICTICHHEM aBTOPOM MH(OIOTEM M apXETHIIOB, C KOTOPHIMHA
BSaPMOZ[efICTByeT CHMBOJI B TCKCTax.

Knrouegple cnoga: TMHIBOKYIBTYPOIIOTHS, CHMBOJHKA, CHMBOJX OTOHB, PYCCKHH
cumBom3M, K. banbMOHT, 30poacTpusm.
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Berynienne
B ¢uiocopcxkoM H XyAO0KECTBEHHOM JAUCKYPCE PYCCKOTO CHMBOJH3MA —

MEPBOT0 HAMPABJICHUA MOJACPHU3MA B PoccHM — KaTteropmsa CHMBOIA, AaBIIAA
HA3BaHME BCEMY HAIPABICHHIO, YTBEPAMIACH B PE3YJIbTATE «aOCOMIOTH3AUNH OTHOH
3 0COOCHHOCTCH XYIOKCCTBCHHOTO TBOPHUCCTBA BOOOMIC» M CTaja yAOOHOM As
BBIPAYKCHHS MHOTOCMBICTICHHOCTH Mupa (KpaTtkas nurepaTypHasd SHIUKIONCIUA
1971, 835). Kax oTMEUArOT VHCHBIC, TOSTHKA PYCCKOTO CHMBOJIH3MA OBLIa
MMHOHECPCKUM SIBICHHEM B PaMKaxX OOIIEEBPONCHCKOTO JIHTEPATYPHOTO IPOIECCa,
TaK KAK €K CTABIWINCh VHHKAJIBHBIC 3aJa4d TEYPrHYECKOrO BO3ACHCTBHA
CPEACTBAMH HCKYCCTBA HA IMPEAMETHBIN MHD.

OmHuM W3 TaKUX CPEACTB ABIUICTCA CHMBOJ KAK OCHOBHOM XVXO’KCCTBCHHBIH
3JEMEHT TO3THYECKOTO MPOU3BEACHHH, MIEPEAAFOINUI OCOOCHHOCTH
CHMBOJIHCTCKOTO MHPOBUICHUSL.

[NomsITKy YHEBEpCanbHOH Ki1acCH()MKAINU CHMBOJOB TPEANPHHT 3. ®poMm
(Fromm 1952), KOTOpBIi BBIOCAWI TPH BHIA CHMBOJIOB MO CTCHCHH
CHMBOIMYHOCTH: 1) KOHBCHIHOHANBHBIE — OXBATBIBAIOT MPOCTOS MNPH3HAHHE
CME)KHOCTH,  BBIBOAMMOM HA  3DUTECABHOM HMIM  €CTECTBECHHOM  OCHOBE
(MATEMATHYCCKHC CHMBOJIBI); 2) CIYIAMHBIC — BO3HHKAKOT 0J1aT0Aaps aCCOLMAIHM,
CO34aBACMbIM B PE3yJbTATEC CIYYAHHOrO KOHTAKTA, 3) YHHBEPCAIbHbIC —
OMpPEACIAIOTCA HANMYMEM BHYTPEHHECH CBA3H MEXKIY CHMBOJIOM H TEM, YTO OH
MPEACTABILICT.

B mameli pabote HCCICAYSTCS YHHBEPCAIBHBIH CHMBOJ (MOTHBHPOBAHHBIH)
«Oroup». CucreMa CHMBOJNOB II0O3TAa-CHMBOJHCTA TECHO CBSI3aHA C  €TO
THOCCOJIOTHEH, OCOOBIM OCMBICICHHEM 3HAYHMBIX [ HETO OHTOJIOTHYCCKHX
peammit. Kak mumer FO. M. JIoTMaH, 1mO3T MOKET UEpIaTh CBOKO CHMBOJHKY H3
apCeHasia 3MOXH, KYJIbTYPHOIO HANPABJICHUS, COLUANBHOrO Kpyra (Jlorman 1996,
225), 4T0 OTPAKACTCA B MOITHUCCKOM TEKCTC — OJTHOM W3 CHOCOOOB BBIPAXKCHHS
JHUYHOCTH aBTOPA.

CuMBOI B JHMPHKE PYCCKHX IO3TOB-CHMBOJIMCTOB PACCMATPHBAEM KAk
CTPYKTYPHOE 00PA30BaHKC: AP0 CHMBOJIA — OJHOWMCHHBIH KOHIICIIT, BKTFOYATOTITHI
00pasHBIf W aCCONMATHBHBIN CNOH, mepudepus — MHQPOIOTEMBI M APXCTHIIBL,
B3aUMOJCHCTBYIOIIME B TEKCTE C KOHIECTITOM.

Taxol moax0A MO3BOJUIET BBIABUTH AKTYATU3ALUI0 TPAAULMOHHBIX 3HAUCHHU H
aBTOPCKOE HAMOIHECHUE CHMBOIA-CTHXMH OTOHb B PAMKaX MO3THKH CHMBOJIH3MA
K. bampMonTa.
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BbIpaskeHHIO TPAJWIMOHHBIX M ABTOPCKUX 3HAYCHUH CHMBOJIA CIIOCOOCTBYIOT
MH(pOIOTEMbI M APXCTHIBL, BBUIBJICHHBIC B ONIDKAHIIEM OKPY)KCHHH JICKCEMBI-
JKCIIMKATOPA CHMBOIIA, B HALIIEM CIIy4ac — JICKCEMbI KOTOHBY.

[Ipn aHamuse OBUTH BBIACTICHBI MH(OJIOTEMBI COOGCHIGEHHO Muuueckue H
bubneticrue.

CobcTBeHHO MU(HIIECKHE MU(POIOTEMBI AKTYAITH3HPOBAHBI:

1) awmrpomonmmamvu Cmpamum, Hean Kynana, Aeypa, Awasan, Jlamap,
Maszoao;

2) IMEHAMH HAPHIATETLHBIME: 602, OViLd, OeMOH.

Bubneiickas MudoaoremMa BhIpasKkeHA HMEHEM HAPHIATEIBHBIM pail.

OmHako aHanwW3a TONBKO MH(OIOTEM AIS PEKOHCTPYKIMH 3HAUCHHSI CHMBOJA
HEJOCTATOYHO: HEOOXOAMMO OOpaliCHUE K aPXETHITY, B3AHMOJCHCTBHE C KOTOPHIM
— IPU3HAK CBA3U CHMBOJIA C APEBHEH A3BIKOBOI MOJICIBIO MUPA.

AHamm3upys CHAaBIHCKYK «Mozmenb mmpa», B. H. TomopoB u B. B. BaHOB
OTMEYAKOT, YTO MHp OIMCBHIBACTCSI CHCTEMOHW [JBOWYHBIX IPOTHBOIIOCTABICHHUH
(OMHAPHBIX OIMO3WIMH), KOTOPHIC OMPEACILIOT IPOCTPAHCTBEHHBIC, BPEMCHHBIC,
COIIMAJIbHBIC M APYTHE €TO XaPAKTEPUCTUKH: OTOHB — BJIAra, BEPX — HU3, CEBEP — IOT,
u 1.4. (MBanoB, Tomopos 19635, 5-15).

[Ipu aHanm3e apxETHIOB BBUIBJICHBI OIIIOZUIHU. O20Hb — 81d2d, 8epxX — HU3
(He60 — 3eMJIL), JICUZHb — CMePIb.

Takum 00pazoM, aKCHOJIOTHYECKH 3HAYMMBIMH B CEMAHTHKE CHMBOJA-CTHXHH
SBIIIOTCS AMOUBANIEHMHOCIb, GEPIMUKANb, AHUMO-AHUMAMUIHOCID.

[Tpoanamm3upyem, Kakue TPAJUIHOHHBIC 3HAUCHHUS CHMBOJNA aKTYAIU3HUPYIOTCA
B ympuke K. bampMOHTa ™ Kakad WHIWBUIYATbHO-aBTOPCKAS CHMBOJHKA
SKCIUTHIUPYETCAL.

TpagunuoHHAsT ~ CHMBONMKA  TPHPOAHBIX  CTHXHH  TPEACTABJICHA B
MH(pOIOTHIECKUX CIOBAPAX, CIOBAPSAX M SHIMKIOMEAwsIX cuMBoios (X. Kepror,
Jx. Tpecumaep, B. bayap, B. Auapeesa, E. 5. Illeitanna, C. A. Tokapes u ap.).

ITo M. M. MakoBCKOMY, TPAaJULHOHHO 3HAYCHHE «OTOHB» COOTHOCHTCA CO
3HAYCHILIMHU «3MESD», «CEPEAUHA, ICHTPY, «JIETATh», KIMOABIMATECS BBEPX», «BOAAY,
«00TaTCTBOY», MOKIIOHATHC OOKECTBY», «TAMHCTBO» (Makosckuid 1996, 240-243).

BHyTpeHH (hopMa cI0BA «OTOHBY» OOBACHACTCS MPOUCXOKICHUEM JIEKCEMBI OT
0gnis B CPAaBHCHHH C JIMTOBCKHM agnus «OTHCHHBI», APCBHCHHIMHCKUM agnis
«oroub». Ortmeuaercs Takke cOmmkeHume . ae CoccropoM  «OTHS» €
JPCBHCHHAMUCKUM angaras «yroiab», M. dacMep CUMTAET «HEBEPOSTHBIM
CpaBHCHHC Ognb ¢ JUTOBCKHM unkstu «croHate» (@acmep 1987, 118). Cma3p
TIOHSTHH OTHS, ’Kapa CO «CBETOM» H «TEILIOM» IOATBEPKIACTCSI CPABHUTEIHHO-
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SI3BPIKOBBIMH HCCIICTOBAHIMSIMHA: YKap (IPACIaBSHCKOE *gerb) POACTBEHHO Jp.-HHA.
haras «xkap, mmams», nat. formus «ropsmamit, Temetny (Gacmep 1987, 35).

B cBoro ouepenp, FO. C. CtenaHOB OTTATKHBACTCA B CBOMX HCCIICIOBAHHAX OT
«IBYX OTHEW», 00pa30BaHHBIX OT PA3HBIX KOPHEH W HAXOMIIIUXCS B CIOKHOM
MIPOTUBOIIOCTABICHUN: «C OXHOM CTOPOHBI, OT KOPHS W.-€. *nk ni-: ap.-uHA. agnih,
Jar. ignis, CT.-CIL O2Hb, ... C APYroM — oT KopHa u.-e. *p/"HHur: ... Tox. B
puwar,...apM. hur...» (Cremanos 2001, 283). JlanHbic (PaKTHI, MO MHCHHIO YICHOTO,
COOTHOCSITCSL C OIMO3HMIMSIMH AKTHBHOTO — HEAKTHBHOTO, OO0XKECTBEHHOTO —
YEIIOBEUECKOTO, CBSIICHHOTO — OOBIACHHOTO, MO3THYECKOTO — OOBIICHHOTO, HTO
0OYCIIOBIICHO «aKTHBHBIM CTPOEM» IPAMHAOCBPOIICHCKOTO S3bIKA W HAIMIHEM
KJIACCOB AKTHBHBIX H HCAKTHUBHBIX HMcH (Cremanos 2001, 281).

B mupuke K. BagsmonTta cumBon «OTOHR» B3aHMOACHCTBYET ¢ MH(OIOTCMAMHU
6oz, Oemon, oyuia, Hean Kynano (Kynana), paii, Cmpamum, Azypa, Jlamap,
Masoao, Awiasan. TIpoaHaTH3upyeM CEMAHTHKY MH(OIOTHIECKON COCTABILIFOIICH
CHMBOIIA.

Cpemn cruxorsopennit K. bagpmonTa HaxommMm mpomsseacHue «M3 3eHa-
ABecTbD», B KOTOPOM CHMBOIHMKA CTHXHH OTOHb BOCXOAHMT K IPECBHCHPAHCKOH
KYIBTYpE:

Bosnaiite »xe Beepbrmmemy xBay!

O, TbL, BCeraa eauHbIN B Pa3HBIX (hopmax!

Ipecserasiii Oor nopsaka, Amasas!

Arypa, mBIIIHO-IAPCTBEHHBIN BIACTHTEINb !

Jarap, cozaarens ceera, 60r orHst!

Beepummmuit, BceBeaymmit, Masmao!

(bamemonT 1914, 127)

30poacTpu3M — PEIMIHA JPCBHUX HPAHIEB BOCXOAWUT K JIPEBHEHIINM
BEPOBAHISIM HHIOCBPOICHCKUX HAPOIOB, C€r0 OCHOBBI H3J0KCHBI B JPEBHCH
CBAIICHHOW KHHUTC «ABecra», Ooliee MO3THHHA HCTOYHHWK CBEACHHH IO HMPAHCKOH
MH(POIOTHH — 3MHYECKAE CKA3aHMA HAa KIACCHYECKOM NEPCHICKOM SI3bIKE — (hapcH,
cpenn KOTOPBIX 3aMeTHOe Mecto 3aHmMaer smoc «[llax-Hame» B smrepaTypHOM
mnoxeHan modta ®upmoycn (B mmpe mmdos m merenm 1995, 157-159). 06
OOIIHOCTH CHMBOJIMKH CTUXHUI CIABSTHCKOH M IIEPCHACKON KYJIBTYP TaKKE HAXOIUM
B CTaThe UpaHCKUX Kojurer (Moxammaaum 3. M., Tamxap JI. 2016).

B crpoke «cosmatrems ceera, Oor OrHA!» mocpeacTBOM MH(POIOTEMEl 602
SKCITMIUPYETCS BOBMOYKHAS CBA3b C OOINECIABSIHCKIM MH(DOIOTHICCKIM HMEHEM,
POACTBCHHBIM 1p.-WHA. ArHH, ¢ OajnTHHCKAM HAWMCHOBAHHCM OOTa OTHI,
JATHHCKUM B BBIPAKCHIAX THIA «OTHb Bectsr» (Mudsr Hapoaos mupa 1997, 239).
Konreker ymorpebnenns AaHHOH MH(OIOTEMBI W HA3BAHWUEC CTHUXOTBOPEHHI «M3
3eag-ABectsl. ['mmu» (Bamemont 1914, 127) mO3BOMIOT BOCCTAHOBHTH
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30pOACTPUHACKHE MOTHBBI B CHMBOJIMYCCKOM 3HAUCHHH CTUXHH OTOHb -
00’KeCTBEHHOE HAYAIIO, TAFOIICE KH3Hb M COOTHOCHMOTO C PA3HBIMH SIHTETAMH —
HMCHAMH OOKECTB B 3aBHCHMOCTH OT BBIMOTHACMBIX HMHU (DyHKITHH.

Konreker, akryanmsmpyromuii ciaeAayromyro  Mu(OoIoreMy, IpeACTaBICH
crpoxoit: «Kt1o memon Hu3ocTel Moux M moero oraa?» (bamemonT 1991, 64), rae
BBUIBIICHO  B3aMMOJCHCTBHEC  CIOBA-3KCIUTMKATopa cuMBoda  «OroHB» €
MHQOTIOTEMOH OeMoH, KOTOPas B TPCUCCKONH MH(OIOTHH SBIACTCA OOOOIMCHHBIM
MPCACTABICHHECM O OOKCCTBCHHOHM CHIIC, 3710H WM OJNAaroAeTeIbHOM, YacTo
OIIPEACTLIOMCH CyAp0y UEIOBEKA, CUMTACTCSA, YTO BCE COOBITHA UCIOBEUCCKOH
JKU3HM HAXOMITCA TIIOJ €ro BIMSHHEM, B PHMCKOH MHDOIOTHH OeMOHY
COOTBCTCTBYCT 2eHuli, IO TCPMHUHONOTHH ['. Y3eHepa, ACMOH — 3T0 «OOT JAHHOTO
MraoBeHISD> (Muds! Hapoxos mupa 1997, 367).

Takum 00pazoM, aKTyanH3HPYETCS TPATUIUOHHAS HHTCPIIPETALMS CHMBOJIA
«OroHb»: CBSI3b YEI0BEKA C MHPOM 00KECTB, C CIWIBHBIMU YYBCTBAMH U
TIePEKIUBAHUSIMH.

MugonoremMa Oyuia TPSACTABIACT CIABSIHCKYI0 MH(OJIOTHIO H ABILICTCI
HamOoIee aKTUBHOH B JIMPHUKE PYCCKHUX II03TOB-CHMBOJIMCTOB: HAIIPUMEP, B MOI3UH
K. banpmonra 3ta MudomoremMa OOBCIMHACT BCE YETHIPE CHMBOJA-CTHXHH,
TIPUBEIEM €€ HAaNOOJIee BAYKHbIC HHTCPIIPETAIIHH.

Ilo caoBam A. H. AdanaceeBa, Ayma — 4YaCTHYKA, HCKpa HCOCCHOTO OTHI,
KOTOpasi MPUAAET oYaM OJECK, KPOBH — >Kap, BCEMY TEly — BHYTPCHHIOKO TCILIOTY.
CBa3p OyIIM C OTHEM BO3BPAMIACT HAC K MOHHMAHHIO TOTO, YTO KHU3Hb BO3MOYKHA
JMIIb 10 TEX IOp, MOKA TOPHT «3TO BHYTPEHHEE IIaMsD» (CP. BBIPAKCHHE «IIOTacia
SKH3HB», «4Ybs-TO 3BE37a 3aKkatunack») (I'pymko 1995, 84-87).

ITo M. M. MaxoBCKOMY, 3HAYCHHE «AYyIIa» BOCCTAHABIMBACT IOHATHA
Bcenennoit, Uncnma, cyap0b1, MHOJKCCTBA AYII, CPSIH BO3MOKHBIX 3HAUCHHHA JAHHOH
MH(pOIOTEMBI BBIICIHIFOTCS (haTHmiecKue (CakpambHbIe): aHTi. breath «apImaTe» u
breed «pomurp», nar. umbra «TeHb, AyX», W Ap.-aHTI. umber «peOCHOK»
(Maxosckuit 1996, 143). VucHbIi TakKke COOTHOCHUT 3HAYCHHE «IyIIa» CO
3HAYCHHEM «CIIOBO» (CHMBOJ TBOPSILETO OOKECTBA), «TOBOPHUTH», CPAaBHHBAA
PYCCKOE «CTOBO» M AHTIHHCKOE «soul» ¢ apyrumu (akraMH HHIOCBPONCHCKUX
SI3BIKOB.

IMomoOHOE comepskaHHEe MH(OIOTEMBI OTPAXKACTCA HA HAMOTHCHHH CHMBOJIA
«Oroup» B mo33mm K. banmbMOHTa — COOTHECEHHOCTH CTHXHHM C YacTAMH TeEIna,
YYBCTBAMHU.

Ocobennoctero oOpamenus K. bampmonra k mudomoreme oyvuia ABIICTCA
TPAKTOBKA €€ KaK «BMECTHIIHMINA» BCEX CTUXUH-TICPBOIICMEHTOB OBITHI

Jlums AeMOHBI, A TCHUH, /1A JIFOAN

Co BpeMEHEM 3aMOTHAT BCE MHPbI
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U BBIpa3AT B HCH3PEUCHHOM YyIC
Becs Oeck ermne He CHUBIICHCS UTPBL, —

Korma, ypazymes ceds BHEpBble,

C mymroit COMpUKOCHYTCS HABCETAa

UeTbIpe MOTHOBIACTHBIC CTHXHH:

3eMIT, OTOHB, M BO3AYX, H BOAA

(bamemonT 1991, 103).

Taxkmm obpaszoMm, MuoIOreMa Oyuiq, BHIABICHHAS B OMKAHIICM OKPYKCHHH
cumBoga «OroHp» B jmpuke K. bagpMoHTa, 00YCIOBIHBACT  CICAYIOIICS
HAIIOTHCHUE CHMBOJIA. CBSI3h HEBHAMMOIO MHPA € YeJI0BEYeCKHM (OeMOHbL,
2eHul, 10OU), U B3AUMOIEHCTBHAE CTHXHI.

Mugomorema CIaBsHCKOTO MPOUCXOKICHI, BOCXOIAIMIAS K OTHOMY H3 TJIABHBIX
MPa3JIHUKOB I0Jla B HApOJHOM KajeHaape — Mean Kymana (Kymano), akueHTHPYET
BHHMAHHC HA HOYHOH dacTH 00pama: «3I1o Obmo — 310 Opu10 B Houp MBaHOBBIX
oruein» (bampmonT 1991, 202). MMeroTca B BHAY KOCTPBI, Pa3BOAUMBIE B HOYb
HakaHyHe MBana Kymama, kOTopasg 1m0 CBOEMY pPHTYAJIbHOMY «HATIOJHCHHIO)
MPEBOCXOJUT CaM [JICHb IMPA3JHHUKA, TAK KaK IMPH3HACTCS BPEMEHEM HAMOOJBIICTO
pasryia HEYHCTOW CHIIBI, 2 KOCTPHI, TAHIIBI, TIECHHU, NECPEIPHITHBAHUE YePE3 OTOHb
CHMBOJIM3UPYIOT YHHUTO’KCHWE HEUHCTOH CuHibl, oummicHue (CrnaBsHCKHE
apesaoctd 1999, 363). CrmenoBatenmbHO, OaHHASA MH(OIOTEMA CIOCOOCTBYCT
SKCIUIMKAOMH TPAJUOUOHHONH CHMBOJIHMKH CTHXHH OTHA — OYHINAIOMAST H
HCTIC/ISTIONIAST CHITA.

[Tpoucxoxacaue Mu(OIOTEMBI paii CBI3BIBAIOT C ABECTHHCKUM KOPHEM ray- —
«DOraTcTBO», «CUACTHE» W AP.-HHJ. ayis «Jap, BIAACHHE»; C TOUKHU 3PCHUSI CTPOTOH
TCOJOTHH, 3TO MECTO, TJC UENOBEK Bcerna ¢ OoroM. ITo3THHecKui KOHTEKCT
MPEIaracT BAPHAHT «OPOIICHHOTO» past: «S 3HAI0 HEHABHCTh, M MOMCET OBITh
cunpHed, UeM MOKeT 3HATH ee TBOA Ayma OonbHAs, Hecmpaeeammeas u monHAs
oruei Toboro Opomennoro pas» (bamsmont 1991, 76). IlomoOHOEe TOIKOBAHHME
MH(OIOTEMBI pati M «OTHEH» IO3BOIIET HHTCPIPETHPOBATH CTHUXHIO OTHSI KAk
CHMBOJI BO3MOKHOIT TAPMOHHH YeJI0BEKA € BLICIIHMH CHIIAMH.

Mugomorema CIaBSIHCKOTO HPOHUCXOXACHUI Cmpamum BOCXOIAUT K HMMCHH
mpapoauTeIbHALBI BeeX Tl — CrparuMm-irune (Horait-mruma, Crpadun-ituna),
KOTOpasi XKMBET HA MOpPE-OKEaHE, KOTJA OHA KPHUHT, «IIOJBIMACTCS CTpAIIHAS
Oypsp», a «ECIH B3JIETACT ..., TO VK TAKUC BAJBI B3ABIMAIOTCS, YTO HMOTOILULIET MOPE
Kopadnm, pa3Bepsaet Oe3IHBI IITyOOUaIIiNe U CMBIBACT C OCPEroB ropoja | JIecay
(Tpymxo 1995, 293). CnenoBaTenbHO, TPAAHMIMOHHOE 3HAYUCHHE MH(OIOTEMBI —
pa3pymaomas Cuia.

109



Language Art, 4(3): ppl03-118 o 51 & o,leis F 0,90 oyl) yi dnlilal

B aBropcrom TekcTe Mupororema Cmpamum aKTYATH3HPYET apXETHII OTOHb —
BJara M COOTHOCHT CTHUXHMIO OTHA C «IpaBaoi» (peub HAET O JAPEBHEM
muponorm3upoBanaoM mpase  (Mudsr  Hapomo wmmpa 1997, 452) -
COpaBeIMBOCTRI0 U riaazamm. «C Toil mOpsl HA CHHEM Mope, Tam, TAc Bau
HeroOemM, [Tpasas! xaer ¢ oraeM Bo B3ope [Ituma mommas Crpatam» (bambMOHT
1991, 130).

ApXCTHITBL, C KOTOPBIMH B3aHMOACHCTBYET CHMBONI «OTOHBY, MPCACTABJICHBI
OMHAPHBIMH ONMMO3HIHAMH. OTOHL — BJIATA, KI3HL — CMEPTh, CBETIbIH —
TeMHbII, HE00 — 3eMJisl, BepX — HH3, COJHIIC — JIVHA, Je€Hb — HOYhL., [Ipu
SKCIUTHKALMH APXCTHIA CTAPIINA — MUIAXMIH HAOIFOIACM TCPEOCMBICTICHHC
TIO3HIMMA: «3a pasocTh BIMTH B CEOsI OTHH €TO IyUeH, 3a HCHEICHUE OT CHapocmu
moci» (bamemonT 1991, 68), «byaem, kak COTHIE BCeraa Monodoe, HexHO TacKaTh
orHeseie 1BETH (BampmonHT 1991, 126), «HeBO3BpAaTHOTO CBETIOTO Oemicmad
mpeno MHOM 3aropemuch orHm» (bamsmonT 1969, 90) — B aHATU3HPYEMBIX
MHKPOTEKCTaX MEIHMOPATHBHAS OKpAacKa MNO3HLUUH «MJIAAMUN» COCEACTBYET C
HCTATHBHBIM OTHOIICHHCM K «CTAPOCTH» KAK K OOJIC3HU.

OO003HAaUMB CEMAHTHYECKOC HAMOJHCHHEC CHMBOJA, AKTYaJIH3HPOBAHHOC
JCCATHI0 MH(OIOTCMAMH, YCTHIPS W3 KOTOPBIX OTCHUIAIOT HAC K APCBHCHPAHCKOH
MHQOJOTHH, W BOCBMBIO APXCTHIAMM, MICPCHICM K aHATH3Y aCCOLHATHBHOTO MO
CHMBOJIA, K KOTOPOMY, BCJIE 34 YUCHBIMH, OTHOCUM MPHJIATaTCIbHbIC U MPUYACTHUSA,
COrJIACOBAHHBIC € JEKCEMOM «oroub» (Menmmkos 1999, 7, 10).

[lpuBeaeM BBIABICHHBIC HAMH aCCOLMATHI-AABCKTHBEI, KOTOPBIC OO0pa3yrOT
aTpuOYTHBHBIC KOHCTPYKIHH C OMPCACIIAIONINM CIIOBOM «OTOHBY: 1) BocmpusaTHE ¢
NOMOIIBI0 3PEHUSI — KPACOYHbIH, Npo3padHvlil, 4ymb 3amMemuvlid, 2) aHHMO-
AHAMATHYIHOCTE JCUB0I, HeMOll, 06ecCuneHHblil, 3) uBert: anwii, benvlil, 20ﬂy6011,
nypnyposuiit, 4) BOCHPUSITHE B CONOCTABJICHUN ¢ UMEIOMUMCS ONILITOM: JIVYULUT,
HOBbI, OOMAHYUBHIIL, nopasumenvHulli, 5) CBET: 6ﬂecm2u4u11, HezacHyuuil,
cympaunsiii; 6) BO3AYX: GO30VULHbIH, ObIMHbIH, 7) CARPAINBHOCTL. @blCULllil,
ceamoii, 8) Hebdo: komemnuoill, Hebecnwvlli; 9) 300MopPHOCTS: 3meucmubii, 10) Jo0KyC
mudpomupa ciaaBssHckoii muoaorum: Heanoswr, 11) gparoneHHble KaMHU:
pybunoswiii, 12) dopma: korvyeobpasueii; 13) OTCYTCTBUHE JIBHIKEHUS:
3acmul@uiill.

Accommanun — mepexon K 00pa3HOMY MOJF0 CHMBOJA B CBA3H C TCM, UTO «B
OCHOBC TpPOMa, OCOOCHHO MCTA(OpHI, ICKAT ACCONMALMH», H, O MHCHHIO
JI. T1. iBanoBol, HambOJACC PACHPOCTPAHCHHBIC KiacCHPurammu  Meradop
0a3upyroTCA HAa THHOIOTHH accoumanmii (Mearosa 2000, 27).

OO0pa3HbIH CIIOH JTHHTBHCTHYCCKOTO CHMBOJIA «OroHpy B mo33uu K. bamemonTa
MPEACTABICH, BO-TICPBBIX, MEPCHOCHBIMH 3HAYCHUSIMH JICKCEMBI «OTOHb» H €€
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TPON3BOIHBIX, HOMMHATHBHO-TJIATOJIBHOH COYETAEMOCTBIO CJI0BA,
CHHTAKCHICCKHMH KOHCTPYKIHAMH.

TpaguuuOHHBIMH  OOpPA3HBIMH  3HAUCHHAMH «OTHS», 3a()HKCHPOBAHHBIMH
TOJIKOBBIMH CIIOBAPSIMH, ABILIFOTCS: JI000BBL — «s TOPIO B OTHE M00BW» (bampMoHT
1969, 104), raaza — «HenoracuM OroHb BHUMATEIbHOTO B30pa» (bampmoHT 1991,
101). ABTOpCKMM BApHAHTOM SBILICTCA YHOTpeOJICHHE (POPMBI MHOMKCCTBEHHOTO
YHCIIA CJIOBA «OTOHBY», HE 3AKPEIUICHHOW CIOBAPAMH A1 MEPECHOCHBIX 3HAYCHHM:
«HeB03BpaTHOrO CBETIOrO0 ACTCTBA MPEAO0 MHOM 3aropenuch OrHw» (baabMOHT
1969, 90).

OOpasHblii ypoBeHb cuMBONA «OrOHB» NPEACTABICH IIHPOKHM KPyroMm
CPaBHUTEIbHBIX KOHCTPYKUHMHU: « 5] MOJIOH TaiH, KaK BEYEP, I BECb OTOHb, KAK JICHb»
(bampmonT 1991, 221), «OroHb» B JAHHOM CIIy4ac 3aHUMACT MO3HLHMI0O OCHOBAHUS
CPaBHEHWSL, a B CTPOKax: «Te COHMBI 3B€3, UTO 51 BCErAa MEOOMN, JIbIMUINCS, B UTPE
omHooOpasHoH, Kak oromeskm, uto Opomsar mex mormm (Bamemont 1991, 123)
«OTOHB» — 0003HAYAFOIICE.

ABTOPCKHMIT HEOIOTHM3M, SBILLICH NPHMEPOM TAPOHUMHUYCCKOH AaTTPAKIWH,
Take oOpasyer Meraopy, BBIMOMHAA (PYHKIHIO TABTOJOTHUCCKOTO JITHTCTA,
MOAYEPKUBAIOIIETO OCHOBHOE CBOMCTBO ONMPEACIAEMOrO H MOBTOPAIOMIETO B CBOEM
coctaBe ero cemy. «Tak KuBY, Kak B CBCTIOM abMe OcHeygemmbie ygembvly
(bambemonT 1991, 78).

CokpameHue 3KCIUHIMPYEMBIX KOMIIOHGHTOB 00pa3a CO34aeT CIOBECHYIO
JBYWICHHYIO MeTadopy: «KaBopoHka, 0a00uKy, U ygemul ozna» (baapmonT 1991,
198).

Hanbonpmyio creneHp KOMIIPECCHH MBI HAOMOIAaeM B OHO'WICHHOH MeTadope,
KOIZIa OJKCIIMOUPOBAHO TONBKO oOo3Hauaromee: «Bech B mypmypoBoM Oree
3onoTuctsit gec» (baxpmont 1991, 316).

OroHp BBICTYIACT Kak oOpa3 3akara, CBeTAa, MCMBITAHHII, COOTHOCHTCS C
ry0éamMm, OOTaTCTBOM BHYTPEHHET0 MHPA, BBIPAKEHHBIM B  TO33WH,
BH3HOHCPCKUM  IICPCKUBAHNECM, MOITOM-IPOPOKOM, CO 3BYYAHHEM H
TBOPYCCTBOM.

TpaguLMOHHOE CHMBONIHYECKOS 3HAYCHUE CTHXHH OFOHb — CIPACTH
SKCIUIMIUPOBAHO C ITOMOINBI0 KOMIIO3HIIMOHHONW MeTaopsbl, peanu3yromeiics Ha
YPOBHE TCKCTA CTHXOTBOPCHHA: «MOI CBET CKOIB3HT, MOi cBeT 3MenTca, Ho s Tede
HE u3MeHIo, Korma oTmamscs ThI OTHEO — TOMY OTHIO, YTO HE ABIMHTCA, UTO B
TECHOM KOMHaTe ToMuTCcs Y BCe cuibHER ropets ctpeMutcs — Hanepekop HEMOMY
mar0. Tebe, B ubeM cepaue CTpacTh TOMHUTCA, S HHKOTAA HE W3MCHIO» (BanpMOHT
1969, 106).

3amaHHasT HA YPOBHE apXeTWma CBsI3b OTHA M BOABl HAXOAWUT CBOC
CHMBOJIMUECKOE  BBIpAXKCHHE B oOpaze «bemoro moxkapa» — mpudos,
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SKCIUTMIUPOBAHHOTO B TPEX CTPO(hax CTUXOTBOPEHMS: «S CTOFO HA NMPUOPEKbH, B
noxkape mpudos... OIPOKMHYINCh, BCIBIXHYJIH — BIPaBO W BiIEBO, — M mpen
CMEPTHIO B3JOXHYB M OJECHYBINHW IOnHEH, Ha mecke yMHpArOT B ApO’KaHWM THEBA
SI3p1KH 0OeccHIeHHBIX OetbIX orHeH» (bamemonT 1991, 138).

Hcnonp3oBaHue mapayIeIbHbIX KOHCTPYKLUMHA, OAHON M3 peanu3aliii KOTOPBIX
SBIICTCS ~ JICKCHYCCKHH  TOBTOP, OOYCIOBIMBACT AaBTOPCKOE  HAMOJIHCHHC
JMHTBHCTHYECKOTO cHMBONAa «OTrOHB», COOTHOCS €ro ¢ PeJMrHo3HbIMU
MEePERKUBAHASIMHA. «Y K TPUALATH JET B IMYCTHIHE A ONYKAAr0, YK TPHALATH JIET
HOIIy OTOHb B TPYIH, Y>K TPUAIATH JIeT TeOs 1 oxkuaaro. O rocmoam, Moo 1ed1,
mpumu!» (bamemonT 1969, 143).

I'marompHass mapaamrmMa oOpa3a  OTHS  PEANTH3YET CEMAHTHUKY. AHNMO-
AHNMATHYHOCTL — BOSHHKHYTH, BBIPACTATh, HTPATh, YMHPATh, MOSIBHTEC, CBET —
TOPETh, 3arOPEThCA, CBETHTDH, COZMAAIOMAA CHJIA — CO3AABATH, 300MOPQPHOCTH —
3MCHTECH, CHIIYUECTh — PACCHINATHCH, BOAA — OpBI3TaTh, BIHTH, BIHUTH, ILIBITH,
CTPYHTH, CBET — TOPETh, YYBCTBA — IFOOUTH, OTJABATHCS, BO3AYX — JBIIIATS,
MArn4ecKkue CBOMCTBA — 4apoBaTh, TAHA — 3aTaUTh.

AHanm3 TOKAa3hIBACT PABHOC COOTHONICHHE MO3HMIMH areHca M IMAIMEHCA, HTO
SBIICTCS HA SI3BIKOBOM YPOBHE JSKCIUTMKALMCH 3HAYCHUS aMOMBAJICHTHOCTH
CTHXHH.

[MpuBeaeM THHTBACTHYUCCKHII AHAIH3 SKCIUTHKAUH 3HAYCHHHA CHMBOJ1a «OTOHBY
B cruxotBopeHuHd «I mvH OrHioy (BamemonT 1991, 129-131), B k0TOpOM HamboOICEe
SAPKO MPEACTABICHA ABTOPCKAS HHTEPIPETALNA CHMBOJA.

[lepBeie aBE CTPO()BI MOCTPOCHBI HA MECPCUMCICHUM SMHTETOB OTHS, KOTOPBIC
BBIDAYKCHBI AABCKTHBAMH. 1I0 MHEHHIO HCCICIOBATENCH, HMMCHHO COYCTAHHIO
MPUIATATEIPHOIO C CYIISCTBHTENBHBIM OTAACTCA SBHOC MPEANOYTCHUE B
CTHXOTBOPHOH peum: (OpMHPYETCS KaUSCTBCHHO HOBAsA IO CPABHECHHIO C OOOMMH
JCKCHKO-TPAMMATHYCCKUMH ~ Pa3pAAaMH  CJIOB  JIMHTBHCTHYECKAA  COUHHIA
(Menmukos 1999, 7):

1
OroHb OYHCTUTCITHHBIH,
Orosp pOKOBOH,
Kpacupblii, BIaCTUTEIbHBIMH,
Baecrsmmuit, sxuBoii!

2

becmrymHbIl B MEpIAHBE IEPKOBHOM CBEYH,
MHOronryMHsIH B OKape,

I'myxo# 1t MOTHOBI, MHOTOTHKHI,
MHOTOUBCTHEIH P THOCTH 3AHNH,
IIpoBOpHBIHA, BECEABIN U CTPACTHBIH,
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Tak moOeHO-TIPEKPACHBIH,

Yto, KOTAQ OH CKUTACT MOE,

He Mory s HE BUACTH €T0 KPACOTHI, —

O, xpacussiit OToHB, 5 Te0C TIOCBATHIT BCC MCUTHI!

(baxemonT 1991, 129-130).

ATpHOYTHBHAA TpPyNIA AaCCOMHATOB OJKCIUTHIMPYCT CICAYIOIINC 3HAYCHHA

CTHXHH OTHA. AMOWBAJICHTHOCTH (3BYYAHWE) — OecuLyMHbIH, MHO2OULYMHbIL,
HCHEJIAOMAS CHJIA OYUCTIUMEIbHbI, TEMIIEPATYPA — Jrceyuuti; ICTETHYCCKAs
RATETOPHA  —  KpAcugbill,  NPeKpacHvil,  NOGeOHO-NPeKpacHbvlili,  AHNMO-

AHUMUTHYHAS CTUXUS — Geceiblil, 6N1aCmUmetotlil, 2/YX0l, HCUBOH, NPOCGOPHbIIL,
UBET — KPacHsill, MHO20Y6emHblll; 1YBCTBA, IMOLUN — CHIPACHIHbIN, CIMPAULH b,
ApocmHbiil; CYOCTUTYT 00ra — eesdecyyull, MHOLOJUKUL, CBET — OJecmauul,
BO3/JIYX — ObiMHbiil, HETIPEACKA3ZYEMOCTh — gHe3anHbiil, CyAbOOHOCHBIH XapaKTep
— pokogoii. CieayeT OTMETHTh, YTO YIMOTPEOICHHE B KAYECTBE SMHTETA JICKCEMBI
«OTOHB» COTTTACOBAHHOTO OMNPEACICHUA «POKOBOI» OTMEYEHO H B MO3THYECCKHX
tekctax A. C. [lymkwmHa (Merpmmkos 1999, 79), uT0 MO3BOMACT MPSAIOIOKHTH
CXOJICTBO aCCOIMAIMH CO 3HAYUCHHEM «HCOIATOTPUATHBI.
I'marombHas mapagurma o0pasa MpeaCcTaBIcHA TJIATOJAMH CO 3HAUCHHSIMHE:
1) B mo3uuuu areHca: a) ABM:KEHUE — UATH, BXOJUTH, MPUICTATh, ABJIATHC,
MCHATBCA;, 0) CBET — CBEPKATh, 3ACBETHTHCSA, CBETHTb, OJCCTETH,
TOPETh, B) KHBOE CYINECTBO — 3AIICHTAThCH, JKHUTh, JKAATS,
YMEpPETh, T) Pa3PYIICHHA — CXKHUIaTh, JKe€4b, J) YYBCTBA —
TPENETaTh, YICHIATh; €) AMOMBAJIEHTHOCTH (DYHKIIMIT — CTEPEYB,
MOXHUINATH, JK) NPOCTPAHCTBCHHBLIC XAPDAKTCPHCTHKH —
MPOTAHYTHCA, BOSHHUKATD, 3) CMOCOOHOCTH K IeMY-JIN(0 — MOYb,
2) B MO3ULMH MALKCHCA: COMAAIIAA CHJIA — DPACIUIABIATH, KOBATh,
CO34aBaTh.
[Tpeobmamaer akTyamu3aims MO3HINH aTCHCA.
Hcnonp3oBaHHE METOJA JOTHKO-CEMHOTHYCCKOM PAMKH, HPEAJIOKCHHOTO
H. B. Cayxa#i qma aHanmm3a XyZOKCCTBCHHOTO 00pasa, MO3BOMCT PACCMOTPETH
cuMBosl «OTOHB» B JAHHOM IIPOM3BCACHHH B POJIM CYOBEKTa OCMBICICHHUS CO
CHCAYIOMMM CIEKTPOM 3HAYCHUI: Pa3PyMMTEIbHOC HAYAIO0: «MHOTOIIYMHBIN B
nmokape, ...MHOTOUBETHBIH TpW THOETH 3JaHUW», AaTpPHOYT XPHCTHAHCTBA!
«becrrymMHBIH B MEpUHAHBE LEPKOBHOH cBeuH... [Myxoll ams MONBOBDY; JIOKYC
nokyaoHeHust: «O kpacussii Orons, g1 Tede MOCBATHI BCe MeuThl!», «He ycrany
TeOsT BOCXBAILITH», «M TIPH 3BYKAX MOJMTB, C HCCTYIUICHHBIMH BOIUIIMH MBI
Cllarajy XBaJcHbS J{asATemo CHI»; CHMBOJ COJIHINA, «HeOeCHOro» cBeTa: «ThHl oT
CONHIA HAcImb», «Tbl ABIACIIBCT B OBICTPOM CHSIHBE 3apHHI. THI, 3aCTHIBIIH,
TOPHUING B TPO30BBIX OOMakax — DHONETOBBIX, aCHMAHO-CHHHX. TBI Cpenp HIyMa

113



Language Art, 4(3): ppl03-118 o 51 & o,leis F 0,90 oyl) yi dnlilal

TPOMOB H HAIEBa A0k AcH BO3HHKACIIb HEBEPHOCTBE) MOJTHHI, CHMBOJI 3BE3/HOT0
npocrpancTBa: «Tbl — B XpPYCTaNbHOCTH 3BE3J H B TOPBIBE KOMETY,
aMOMBAJICHTHAS, AHUMO-AHHUMUTHYHAS CTUXHsL «J0Iro >Kmemb, CTepeKelb.
Kro mpumen? 3to 11! Uepes mur 1e1 ympems, Ho moka T skuBems», «MHOTO
MOXKCIIb THI CTPAHHBIX BEIIEH co3AaBaTh ... UTOOBI LEHHOE 30JI0TO B OE3mHAX
go0bitb, W OTTOUEHHBIM HOXK, 4ro0 YOUTH», KOMILIEKC  (POHOBO-
JHIHKJIONETMIECKNX NpH3HaKkoB: «bim3 10 CO3MAI0T W KYIOT MHOTO TSDKKHX
TMOAKOB»; aTPUOYT / JIOKYC curyamun antuarrupHocT: «5 momHu0, Orons, Kak
CKHTAN Thl MCHA MeX KONIYHHH M BEAbM, TPEMETABIINX OT JacKu OTHD», CHMBOJI
TaliabIX 3HaHmi: «5 3Haro, Oronp, U eme ecTh WHOC CHAHBE A HAC, UTO TOpHT
mepe] B30POM HABEKH NMOTYXHYBIIMX IJIa3. B HEM BHE3amHOE 3HAHbE, B HEM yXKac,
pocropr [lpex 6e3MEpPHOCTHIO HOBBIX TIIYOOKHX IIPOCTPAHCTBY», CHMBOJ CMEPTH
KaK TIepexoa B HHOE ;KH3HEHHOE MPOCTPAHCTBO: «O AyIIa BOCXOIAIICH CTHUXHH,
CTpeMSIICHCS B TBEPAb, S X04y, 4T0OBI OCITBIM, HCMCPKHYIIHM CBETOM 3aCBCTHIIACH
MHE CMEpThY.

IMepeocMpicicHIe 00pa3a B MO3HIOUH CYOBCKTA COMOCTABIACHUS MPOHCXOTUT
COTJIACHO CJIEAYIOIUM a0CTPAKTHO-CHMBOJIMMECKUM KOJAM: MHHEPAIOTHIECKOMY:
«Te1 OnecTwmms — KAk JBCHAAUATHIBCTHBIN amMasy, 3CTeTHHdecKoMmy. «Her
CHUIIBHEH, HET CTPAIIHCH, HET CBETICH KpacoTbl!», BereTATHBHOMY: «CTPAIIHbBIA
IBETOK C JICTICCTKAMH W3 IUIAMECHW», «IIPA3THAK OCEHHUX IHCTOBY, «3aCBETHIIBCS
aJoi rBO3IUKOI»; MuoaormieckomMy — «B cTapuHy ThI, Kak 3MeH, nmpuieran 0e3
koHIAa M HeBecT moxuian ot BeHna. Y kak OTHEHHBIN TOCTh, MHOTO pa3, B CTAPUHY,
Tl yTemmm dyKyH0 SKEHY», «MEPLAHbE OpOASIMX OTHEH», BeEreTaTHBHO-
AHTPONIOMOP(PHO-BETETATHBHOMY: «3aIICITICHIb, KAK KOJIOC ITyIIUCTHINY; AHAMO-
BETeTATHUBHOMY: «IIPOTSIHEIILCS MbSHOH 0301, COTSIPHO-METEOPOJIOTHICCKOMY:
«To xkak map, OKPY)KCHHBIH CILTFOIIMM BO3AYXOM, 300TOH, oOrHeod, C
TIEPEMEHHBIME KPACHBIMHU ILITHAMIY, «KAK CONHCYHBIA CBET», «Kak 3axcoKeHHBIC
CBETOM BEUCPHHM Kpas OOJIAKOB»; 300MOP(PHO-aHTPONOMOP(HOMY: «BCTABIIHC
JBIOOM OJIECTSIINE BOTIOCHDY, «KOIIAYbCH JIACKATEILHOCTHIO )KEHCKHX BIFOOIIIFOIINX
IJIa3», CWHECTETHYECKMii. «BOCTOPT HW3YMPYIHBIH BOJIHBI OKCAHA», AHNMO-
ontu4veckoMy:. «Thl kak HCKkpa BCTacmb M3 rayxoill TeMHOTHL, J0Aro SKACINb,
CTEPEKEIIEY, APTePARTYATHLHOMY: «KAK JKEITOC IUIAMSI CBEUID.

B mo3unum o0wekra comocrapneHus «OTOHB» PEaTH3yeT MOTHB, H30MOP(HBIH
3HAYCHILIM AHHMO-AHAMITHTHASI CTHXHS B 00BLEKT MOKJIOHEHNsI, TAC B KaUeCTBE
CyODBEKTa COIOCTaBICHHA BBICTYMAcT «S» mmpmdeckoro repos: «Besaecymmit
Oronb, s TeOe MOCBATHI BCe MeuThl, S Tako# ke, Kak ThL. O, THI CBETHIIb, THI
TpeemIb, THI JOKEIIb, THI XKUBEIIb, THI KUBEIIb!» Bee npuBecHHBIC UTATHI UMCIOT
ccpuiky (bamsmonT 1991, 131).
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3akmovenne

IIpoBencHHBIN HAMH AHATH3 CHMBOJIMKH CTHXHMH OroHb B nupuke K. banemonra
MOKazald MpeodIafaHue UHOUGUOVATIbHO-AGMOPCKO20 HAMONHEHWs Ha  (poHE
peammBatuy MpacuyyuoHHbIX 3HAYEHUT CUMBONA, IMEIOIUX KOPHH, B TOM HUHCIC, B
JPEBHECHPAHCKOH KYIBTYPE.

TpaaunuoHHbIC 3HAYCHHUS CHMBOIIA «OTOHB» BOCCTAHABIMBAIOT COOTHECEHHOCTh
CTHXMH C. OOJKCCTBCHHBIM HAYaJOM, BEPTHKAIbIO, J>KHBOHM, IOABIKHOM,
OUMINAIOMICH CTUXUCH, aMOWBAJICHTHON B MPOSIBICHUU MPOLIECCOB PAa3pYLICHUS H
CO3HMAAHMS, 00NAJAfoIeH MAarHYECKHMH CBOHCTBAMH HCLEJICHHSI W METaMOP(O3Bl,
MHpPOM UYBCTB M CHIIBHBIX JKCJIAHHIl YEIOBEKA — IMFOOBH, CTPACTH, TEMIICPAMCHTA,
IJIA3aMH YEJIOBEKA KAK JIOKYCAa CPEJOTOYMS BHYTPCHHUX ICPCKUBAHHH, CBETOM,
COJIHIICM M 3BE3JaMH, TBOPYCCTBOM, MHPOM MH(OIOTHICCKHUX CYIIHOCTCH, MaceH
B3aMMOJCHCTBHUS CO CTHXHSIMHM BOJBI, BO3IyXa, 3CMIIH.

ABropckoe HamonHeHHE cuMBONA «OTOHB» peamm3yeT 3HAYCHUS: CBSI3b
YENOBEKA C BHICIIMMH CHJIAMH, MCHTANBHBI MHP 4YEIOBEKA — BOCITOMHHAHILIL,
BHACHWS, CBSI3b BPEMCHH W IPOCTPAHCTBA, JXUBOTHBIH M PACTHTCIBHBIH MHUD,
TOA3USL, BU3HOHCPCKHE TCPSKUBAHMSA CHMBOJNHCTA, WCIBITAHWC, OWTBA, TaWHbIC
3HAHHS, CMCPTh KaK MPOJOUKCHUC OBITHA B HHOH (DOPME, CIIPABCITHBOCTb.
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