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Mystics express their ideas and experiences of their intuition by means of different
felicity devices and various linguistic potentials. The elements of imagination are the
result of their own personal experiences and they do not have the function of
embellishment of the speech, so we can say these elements have inherent relations
with mystical concepts. The excessive and recurrent use of the elements of
imagination in a work directs us to the mentality and manner of cognitive process of
the author. In other words, these elements in a broader sense manifest some aspects
of a kind of specific ideology. Here, the function of these elements go beyond the
surfaces of word and sentence, and they are expressed in the surface of ideology
under the title of Conceptual Metaphors or Cognitive Metaphors. In two works by
the Persian mystic, Ayn al-Quzat Hamadani (Tamhidat «Preludes» and Maktoobat
«Manuscripts»), the concept of God and respectively, such concepts as the Prophet
Mohammad (PBUH), the Holy Quran, Satan, love, etc. belong to some types of
conceptual and semantic fields which are recognized by their set of correspondences
in concrete and tangible domains in the form of conceptual metaphors: “God is the
King”, “God is the Beloved”, “God is the light”, “God is the Writer” and “God is the
Fighter”.

Keywords: Ayn al-Quzat Hamadani, God, Prophet Mohammad, Quran, Satan, Love,
Mapping, Conceptual Metaphors.

! The author of the article wrote it before January 2018 but unfortunately she has died in a car
accident. And this article has been sent to this journal by Dr. Moin Kazemifar
(kazemimoein@gmail.com) her cousin so that it would be a memory of the author. God Bless
her.

48



Language Art, 4(1): pp. 49-58, 2019, Shiraz, Iran
DOI: 10.22046/LA.2019.03
DAL FQ azio 51V Jlo Vojleds oF 0)90 ¢yl 20 aslilad

S & gos dagascally goill! dasdasal] oy dgdiikl SolSd

885 iy e
(ool Y]yl dasms dsale wlellly QIS &S (3,2l oVl A2l gud o) ud poloxs Sliul
Pl @ g

(Received: 07 December 2018; Accepted: 16 January 2019; Published: 27 February 2019)
waside
sl diddes dao (o Soill hadasall (b &Y Lol dulud! Slsz oo Lle dulyl oda Jslis
Lysbstanss laelsdl sl JosVls Olblad! Jou soms 38y bloyl L) badasall didas O] Cuo (59
sl T Gle oslozel DM o g ddslag phats Ghdass polul e sVl pody el Glusylé
Bz § 88 BilSas A2l daal 15 hdasdll sz ol lde Jog il dhiily dlles] § puludl (Masl]
Loladyl 0s5adl § LS ealedls Lo § Liys o Jashsd] ool 08 «gou il dlokl S & Lg «Yl
G W83 bl b § xS do g yshs sy lagdisd Gasadl Bl ©olo)) of sy dols dislozzdly
S92l Jadhsadl Lyuly o ikl 8lod] olis Jod Jadass slozsl J] dolell duleaddl DS (o 31521

alSall g90 A1 ahill g ol baghzall ol Lulowd] sduldl SLSH

'E-mail: z.letteraire@yahoo.fr

49



Zina Guerfa 48,8 du)

rdodll
de gy sl 4 glhas blis ey @l o] olald! e ol ladew Ul il o Ll duleudl
Aoyl d2l) ez Lol M) § Gladll agidl s lurse ps disy ) padlow leds Golas das
dil=ie A5 pogas dzg3 ¥ Llols darads ol lgaslsd ol Laygrus & Doall doalll duled! e vans
08 185 Cado yoays (Vo) Gawldl o) didedl] Olujlod] e dulead] ells Chbitaud dyglll duleally
bhadl ol Jadasall mass Ol Y Lol duludld Olgiw 8is Jin g2l Jadasally dygilll dule!
OBl Jles § 8isall delg)l OhLadl Jaza a3 il 13 slil (o B3aste Slled U3 (3o dogud]
BSE (FY+ & ALAJS Olo o)) obsll & Bledls A2l oy wasalls dislozz¥) 8ledls d2l) o
3305201 § 5921 Jaghsally skl Jaghsadll o JolSHl Wsles 3uiod oSig
shadhsa] aggde
PEI

ilaie Olze Basy iyl Gl gzxma § 3)5 485 "halasg Jas " (go2ll Hiadl e S5ls Jadhsd) rlhas
LalS I Ees oy b Bhb ¢l oY1 § bshs YU Uliys o gidl § dldazad) 4 all Jasl
oz 5l ol 48 Lhs dhasey o gl g (S g o)) s
dhalls aanl olizey (Blanyl dhe I :ealsds emy ade ¢l 436 dhs 0alsds s Jlo] dasdl
(Yo£ & p ¥+ <7 yshio ) did Lo gl o)ls ot Lo 0585 i) (so 2haS hasdl e Liasl

1§l g3d ads Cahs sy dawdlS aghsadl ge (5T ime dblul Glell J] Jusdl GLaT a3,
(GAATA S PPN TILRAES )RS O

Gohll 5o gils "hhe" 8l gorlll gkl s mesd doyll polebl O G Lo D e sas
Jaks Lo o 4ol dYs Ju5 llmzs LUSII 5T gl L] 8,53 lls diylalls codgdlls shauclls LSl
das oo Ble s d2lll § hhsadl O ] Jas Gew loas (M1 Y00l dssl) o)l 5l 8r0all §
lownys DS Syhus ddy,bg By 8oummey dagaye

oMol -

skl dizgly Geudds L a5 dale 2lie 92 Loy woslhn 50 Lo o délshl iy plell daggis Jadascll
2 o) Les diSes A2IS3 8L Glaall ede gudod auyg digms Blial Gadoed & il gsdlls Bl
sy dels dalais ddos &55 38 0052 § gutn ¥ hadasalls (191-130 ¥ 410 53055 dasly el
s90 & ClolsYl iy ddes 92 55T By S Bluaal ] Jgos)l Lty LSkl dolod Gruns
Lol Byatun dlos Jaghsalls dhasdly badhsall o 31 Of Lo ieys dolill &) dills dolll SUISLY
0953 98 hudhsalls (1S EEVSIREREST Slghss Jolre Oedge galip Syg0 § dnsall o5 88 dasdl
51 a8l ol sl wmall e 055y 985 «lelhdll USU Mals 055G 85 sabl b sl «gall Jish
Blalls Shadll o Ljlss ddas 190 dols diay hadasall (l8 dlackl G5 (YOF VAL yis dama) . Soxd]
Sotus sl oy Uy Olrlhals Glual e -difioy O -delosd! sf 8,80 dop Lag dolibl oylebls
cdlllls bohsdls suladlls B8N (e degame (3o (95 929 dle U] dlews bl 1o s 58 Licshl
(17 4270 hadle o dooe) dsbly dido pun o dydeds Olshe J] 456 Jlos Gl Oles aidl 90 of

50



O\ The Desired Integration between... .so il hdsdls gs2lll hdasedl oy sgiall JolS!

1 goRll Jadnsll
¢ o2l zosl) daass Alds G V408 ple § Tpse ol Gl L] Ngorlll sl 3)ls
1T Gy udly " Caodl sl § doslieh) delll Jadasss " Glsizy (VIR &+ A G Gle o)) st
lr s Jotued polabl slus dalll amis lgiadis LUSI paod dies” &by gozlll badasall e90
e s Bedgll Wslo 13]5 (AC &+ +0533)1 3ol ws 51s8) "Lssd il s gtz & o135 LSl
o 3] gl ISLall Jod Sledanlly delsll Slogazbly O¥slord] dsgamme &l azs ol Jadasell
el destudls pddabl By e LYl zedds wwdsd WP o)
Agdbl o ual dhs die qals sl @y mlhidd ew)y blis 548 (Christian Baylon 1996, 173)
G ALl Sopedl gs2lll hadaseall (igs . dylo] of deswsy d) (GST 5T) 43 sls) ol T § o2l
ode s doall Glhyy Bolay Laiss (o2l jshalls ool Jhmrall § 8L lelozdls 3,31 Ly pody

(130 &+ oA owldl] o) Ladiiny dogSod p3als dgal) &gk dulew o’ dyglll dasdl
19l Jashsal plasg Glual
i Lo gs2lll adasall (e 892 k1 BluaYl (e
caathl plb] OB duodl Olall @l dzy § Bodoll wals Vs day (bl Gudl o delu duye 5 -
Calizs § QVls plell hi a4 gyl GUI ezl e § 85 daal 13 o ST 51 do dzly g,
dsaly Silasy 43 Layluel Ly cdbll gudl o lyolads do,mll 8azs o dhdlonkl b, L] dgidlne
(AV ¥ - - 500y 3l 1)) dyslacd] Blugll lapghl e deslly
lo 8ole g g2 CMISCae COlST elgw Vi (po A2UL BYe &I Lo dulysy ozgy $o&lll Jaghsal] -¥
2 gsill sl 0¥ dgoym dytazy Slodhall wogis cly 900 &l johs Ble] & luw 0553
ool @l i) lgllomiuls A2l wluss OIS dyg2) xe CISis ol L mazeedly d2l) oy d8e dulyy
(Ao >
Qomid) duagills Lgelll diga)l pusk @I sl (o Layyods Joudl clo wie d=lll joo eudas -
(VEY 130 (goluall owie dama) gl el Ola) Juy jeszudl d2) INY ugd 8pastul
©$982 03 o9 ol goudll Jlemzuly elualls ighls Gal=ll g2l gadl § Oyl ma oS -€
bl Giabls alalls eleae¥l uileal ] gsslll puilox]
slodl dasll o 5SA g 1) Bpesiadl sl § sesiadl gals G &l Sl dodles -0
dyorlll Slubadl g )S gz siy Lazor s dyslll OS] Al dwgyin Jslo slog] sou elailly
(V&Y 3340 goluall zxie dama) Olilll daiz) dapd) bl
dumzye A Colgly umall HlasYl 385 Lol dehthl Lde s Ul Lol duleud] mbs -1
Glaalls plahl & Comn Lolls & pidl Blugll slasls Gubill pgy M deaw)ll 5olsdlly solod]
(YWY &5 dsmls pllo) . Sblidly

32853 § Ul 550 (e gy il dagha bl dl i U o)l adasa U ba s Mi o eudedlly do sl sy

! Language Planning
2 L. Haugen

51



Language Art, 4(1): pp.49-38 o 5l Vo,lass F 0,90 4L s aslilab oy

S92 by oy Lo 54 1385 Ly 1Sy Layyshals Clsazed
:gyﬂl Jasdasa]
Ol deluos Jhos & Sl sodll duoity pody Cuo 3T BasBy esdll hdasall WYles gl usy
O polol o dSsludly duills dulaslly dualell lyslse & & idl Olelasl) SlalesYls (ylebly Ollabls
Bogats &t ol ol G5 elazVls @oladyl puddl oy § wldls 8,5, 5o pol il paisll
Glual 5o olos yoall pls Hlb] 5l dale dhi zog 9o $ou Ul Jadhsed] detyg (FV ¥+ <0 pals aas)
O dsgazma 9ol dhsll Gl iabl 15ame Uahiee 8y5 pally hadhsall i orlay Vs dygy 31 duludl
ool Dl ddiadd) Bl (e dogaze JlesY 85ume dlses Olay By § des Al Slsl2Yl
dobits ddas 9o ol (VWY ARY Loly ooill sld) JSS eudsll doghiis dogs dole Ol iges Olales]
Blad Baciyll lelz¥ls SHLAT oo degamme o pods duslio Blusy ddidtus Blaal Fubowd 8yatuns
Sraisds dolill GUSYls dylsall (San sloitel gadl Gudios Buy dilizs dilie GlglsY by doudly
aeleill OlolasY Llowad) ddelssy LS ST dwldl dolye doll plls poay (§ 43Ss a3l
Glo daol) ekl paddll § L)l 3los daiipe dgat O¥amg gl Glb oo Lgs A1l eguadis
(1YY A88Y sass glodl
191 ) Jasasell Glsal
Gl s gl badasall o Hlael qgsxlll Jadnsall dalell Glaadl o ool Jadnseall Glaal (32
AU Glaall Gados J] ealedly do b day 4T JT els
Lo doeiany Loy dngled] Oluwbl & dlo¥! sy plabl duslod 3,lbls dy skl dy Al s8N slas] -y
AW polisll S & el Of e

deadsl) Oluwsll § lpolgs duslos gihzes Il & il 8l juads -

AL bt dyisdy &y sl $sdll Coyud galiy goy -

aslls & Cledl e dlalsd] 9l (apyiny dolidl) SV i) duwlikl Jgldl g5 -

Az dlasl Blual Gudod GaSls oS gaill dpaos -

dordl dhs Glual Gudos oSe i $5SMl sstadl o dwdsdll dossdl 555 of ¢

LoladYly delozsy!

obhied 92 3 s o o o Loy Sluwshl § dloledl & i) 5ol oy clulodlly Busoll Gedos -¥
(ATVA0 & A ogd demas) ol geacd GlitabVly (¥l ool 035
Bliel Guls s dulps ©WI Gadedll ISl pudis ol Loy ls dadsl glogyl pasas -v
Logio bLINYI oas dile 4a3s
Sl dlolidl daid) Oldhh dlecad) Moadss dlos deadsdll dulpad! g -£
skl gabl e fahs o)y ddl Sl 8 hadl -0
Laysohis Ladsisds dygy Ul delasll bl ey des o2l -1
30 slattul plS] -V
goiehls aaled] g dLukl (o ,85 Dslons -A
(S92 plad] Colgr oy JolSall 3o -9

52



&Y The Desired Integration between... ..g93 7 Jadasally go2lll Jadnsel s o5kl JelSl

191 ) Jashsally oilll Jashsull gy JelS) o LiaS
Blally plozall dBile o dosny o155 Jahss 48 05 O WY gslll hadasll Glael dos o
Blally s9milly Blodl Wl mesd 285 Shwys dadlos] o & oy Jlo ol Laslzely &y il
Al @Y= 9u L ey dpacdedl] ducwshl U515 0,80 lppuS] Gl Olasdls Ollghl La & il
& gkl Lol Glos Shadl @ Lsa il daghtll mud 3] gl pliatlls goalll hadasadl cu deapdalls
laylsbl se poylabl I oo Ol GLuSY &y jae Olgtus plal aelpan Glo QU g U] sl Jio
L oy digme Ololazs] ] gazzll dole s & disle Gighl 0358 38105 dsaled] 135 dilzsel]
ol ol ol s 6,51 ] & o (3l s oadmtlls do s Jlore § Bpatnk] 8ol s
(Y0 g & +\Y (ol d0ls) oLl
Jolis Jeolstl oy gy Bliodl Blyg o o0 8390 Lanluaely 42U plazadl gop 7 badasadll Slglsl o 0]
pley ¥ &l leall dalsdl tgoldl (pad dlalad! dosid] § O3lol] 315 ] ool Jaghsxl] ey 3] SIS
Cdg galys polio Gk o8 W des § dledl SHladl J] odsdy s s LUSUls 8el,a)l 5,4
(V¥ ¥ Y ol o) LAYl passs il sl Bluall 3ot Lacas
laaal Glael 8as 0ot 50,39 Lmare slasl a5 @laskl ] gelind! (o JEBY! Ly 50 U1 Jaghsdl
Alako Ly deosl gpalsill Jsle OIsly jlabl imily Coazal Ul dgudll do il Cigygn Jslos .
.Msng edilolisialy 0431035 co)90
Sl dasl dloxe Cazws Al Ayasd) Ao 1 {eole 590 § Wylebly plzill dlo oo 8ols] ¥
a2l Juws Bylebls Cazsls gualzall Ololos cgazzl] Gllhzg Cozaly
iolge CMb laiidios oy g duadsatll Gluall gs2lll hsall sum LS Y
gl Lolls alads § oSoadls pasll Glasdl izl S5V ey oyl yhy dal) dgiasdl dulod]
By § (Sexlly padd] Glazdl
Al Lol Luylok]
(AW Xz & 1Y ol dle) dslllabls Bel,8)l duslos
T9oasy OF 352l § duadeally gy U1 doghail] o 8Ll o 105 80hy] 2 o=l Jadhsadl 8o1y]
daalss & el ColoYl Gladl Gs LBl pesds § doyell dalll Olszo oo plog¥l dlils (aBlsll
=il dalall G Bg3slls do =l ] duwiaYl gas (Ol o loe ] doymll &l oo doziill Jumiss
Lol Slahall e degame o Shedl § dstlll duledl Suazel 4B (YY1 ¥+ oe L0ly S5l 53)
late 42l 0dm Jamitums A2l ppoail! g s
Sl slerll aludl G ye3 § Clids 8atle Dazl asy Sl lgdye Ul Copedll dule )
pledl o aludi¥l 3o Ao gledl By2d dealell sl pamys 4o Cwill S Cuys Y
desdie pludls dyme
Al 09581 835 B1S] Co e il pslell LYl audsdll walse slis] ¥
Lewsiglls duddl polall o L)l mo dlusl polall cy=is (Jledl el J] gyl JLal ¥
s8] A2l dalls

53



Language Art, 4(1): pp.49-38 o 5l Vo,lass F 0,90 4L yin delilab I g

SVE XY gl ASLe) NAVN-HA-YO § degd ISH walad] eleill § daye 8] doyell Uz D
(Yo

sl
donglinl ellze ¥ Wl elld gdoall Cmo & ols eudslls do Ul Ghlsee 35l JLolSHl 3o Jol Rus
O patin § St (553 0B dutzl Ol ga Boystums ol 3yme o o ($or ! bl § datbs
)28 Gk Uslomas lyie sl ] 995 Lo OloM &Jle § o ¥ Bgte Lisbly o g Dglone
e Dsa) dulew ] L85 Sl5ads b Jid deadl b o e 3V 35 s3] Ass lahse
Cuo duboll dulewdl jshio & GsS0 Of amy Lo Ty lelll (aSlbs wyuos lad o dulew (JMELY]
Gl (le ddod § $5 ) pas

BlalL plozell diile o Jos 52,3 Jachss 48 5585 of W Y ol hadasl] Glual 3does iog
baasall 8y5 0 1S5 dsladll ] &)l ] dizrgleiSall sl Blelig Gs2pe ipadhsall ey &y Al
sy goalll aasall O sabay U s g ll patalls Gompe Layshas OF s dalll U3 & il 8530
S badhsall ol (639 05 o=l (Yl Ol (MalSzas lo3dlza

54



&8 The Desired Integration between... .sg: /1 adasdly go2lll adasedl oy sgiadl JolS!

sz lybl 9 yolal

CogSI Ay g1 Sle gdab! DSy Ayge 3 Wkad (¥« +0) ald dasd

(&)’91)13 sadly Olulyl) dalod! Luwwihl Ssio b \Syj«}\ sl L(139Y) desee &lz.” kgl-c’ das]
A gy

O Bymmall 51> dunwsa dlyaleadl pul ]y Hassnbl §age ades () (V€ ans oy Ll

o5 «303Y1 @ ielly il Blygll Ao (ol 5Ny & sl (Y- 4) 003 556 p)

b all ALY Sl g bl dioxBiiad (V< oA) (ogd s

b dihiud §ysis dnale Olegdne dy =) A3 WL § O poles L (Ld) sl pllo

b 8,081 ASLY Oluhall gsdls ool S5e ozl jshaie LS eudss .(133%) 405 (uidl slud
Nbdgalall §ys3ll 515 Jles Biol § duslsl) JoaWy el L(¥+10) 095 dasly us3ll M8 o
Cowdl dpoladyl dimo dodss dle¥l du,all Pl & Lsall dubldl (FV)eld) e
Y e plia Camy ¥+ +/20/V0

ooadll Joor ddsall Soudll JlosT dygilll duled) § Wnales (ouadl &yl (Y A) pewld) o
Aoyl ) SV Gulardl Oolygiiie el cadedly co,dl oo bl d8) lynsles

Olysdiin V susll G pushl o=l &2l doss § o2l hadasall )55 .(¥++9) Gsa3ll Gl e 3o
.[)bj}” (k“;aj:ll do y=ll 4=l Bt

«Ci9y0 oo il du =l dedaik] Sjas s )3 ds gl Slubeudly Ol G .(TJ“/\)?.é.:JlS Olo g
Ab

8,08l «adll) dolell & pabl duwshl eadsally &0 badasal) .(VA10) Bl s dame

oo wig e do 2l Busgll Gilulys Sye (k:}.)x“ {e\&“ @ 48wy sy .(\ﬂAo)§aw1 STR daxe

b &y0ldl (Sl Ble daptigdans doedsadl B3 (VAAE) pis dasme

o Wigy sl STl 1o asysdt Slud (Y ) sghae ol

sl Jso ibsll Gatlbl sl Jsalbls @810 ou o0l plladls go2lll Jadasall (¥ +1Y) ol &ilo
Syl § ds2lll Sloldl piee Olygdie qgo=ll

drale (3l dagh LS (Al Jo e dslyo) deitl § Sldys L(V3AT) 05,515 g ym02d] golg)l wue
NENPIENE

References

Abd al-Hadi al-Jawhari & et al (1986). dirasat fi al-tanmiat al-ejtimaeiat madkhal
islami, Nahdet Al Sharq Library, Cairo University.

Ahmad Ali al-Haj Mohammad(1992). al-takhtit al-tarbawi etar jadid, 1** edition,
The University Foundation for Studies, Publishing and Distribution, Beirut.

Ahmad Shahin (2005). gazaya tarbawiyat, Kuwait Printing Agency, Kuwait.

Ali al-Qasemi (2010). al-siyasat al-lughawiat fi al-baladan al-arabiat: al-clam
numuzaja, al-Eqtisadiya Newspaper, Date: 15/05/2010, available online.

Ali al-Qasemi(2008). al-arabiat al-fusha wa ‘amiatuhd fi al-sivasat al-lughawiat,
Proceedings of the International Symposium on Standardization and its
Generality Language of Communication between Convergence and Discipline,
Algeria, Publications of the Supreme Council for the Arabic Language.

Ali Falah al-Zaebi wa Ahmad Dudin (2015). al-usus wal-usul al-elmia fi 'idarat
al-a’mal, Scientific Yazuri House.

55



Language Art, 4(1): pp.49-38 o 5l Vo lass F 0,90 o)L s aslilab b7

al-Khalil ibn Ahmad (1984). al-ayn, Investigation: Mahdi al-Makhzoumi and
Ibrahim al-Samarrai, Dar al-Hijra, Iran.

Christian Baylon (1996). Sociolinguistique, 2*¢ Edition, Nathan, Paris.

Fawaz abd al-Haq al-Zebun (2009). dawr al-takhtit al-lughawi fi khidmat al-lughat,
Holding the 27th cultural season in 2009 under the title "Arabic language in
Jordanian institutions and ways to promote it.

Ibn Manzur (2006). lisan al-arab, Scientific Books House, Beirut.

Louis-Jean Calvet (2008). Language Wars and Linguistic Politics, tarslation: Hasan
Hamza, 1% Edition, Arab Organization for Translation, Beirut.

Malika al-nawy (2012). al-takhtit al-lughawi wal-nezam al-tarbuwia bayn al-wagie
wal-mamul, Proceedings of the National Forum on Language Planning,
Publications of the Linguistic Practice Laboratory in Algeria.

Muhammad Ali Hafez (1965). al-takhtit lil-tarbiat wal-taelim, Egyptian General
Establishment for Compilation, Cairo.

Muhammad Munir (1984). al-ghadarat al-taelimiat wa-tatbigatiha, World Books,
Cairo.

Muhammad Munji al-Sayadi (1985). al-taerib wa tunsiquh fi al-alam al-arabi,
Center for Arab Unity Studies, Beirut.

Saeid Fahmi (2008). istratijiat al-takhtit al-tarbawi, al-Dar al-seqafiat li-Inashr.

Saleh Beleyd (n.d.). muhdzarat fi qazava al-lughat al-arabiat, Montessori
University of Constantine.

Zahir Ghazi Zaher (2000). al-arabiat wal-‘aman al-lughawi, Al Warraq
Establishment for Publishing and Distribution, Jordan.

Zia al-din Zaher (1993). faelim al-kubar, Strategic Perspective, Ibn Khaldun Center
for Development Studies, Cairo.

HOW TO CITE THIS ARTICLE

Guerfa, Zina (2019). The Desired Integration between Language
Planning and Educational Planning in Algeria, Language Art,
4(1): 49-58, Shiraz, Iran. [in Arabic]

DOI: 10.22046/LA.2019.03

URL: https://www.languageart.ir/index. php/L A/article/view/104

56



Language Art, 4(1): pp. 49-58, 2019, Shiraz, Iran
DOI: 10.22046/LA.2019.03
DAL azio 51 VeV Lo Nojlads F 0,90 ()b ;20 dalilabd

215200 50 (o390T (5305400 3 5 Ol (53254065 (o wgllae (Ko, LSS

Yadyd oy S
ol ¥l et Il dases oSl cluol g oyl 0aSiails o e Slasl g b5 09,5 vy
Al m,es 2
OYRY azied A 5Lazil o V¥V (63 Y5 138y ol £V FAY,31 15wl s o)
Sl b AL 5 JU5 ruael s GL) el Sl S Gl b S
P b s 5 o Somiee DL g3yl Al b a5 g OF 31 1S oaly aneler 3 1y 255l
e 5 Hadda WDUle (65540l deol ST L Ghse Ol sl S5 5 68 slac e
4 el g age e ans 53 (G54l bl (e IS e Sl | s gl U
5 Gl aose 53 Ssaly Wi 33l ae) e opl 3 S5 oS Ol Sl e
;-’Jj S b5 Sl Logas e o8 St osleir) 5 @olatil sl dilas (s
03 sl 508 e cd Ll J g G 4 g edd ey OS Gl wle &l
533 Su5 slaanss ool ol oS 550 o b el (st IS slacl Csxlx

e 3 g0l ey L] il

S SG (25500 (8 50a8L 1 SU5 (8348l p S5 b 1 gudlS glos 315

! Email: z letteraire@yahoo.fr

57



Language Art, 4(1): pp. 49-58, 2019, Shiraz, Iran
DOI: 10.22046/LA.2019.03
Article No.: 41.31.139711.4958

ORIGINAL RESEARCH PAPER

The Desired Integration between Language Planning and
Educational Planning in Algeria

Dr. Zina Guerfa'

Lecturer, Department of Arabic Language and Literature,
Faculty of Arts and Languages, University of Mohamed
El-Bachir El-Ibrahimi Bordj Bou Arreridj, Algeria.

(Received: 07 December 2018; Accepted: 16 January 2019; Published: 27 February 2019)

The planning process is dynamically linked to all types of work and life activities. A
successful person performs the work on a systematic and purposeful planning basis
by adopting the principle of rational and proper planning in his work and his life
activities. Planning is therefore necessary in education, as in economic and social
affairs, especially as people's lives have become more complex and have developed
rapidly in the shadow of globalization. Algeria has sought, through public policy, to
adopt planning that encompasses various aspects of life, especially educational
planning.
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Introduction

Understanding the complex dynamics of language development in a multi-
lingual state like Jammu and Kashmir is not only a challenging task, but also
important for creating informed opinion about the status of languages and their role
in identity formation. Often described as a three-storied edifice founded upon bonds
of history and geography, the Jammu and Kashmir State presents a fascinating
mosaic (mixture) of cross-cultural interaction. The region stretching along the
Kashmir province of the state of Jammu and Kashmir is home to great ethno-
linguistic diversity. A long history of language contact has often obscured the
original linguistic differences between various languages spoken in the region, and
sometimes it is almost impossible to tell which language has influenced which
language. As is the case of other parts of the subcontinent, multilingualism is mostly
a norm in this region especially in the areas of multi-ethnic contact. As per Grierson
(1919) and Kachru (1969), Kashmiri has only two true regional dialects which are
spoken outside the Kashmir Valley. These include Kishtawari and Poguli.
Diagrammatically it is shown as below:

Figure 1:
Dardic
Kafini ¥ Dard
Central
Kashmiri Shina Kohistani
Poguli Kishtawari
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Poguli is one of the two languages which have been called dialects of Kashmiri,
the other one being Kishtawari. Poguli has no written tradition and no published
literature other than some folk songs printed locally. After the early sketches
published by Bailey (1908), Grierson (1919), and Hook (1987), Poguli has received
very little attention from linguists. Koul and Schmidt (1984) report that Poguli
shares approximately 70% of its vocabulary with Kashmiri. Poguli is spoken in the
Pogal-Paristan areca south from the capital city Srinagar, in a mountainous region
with small, dispersed villages. Research on Poguli is limited to Hook (1987), Kak,
and Wani (2013) and Wani (2014a, 2014b). Poguli has no written literature, is very
restrictedly taught in schools, and is mainly an oral means of communication in
households. For other purposes, almost all of its speakers are bilingual in another
more commonly used language such as Hindi-Urdu. Hook and Koul (1996) mention
that there are two regional variants of Poguli, conveniently called Upper and Lower
Poguli. According to Hook and Koul (1996), Upper Poguli shows V2 word order.
They imply that Lower Poguli is predominantly verb final, but they provide no
evidence for this claim. Naik (2005), a grammar of Poguli in Urdu, does not make a
distinction between the two regional variants, but mainly gives options, verb final
and V2. However, the verb final word order is placed first, perhaps indicating that
the verb final word order is more commonly used.

Both Muslims and Hindus of this region speak Poguli. As per the local narratives
of Pogal- Paristan area, Poguli is simply the language of a people who live in an area
covered by ‘poh’ trees- a local species. So this area came to be known as poh gully-
the alleyway of Poh trees and the speech varicty became as Poguli. Another
narration is made by the natives of Pogal-Paristan, the dialect got its name from one
of the months of a year called ‘Po/’ which literally means the month of spring, thus
the valley got the name likewise as Pogal and came into existence. The mother
tongue is referent of the community name.

The following points form the basis for this study:

1. Poguli is one of the dialects of the Kashmiri; however, it has not been studied

so far on description basis.

2. Poguli is quite intricate and complex in structure and needs a rigorous
description. As already mentioned only brief sketches have been provided
and a rigorous study is required.

3. The study will pave way for further studies on Poguli language which helps
in resolving the academic issues on purely scientific lines like developing
pedagogical grammars, dictionaries, etc.

4. This study is a key to know the pronouns of Poguli and is an attempt to see
the linguistic status of Poguli.

Methodology

For the present paper, several field trips were carried in the past to collect data.
In order to formulate a pronominal description of Poguli, a questionnaire was framed
containing stories, hundreds of sentences and words, local narratives and other
verbal behaviors. For the sake of phonemic analysis, the language experts were
consulted and their speech was recorded in natural settings by using sophisticated
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voice recorders. Several recordings were made in different social settings and from
different age groups. It was done by asking the consultants to narrate oral traditions
describing the history of the community, their cultural and linguistic practices as
well as recording naturally occurring conversations and other oral/verbal
performances. All the precautions were taken during the recording by the researcher
in an effort to obtain a more thorough analysis and understanding of the language.
The data was later transcribed and went to rigorous analysis.

Pronouns

The term ‘pronoun’ is generally used for referring to several different sets of
words such as personal pronouns, demonstratives, interrogatives, indefinites,
relatives, correlatives, etc. Traditionally, pronouns are defined as words that “stand
for nouns’, but most linguists find this definition to be unsatisfactory. This is mainly
because personal pronouns do not ‘stand’ for any nouns as such, whereas
demonstrative or interrogative pronouns can stand for adjectives, adverbs, or even
verbs. On the other hand, attempts to establish alternative definitions for pronouns
have not been satisfactory either. Grammarians are, therefore, forced to retain the
traditional definition as the only workable definition (Bhatt, 2004).

Wales (1996) suggests the possibility of regarding pronouns as words that
function primarily as useful ‘shorthand’ referring expressions that are alternatives
either to ostensibly more explicit or descriptive forms, or to forms that are more
cumbersome. Another point, mentioned by Lyons (1968) and several others is that it
is not just ‘nouns’ that pronouns stand for, but rather ‘noun phrases’.

Pronouns are deictic which point to objects, their properties and relations, their
local and temporal reference, or placement, without naming them. Pronouns
constitute a limited class of words (that is closed system) without numerous
subclasses. Morphologically pronouns may be of different structure: simple,
complex, and composite!.

1. Simple pronouns comprise only one morpheme-the stem:
— I, you, he, we, ctc.;
- This, that, some, who, all, etc.
2. Compound pronouns comprise more than one stem:
Myself, themselves, somebody, everybody etc.
Composite pronouns have the form of a phrase:
—  Fach other, one another.

Patterns of morphological change in pronouns vary greatly not only from

subclass to subclass, but also within certain subclasses.

(98]

Subclasses of pronouns in Poguli

Semantically, all pronouns fall into the following subclasses:
1. Personal Pronouns

Personal pronouns are noun-pronouns, indicating persons (7, you, he/she, and
they) from the point of view of their relations to the speaker. Thus, / (me) indicates

! https://studopedia.su/19 141423 Subclasses-of-pronouns-and-their-functions.html
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the speaker himself, we (us) indicates the speaker together with some other person or
persons, you (vour) indicates the person or persons addressed, while Ze, she, and
they (him, her, and them) indicate persons which are neither the speaker nor the
persons addressed by the speaker. The personal pronouns in Poguli are:

Table 1: Poguli Personal Pronouns

Person Singular Plural

1* person /av/ ‘T /as/  ‘we’
27 person /tus/ ‘you’ /t&v/ “‘you’
3™ person /su/, /so/ ‘he/she’ /tevi/ ‘they’

In Poguli, different grammatical functions of personal pronouns are shown in the
table below.

Table 2: Different Functions of Poguli Personal Pronouns

Subject Pronoun Object Pronoun Possessive/Genitive
favl ‘T /mi/ ‘me’ /mio:n/ ‘my’
/as/ ‘we’ fe:si/ ‘us’ /asd:/ ‘our’
/tus/ ‘you’ /ti/ “you’ /tu:n/ ‘your’
/t&v/ ‘you (pl.)’ /ti/ “you (pl.)’ /ti:ni* /yours pl.’
/su/, /so/ ‘he/she’ /tes/ ‘him/her’ /tesd:/, /tesay/ ‘his/her’
/t&vi/ ‘they’ /t&van/ ‘them’ /to:n/ “their’

2. Demonstrative Pronouns

Demonstrative pronoun indicates something which is close to the speaker, or
probably something which is in the hand of the speaker, or something which the
speaker can touch or show from a distance.

Table 3: Demonstrative Pronouns (Indicate what is near the speaker)
Demonstrative Pronouns

Hyi/ “This’

/su/, /sof ‘That’

fyev/ ‘These’
&v/ ‘Those’
/yetan/ ‘Here’

fte:r/ ‘There’
[yesiid/ ‘This one’s’
/testid/ ‘That one’s’

3. Interrogative Pronouns

Interrogative pronoun is formed by question markers which follow the pronouns.
These are used to ask questions. The common interrogative pronouns are who,
whom, what, and which. Also the possessive pronoun can be an interrogative
possessive pronoun. List of interrogative pronouns in Poguli are tabulated in
following table:
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Table 4: Poguli Interrogative Pronouns

Subject Object
Person /kem/ ‘who’ /kas/, /kam/ “whom’
Thing /kiut/, /kote/ ‘what’
Person/Thing /kKami/ ‘which’
Person /kassinz/ ‘whose’ | Possessive

The examples stated below will make it clearer. The interrogative pronouns
below shown in bold after the noun phrase makes ot clear.

1(@)

Poguli ga:m kem tro:vtu?
English village-acc who-qm leave-pst
Gloss ‘Who left the village?’

1(b)

Poguli basi:ri ga:m tro:vitu
English bashi:r-nom village-acc leave-pst
Gloss ‘Bashir left the village.”

The above interrogative pronoun serves as the subject interrogative pronoun.
Here 1(a) serves as a question for interrogative pronoun /kem/ ‘who’ and (b) is the
reply of the question which has a focus on the subject.

2(a)
Poguli kas Sy vannu?
English whom-qm be-pr ask-dat
Gloss ‘Whom to ask?’
2(b)
Poguli tanvi:ras van
English tanveer-dat ask-pr
Gloss ‘Ask Tanveer.”

2(0)
Poguli ti kam pastun ba:zras mdaz?
English you-2"sg | whom-qm see-pst market-loc | in-pp
Gloss ‘Whom did you see in the market?’
2(d)
Poguli Le) pastun ba:zras maz
English i- 1¥sg her-acc see-pst market-loc | in-pp
Gloss ‘I saw her in the market.”
2(e)
Poguli ti kas dutun?
English you-2"sg whom-qm give-pst
Gloss ‘To whom you gave?’
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2() |
Poguli mi tanvi:ras dut
English i-1¥'sg tanveer-dat give-pst
Gloss ‘I gave to Tanveer.’

Above 2(a) is a grammatical question and the interrogative pronoun /kam/
‘whom’ in Poguli stays as an object. The above 2(c) works as the object
interrogative pronoun. The interrogative pronoun /tanvi:r-as/ in 2(f) is the position
of indirect object which has been questioned and thus it functions as the
interrogative pronoun.

3(a)

Poguli tu Kut kar ys?
English you -2%sg what-qm do-pr be-pr
Gloss ‘What are you doing?’

3(b)

Poguli av vak” kiteeh par s

English i-1%sg one book read-pr-prog be-pr
Gloss ‘I am reading a book.’

Examples 3(a) and (b) are the clear examples of interrogative pronoun, /kiteeb/
‘book” shows that it is marked as an object to its corresponding question/Fut/ ‘what’.

4 (a)

Poguli kate Soru gov?
English what-qm begin go-pst
Gloss ‘What’s started?’

4(b)

Poguli gindnu Soru gov
English play begin go-pst
Gloss ‘The game started.’

The above examples 4(a) and (b) are also the interrogative questions and answers
to them. They take the position of the subject.

5@

Poguli pehle kam av? fo:l | ya kokri
English first which come-pst egg or chicken
Gloss ‘Which came first? Egg or chicken.’

5(b)

Poguli Kami dokri /hot’o:di | si:¥ tem | tes | ma:r | dut
English which-qm | hammer-inst by he | him | beat | hit-abl
Gloss ‘By which hammer, he hit him?
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5(¢)

Poguli tem | tes | tanvi:rni | dokri//hot"o:di | si:t | mar | dut
English he him | tanveer’s | hammer-inst by | beat | hit-abl
Gloss ‘He hit him with Tanveer’s hammer.

5(d)

Poguli Kami si:¥

English | which-inst by

Gloss ‘By which?’

In 5(a), the interrogative pronoun /kam/ ‘which’ acts a subject whereas 5(d) the
interrogative pronoun /Fami/ ‘which’, when suffixed with /si:#/ “by’ is understood
casily that an instrument is required even without adding the word hammer as in

5(b).

6 (a)

Poguli Vi Kur kas-sinzg /i
English this girl/daughter whose-qm be-pr

Gloss ‘Whose girl/daughter is she?’

6 (b)

Poguli yev dar kas-sinz i/t
English these clothes whose-qm be-pr

Gloss ‘Whose clothes are these?

The above interrogative pronoun ‘whose’ when it occurs with the possessive
marker, indicates that the possessive question belongs to whom the person or object
referred to.

4. Relative Pronoun
A relative pronoun is a pronoun that introduces a relative clause. It is called a
relative pronoun because it relates to the word that it modifies. Relative pronouns
are used to link two sentences that have the same noun or pronoun in them. Relative
pronouns form the beginning of a relative clause. Below table 5 shows the relative
pronouns in Poguli.
Table S: Poguli Relative Pronouns

/mio:n/ ‘mine’ /aso/ ‘ours’ /tesu/ ‘his/her’
/tu:n/ ‘theirs’ /asi/ ‘we (all)’ /tuso:/ “you (ally’
/di:pay/ ‘both’ /tév/ ‘they’ /yu/ “this’®

/su/so/ “that’ /tev/ “that (pl.)’ /kam/ ‘who’
/kam/ ‘which’ /kuti/ ‘what’ /ka:s1/ ‘someone’
/ka:sti/ “anyone’ /sare:/ “all’ k& st/ “few’

Some examples of relative pronouns in Poguli which are used in sentences are as
follows:
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7 (a)
Poguli | yév | niki yim pat’i i | yesund | niki &t
English | those | child-pl | who-rel | beautiful | be-pl | his child-pl | be-pr
Gloss “Those children who are beautiful are his children.’
7 (b)
Poguli | yev | luk" higo:y | Son i | téy higo:y | ut® i
English | those | people- | early sleep- | be- | they- | early wake- | be-
pl pl pr rel pr pr
Gloss ‘Those people who sleeps early wakes up early.’
7(©)
Poguli | yu | niki | uzlu | dar |la:g | es | mio:n | lokci ba:run | ¢"u
English | that | boy- | red | cloth | wear- | be- | my-rel | younger | brother | be-
nom pr pr pr
Gloss “That boy who is wearing red clothes is my younger brother.’

5. Reflexive Pronouns
A reflexive pronoun is used when the subject and object of the sentence are the
same and is used with another noun (or pronoun) when something does something to

itself. Table 6 below shows the reflexive pronouns in Poguli.

Table 6: Poguli Reflexive Pronouns

Singular Plural

/panupa:nas/ ‘myself’ /pa:nipa:nan/ ‘ourselves’
/panupa:n/ ‘yourself’ /pa:nipa:n/ ‘yourselves’
/panupa:nas/pa:n/ “himself/herself’ /panupa:n/ ‘themselves’

8@

Poguli av panupa:nas par kar us
English i-1¥'sg myself love-pres do be-pr
Gloss ‘I love myself.’

8 (b

Poguli as pa:nipa:nan par kar i
English we-1¥pl ourselves love-pres do be-pr
Gloss ‘We love ourselves.”

The reflexive pronoun, /panupa:nas/ (myself) is used when the 1* person
singular acts on itself. While as for the 1* person plural morpheme /pa.nipa:nan/
(ourselves) is used.

8 ()

Poguli tu panupa:n si:Sas mdz | ba:lto
English you-2"sg yourself mirror-loc in see-pres
Gloss “You saw yourself in the mirror.’
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8 (@)
Poguli tev pa:nipa:n Si:Sas maz | ha:lto
English you-2"¢ pl yourself mirror-loc in see-pres
Gloss “You saw yourselves in the mirror.”

In the case of 2™ person singular reflexive pronoun morpheme /panupa:n/
(yourself) is used and in the 2™ person plural reflexive pronoun /pa:nipa:n/
(yourselves) is used in Poguli.

8(e)

Poguli SU/so panupa:n par kar Sy
English he/she-3"sg himself love-pres do be-pr
Gloss ‘He loves himself.’

8(H)

Poguli SU/50 panupa:n si:Sas mdz ba:lto
English he/she-3"%g himself mirror-loc | in see-pr
Gloss ‘He sees himself in the mirror.”

8(2)

Poguli temviy panupa:n si:Sas mdz ba:lto
English they-3"pl themselves mirror-loc | in see-pres
Gloss ‘They saw themselves in the mirror.’

For both 3™ person singular and plural reflexive pronouns, /panupa:n/ morpheme
(himself and themselves) is used in Poguli.

6. Indefinite Pronouns
An indefinite pronoun does not refer to any specific person, thing or amount. It is
vague and ‘not definite’.

Table 7: Poguli Indefinite Pronouns

Singular Plural

/kah/ ‘anybody’ /k&éh/ ‘some people’

/k3:tsti/  “anybody’ /k&:tsan/ ‘some people’

9(a)

Poguli av kah ni ba:lto
English i-nom anybody not-neg see-pst
Gloss ‘I have not seen somebody.’

9(b)

Poguli av kéh ni ba:lto
English i-nom some people not-neg see-pst
Gloss ‘I have not seen some people.’
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9(¢c)

Poguli ka:tsti vaniwi
English anybody-qm van-pr
Gloss ‘Ask anybody?’

9(d)

Poguli ké:tsan vaniwi
English somebody-qm van-pr
Gloss ‘Ask somebody?’

In the case of indefinite pronouns, for the singular morphemes /kdh/ and /k3:tsti/
‘somebody’ and for the plural morpheme /keh/ and /ke:tsan/ ‘some people’ are used.
7. Possessive Pronouns

A possessive pronoun indicates that the pronoun is acting as the marker of
possession and defines who owns a particular object or person. The possessive
pronoun in Poguli is morphologically indicated by genitive marker following the
personal pronouns.

Table 8: Poguli Possessive Pronouns

1 Sg Poss. /mo:n/ ‘my’

1° P1. Poss. /aso:/ ‘our’

274 Sg Poss. /tuso/ ‘your’
274 Sg (Hon) Poss. /tuhii:du/  ‘your®
274 P1 Poss. /tusi:/ ‘your’
274 P1 (Hon) Poss. /tuhi:du/  “your

3 Sg Poss. /teso:/ /tesvi/ ‘his/her’
3 Pl Poss. /t8vi/ ‘their’

8. Reciprocal Pronouns

Reciprocal pronouns indicate a mutual relationship between two or more than
two persons, or occasionally non-persons (each other, one another) who are at the
same time the doer and the object of the same action. Thus, “They loved each other’
means that the doer A loved the object B and at the same time the doer B loved the
object A. In Poguli, the reciprocal pronouns function as objects in their common
case form:

10(a)

Poguli tev paznivoriy Fio§ karti &t
English they-nom each-other-rp hate do be-pr
Gloss ‘They hate each other.’

10(b)

Poguli tev paznivoriy par karti i
English they-nom each-other-rp love do be-pr
Gloss ‘They loved each other.’

83




Language Art, 4(1): pp. 73-86 Lo 51 ¢} o,les o 0,98 () 2o aalilad A¥

10(¢)

Poguli tev hame:$ | yekisbekis purya karti | &'
English | they-nom | often one-another-rp | quarrel-pr | do be-pr
Gloss ‘They often quarrel with one another.’

Conclusion

Languages in Jammu and Kashmir show heterogeneity in most of the cases.
Interestingly all the languages have not been dealt with equally. Normally Kashmiri
has been the focus of study in this Kashmiri predominant area, and languages like
Kishtiwari, Poguli, Gojri, Shina, Kohistani, etc. have not been given significant
attention. Coming to Poguli, the subject of our work here, has been classified as the
dialect of Kashmiri. With no written traditions and with a low number of speakers
Poguli has been relegated to the background. The dialect has not till date been
studied comprehensively and the present work is an attempt at a comprehensive
pronominal study of Poguli.

Pronouns of Poguli share the common characteristics of nouns and are
syntactically substitutable for them. There is no gender distinction in the first and
second person. Different forms of pronouns, such as personal pronouns,
demonstrative pronouns, interrogative pronouns, relative pronouns, reflexive
pronouns, indefinite pronouns, possessive pronouns, and reciprocal pronouns have
been discussed in detail. All of these pronouns are inflected for number, gender, and
case. On a side note, considering the structural similarity with Kashmiri, it can be
safely assumed that Kashmiri and Poguli share a strong relationship, and in the past,
they could have been, not two, but one language.
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This research studied the creativity in Persian translation of The Remains of the Day
by Najaf Daryabandari and the influence of creativity on a more successful literary
translation. To this end, Schjoldager (2008) and Holst (2010) models were
introduced and definitions of the micro-strategies and macro-strategics of these
models were presented. The main questions with regard to the purpose of the study
were whether the Persian translation of this novel is creative and whether creativity
is influential in a more successful literary translation. In this study, the translator's
creativity was studied through examples that were obtained by means of
comparative analysis of the source and target texts as well as features defined in the
eight creative micro-strategies of the Holst model. In addition, the features of
translated text in terms of using Qajar prose were considered the macro-strategy,
which was adopted by the translator. The findings of the study were as follows: The
Persian translation of 7The Remains of the Day by the translator, Najaf Daryabandari,
was a creative translation. In the research process, it could be inferred that the
translator was able to present a successful literary translation in a meaningful and
tactile manner in the target language by using creativity and by comparing and
understanding the similarities of the nineteenth century classic English and Qajar
dialects. Among extracted samples in this study, the most frequent one was the
micro-strategy of adaptation, which was one of the most creative micro-strategies of
the Holst model.

Keywords: Creativity, Daryabandari, Ishiguro, Literary Translation, Translation.

! E-mail: bita.ghalandar87@gmail.com © (Corresponding Author)
* E-mail: sh.sadati@riau.ac.ir

87



Ghalandar-Zehi & Sadati Sl g oy yald

Introduction
Translation of the story and its conversations aside from intelligence and the

mental state of the characters, often include various indications such as their social
status and educational level. In the narrative and the descriptive sections of the text,
there are important intentions and abundant spells. Perhaps there are elements of
satire or parody in prose. Prose tracks (long sentences and fluent phrases, exact and
short sentences), and tone of writing (interactive styles, farewell speeches,
vocabulary, folk language, language aesthetics, and sublingual use) are important
figures of speech. It is obligatory for interpreters to understand the contribution of
these tools in advancing the goals of the story and revealing personality, and
progressing fiction (Grossman, 2010).

A unique factor in the experience of translators is that they are not only listeners
of the text and they hear the author's voice with the ears of the mind, besides they
are the speakers of another text, the translated effect that translators repeat what they
have heard even in another language; a language that has literary tradition, cultural
characteristic, vocabulary, syntax, and historical experience, and for all of them,
should be as respectful as the original authoring language (Grossman, 2010, p.10).

The literary translation which is discussed in this study, is the translation of 7he
Remains of the Day by Kazuo Ishiguro. Kazuo Ishiguro was born in November 8,
1954 in Nagasaki, Japan, immigrated to England with his family at the age of six.
He graduated from creative writing and he began to write at the age of 28
professionally. Most of his novels are written on the events of the World Wars
(Neishabouri, Ilkhani, & Sokhanva, 2009).

The Remains of the Day, which is the most famous work of Kazuo Ishiguro, won
the Booker Prize in 1989. The novel which is narrated by a waitress called Stevens,
has two different narrative styles. In one layer, the story deals with the narrative of
the life of Stevens in the Darlington Hall in the years between the two World Wars
and then, on the other hand, the story tells of the meetings that took place before the
Second World War between Nazis and English aristocrat in Darlington.

Review Literature

Literary translation allows the translators to engage in a creative process, also
allows them to be known as a part of the literary world with many intellectual
benefits, and also these translators can expand their potential for reading a literary
work and thus they are able to validate, helps to establish long-term relationships,
and opens the way for accessing different worlds (Maloku-Morina, 2013).

The concept of creativity in translation should be considered the re-production
and recreation, this view has been shared by some scholars (Paul Kussmaul, 2000,
Albrecht Neubert, 1997). The problem is at what level in the process of translation a
translator becomes creative and how the target text would be without these creative
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elements. Kussmaul (2000) states that there are successful translations in which
translators use their creativity in the appropriate positions and less successful
translations are the ones that do not have the flexibility (Kussmaul & Tirkkonen-
Condit 1995).

Wilss (1995, p.166) also emphasizes on the importance of creativity in
translation. He states: “The most competent translators possess a malleable and
creative mind” that depends on the translator’s “translation intelligence”. Wilss
defines translation as a “re-creative linguistic activity. Translation is never a creation
ex nihilo, but the context-bound reproduction of a given text”. From his point of
view, the creativity in translation represents translator’s way of expression, and this
is, as any kind of creativity, a dynamic notion (Babace ct al., 2014).

In accordance with Neubert's statement, Newmark (1991) discussed the element
of creativity in translation. “The translator may have to improvise or import, both of
which are creative acts. So the translator starts denting, distorting the target
language, breaking Toury s translation norms inserting another culture” (Newmark
1991, p.7). Regardless of translator's method to reproduce the authorial style, the
traces of his own style will inevitably remain in the translation.

Another notable issue is that the literature of the Qajar time is complicated and
elegance and therefore the researchers have different and controversial points of
view about it. The Persian language of the Qajar period is different from the
language used today in terms of lexical, structural, and spelling (Mahmoodi
Bakhtiari, 2016). So far, various articles have been published about proverbs and
idioms of the Qajar period, but since the focus of these texts is on the vocabulary
more than the form of sentences, they cannot provide a clear definition of the
“spoken Persian language” of this time. However, there are some features illustrate
the translator usage of this particular dialect. The use of Arabic terms, combinations,
phrases, and sentences in Qajar period prose is very much, the most important
features of Qajar prose associated with this feature is the use of nunation. Nunation
is specific to Arabic language and does not exist in Persian. In terms of the structure,
Persian of this era tends to use Arabic plural suffixes. This tendency is not only
noticeable in the combination of Arabic words, but they are also evident in Persian
forms (Mahmoodi Bakhtiari, 2016, p.4).

Another structural feature is separating the components of compound verbs by
inserting various elements such as objects and adverbs and so on, which is less
common in Persian today. For example, applying /r3/ as the object marker into
components of the compound verb, this kind of application is widely seen in the
prose of the Qajar time (Mahmoodi Bakhtiari, 2016).

89



Language Art, 4(1): pp.87-100 Lo 51\ o, F 0,90 5k 20 dsliliad Q.

Other important characteristics of the Qajar prose is the variety of orthography,
which indicates that the orthography of this time is not accurate (Mahmoodi
Bakhtiari, 2016).

Purposes

The problem that formed the idea of carrying out this research which is still the
concern of many theorists and researchers of translation studies discipline is that
literary translation is still considered to be a secondary activity. Since literary
translation is considered an artificial process with the only purpose of conveying
meaning, there is no room for creativity. This study also takes into consideration that
the original opus can be exceeded through literary translation.

The study aimed at answering the following questions:

1. Is the Persian translation of 7he Remains of the Day a creative translation?

2. Does creativity have influence on a more successful literary translation?

Methodology

This research constitutes an empirical case study of Persian translation of The
Remains of the Day by means of a comparative analysis of the source text and target
text. A review of the text has been done line by line. Then the researcher tried to
distinguish the narrative of the source text with the target text in order to go beyond
abstract changes, to show an integrated version of a newly constructed text. After the
first comparison and identification of the new structures in translation, the findings
were compared with the classification of the Holst model to determine the degree of
translation creativity. In fact the Holst model divided the 12 categories of
Schjoldager model about micro-strategies in translation into two main categories of
creative and non-creative, and the focus of this research is on the first category
which is creative translation.

In addition, this model determines the degree of the translator's creativity
through the more or less creative micro-strategies, it also specifies the macro-
strategies adopted by the translator. Macro-strategies are also divided into target-
oriented and source-oriented categories. The features of micro-strategies and macro-
strategies models are presented in the following sections.

It should be noted that the extracted samples from the novel were obtained
randomly and through line by line comparisons of the original text with its Persian
translation. Each sample were placed into its suitable category according to the
definitions in the model.

During the process of evaluating the micro-strategies, the macro-strategy
translation which was studied to be target-oriented based on some characteristics of
samples and which particularly refers to the use of Qajar prose was investigated. It is
worth mentioning that in order to explore the use of Qajar prose in the text, secking
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some signs such as utilizing compound verbs, adverbs with nunation, Arabic and
outdated plural nouns were of great help. Therefore, the creativity of the Persian
translation of The Remains of the Day by Najaf Daryabandari has been studied in
reference to extracted samples and their detailed descriptions that were related to the
characteristics of the model.

Macro-strategy

The general approach has been chosen by the translator for his translation is the
translator's Macro-strategy. In the other words, whenever a translator intends to
translate an opus, he must decide on an overall method to accomplish it. Such
decisions are taken by professional and experienced translators directly and
normally. According to Anne Schjoldager (2008), macro-strategies are divided into
two types: Source Text-oriented and Target Text-oriented.

Based on this model, a translator must always determine which macro-strategy is
applicable to TT with regard to the ST and also the translator should consider some
aspects in order to adapt a macro-strategy. Anne Schjoldager (2008) classifies these
aspects into three categories as in the following table:

Table 1: A Model of Macro-strategies (Schjoldager 2008)

Focus on source-text form and content

ST-oriented Communication of somebody ¢lse’s
macro-strategy communication

Overt translation

Focus on target-text effect

TT-oriented Mediation between primary parties in a
macro-strategy communication

Covert translation

As shown in the table, the effect of the TT will be considered in applying TT-
oriented strategy, the translator’s task is considered as to be a mediation of the two
parties and, as a result, the translation will be a secret. This task was initially carried
out by the translator of 7he Remains of the Day. The translation of this novel
resulted from a TT-oriented Macro-strategy because Daryabandari focused on
recreating the effect of the original text for Persian readers as the target audiences.
By discovering the similarities between the sound of story-teller and the sound of
the lords and servants in Qajar period, Daryabandari found an applicable “sound”
for his translation.
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Micro-strategy

In this study, the micro-strategies proposed by Schjoldager, Gottlicb, and
Klitgard (2008) are used. It is worth mentioning that micro-strategies affect the
larger unit and they work the other way round which means micro-strategies affect a
certain level. Moreover, Chesterman (1991, as cited in Yang, 2010, p. 29) describes
“local strategies at a specific level and the problem to be solved in translation is
something like “how to translate this structure/this idea/this item”. Schjoldager
micro-strategics have been used because they are more specific and precise. These
micro-strategies are shown in the table below:

Table 2: A Taxonomy of Micro-strategies (Schjoldager 2008)

Direct transfer Transferring something unchanged

Calque Transferring the structure or makes a very close translation

Direct translation Translating in a word-for-word procedure

Oblique translation Translating in a sense-for-sense procedure

Explicitation Making implicit information explicit

Paraphrase Translating rather freely.

Condensation Translating iq g shorter way, v?/hicl? Ipay involve implication
(making explicit information implicit)

Adaptation Recreating the effect, entirely or partially

Addition Adding a unit of meaning

Substitution Changing the meaning

Deletion Leaving out a unit of meaning

Permutation Translating in a different place

According to Holst (2010, p. 8), these micro-strategies differentiate two types of
translation, translation with high degree of creativity and non-creative translation.
Therefore, the aforementioned micro-strategies constituted by Anne Schjoldager
(2008) can be assigned to two categories of more or less creative strategies. Micro-
strategies that mark a high level of creativity include substitution, permutation,
adaptation, paraphrase, addition, deletion, condensation, and explicitation. Non-
creative translation micro-strategies are categorized into four categories: oblique
translation, direct translation, calque, and direct transfer. These micro-strategics are
used to form a number of macro-strategies of a text; i.e., creative or non-creative
translation.

In line with Holst's theory (2010), it is verified that these strategies are not seen
from the point of view of SL and TL-orientation, but there is a tendency to translate
the text with more complex and deeper analysis. The following classification makes
the distinction between creative and non-creative translations clear:
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Table 3: Model of Creativity

Adaptation Recreating the effect, entirely or partially
Paraphrase Translating rather freely
Substitution Changing the meaning
Addition Adding a unit of meaning
High degree  Deletion Leaving out a unit of meaning
of creativity  Explicitation Making implicit information explicit
Permutation Translating in a different place
Translating in a shorter way, which may
Condensation involve implication (making explicit
information implicit)
Oblique translation Translating in a sense-for-sense procedure
Direct translation Translating in a word-for-word procedure

Transferring the structure or making a

Non-creative  Calque .
very close translation

Direct transfer Transferring something unchanged

Data Analysis

The creativity and the success of the author’s translation was investigated with
the help of the Holst model which is based on Schjoldager model, using the present
samples in the translated text. It is worth mentioning that the micro-strategies and
the macro-strategy in the prose of the Qajar period were analyzed simultancously. In
another word, both features of micro-strategies and macro-strategies were taken into

account while analyzing each sample.
1. “In fact, when I bring in the afternoon tea, Mr. Farraday is inclined to close
any book or periodical he has been reading, rise and stretch out his arms
in front of the windows, as though in anticipation of conversation with

LR}

me.
S, 6\4_l>.ml_iyl_:§ul.b s, LSL;TLrﬂL;G OLizedst |y 4l joae (gl a5 85 C;b BE))
)..\.'.2_....&iubﬁAW\Aﬁdjd)j_b‘Jﬁijw}sjuis:mkj Ao e oAyl Sy
S 30 ) Comep o Ll iLe

In this sentence, the translator made use of a very special verb in the target
language, «5, 485 :5», which refers to the word «ol53L. Nevertheless, he deleted

this word from the sentence. In addition, «b>5 §Le> . is an idiom which is added

into the sentence to make the sentence more effective and make the context closer to
the target culture. The last thing that can be asserted about this part is the use of the
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compound verb «s S3L |, &= ,.» Which is an equivalent for the literal meaning

of (il plas SaiS an.

The micro-strategy is Paraphrase.

2. “She had, naturally, aged somewhat, but to my ¢yes at least, she seemed to
have done so very gracefully. Her figure remained slim, her posture as
upright as ever.”

Aol ey sbopl el aia (S Sd g 25 il s 0 (63 1S s 45 Sl o)
&54_;4_;,"”‘}_&.“;,\3);,{mu;@p&x@.mwow%.adgswo;sﬂws
> 9
The idiom « 2138 -, 4 Ly which is unique to the target language. is used by the
translator. Furthermore, in the next sentence the translator has included « s 8,Yl
in order to ease the way for the readers to realize the reference of the verb «.i .+ s«
which is exploited instead of the adjective 3! ». He also employed the antiquated
verb 0 » Zas for (03 33 Sl y J3) .

The micro-strategy is Paraphrase.

3. “On descending, I found the kitchen on the brink of pandemonium, and
in general, an extremely tense atmosphere amongst all levels of staff.
However, I am pleased to recall that by the time dinner was served an hour
or so later, nothing but efficiency and professional calm was exhibited on
the part of my team.”

Al ol g Olos IS sbas 5 sl (6 e L5 52T 3 ps 0385 48 ol
Aoy ol S 50l S S 5 e ol o il Ly e 5l U el Sl
sy J—ilS Syl 5 g0 oS e hr ek OUSLIS Cilr S dedS 1 pli oS
Chpor y o0d
Daryabandari made use of the interpretation «=cul » (5,8 3> U 331 ;3 which

is unique to the target language to convey the meaning of the simple
expressionc_.lé 5 galiwl ,5 €l 2h in the source text. What’s more, the

utilization of the choice of plural Arabic words such as «_s! » and «=l.te and the
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use of the compound verb o4 ;i 5 ¢ba» are the signs of the translator’s usage of

Qajar prose and as a result, this can show that the translator macro-strategy is target-
oriented.
The micro-strategy is Adaptation.

4. “This she did, however, rather rapidly and the next moment I found she had
overtaken me and was standing before me, effectively barring my way.”

J=e s edila e ly hnss 4S pdyd ey Gadaxd 5 ol gl C,&ﬁo\_ﬁi::m.? Lo ol Ao
((.a.sL‘:....:‘ f"l> J.\.ZSM esvy
Daryabandari made use of the idiom «gste.g) .S (g5t s dw J2er which is

unique to the target language to convey the meaning of the simple expression
(A2 oaly wils J3e, sbap in the source text much stronger.

The micro-strategy is Adaptation.

5. “Resolved not to waste further time on account of this childish affair, I
contemplated departure via the French windows.”

JEN PRI U I O ISR PR PRSI NS N W e VRN U
Cpap O Ll 5l bl a5 Wpled (slas iy o 51 48 ol

Here in this sentence, the passage of a person from the French window would not
seem strange to the readers of source text because of their background knowledge,
while it would be certainly obscure for the Persian readers. Therefore, Daryabandari
has used the adjective wselu for it. Furthermore, the expression L~ « 5 » has been

added to the translated text for better illustration of the narrator's location.

The Micro-strategy is Explicitation.

6. “But the very fact that the French were the most intransigent as regards
releasing Germany from the cruelties of the Versailles treaty made all the
more imperative the need to bring to the gathering at Darlington Hall at
least one French gentleman with unambiguous influence over his country’s
foreign policy.”

Godalas Sl g dul 13 05 S Ol oy TS you W gl b 4S ol opl e J9)
Sl e ok IR BT d S (S Cad 45 3 S o Sl S Ls g Sl
CASLS A5 5 e 25508 )bt ealowys gl 35d0 a8 L35l
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In the last sample, the word “Germany” is excluded because it is assumed that
the readers will understand the author is talking about Germany by following the
dialogue between the narrator and his master. In addition, the utilization of the

compound verb «ys 55 4,5 5 | and the Arabic word « |-, is the indication of the
translator’s usage of the prose of Qajar.

The micro-strategy is Deletion.

7. “One should realize one has as good as most, perhaps better, and be
grateful.”

L 3y 01 OLSs Slap os s w3y OS5 Jie Siiend 5 annal 4 dagdy L OLb
a2l 8 Sa
The translator added the colloquial idiom (a3 s —2» Which is the irony for
(s ¢ ol order to express the intended meaning completely. It is conspicuous that

excluding the given idiom can cause readers’ misunderstanding and the ambiguity in
what the word “one” refers to.

The micro-strategy is Addition.

8. “The day his lordship’s work is complete, the day he is able to rest on his
laurels, content in the knowledge that he has done all anyone could ever
reasonably ask of him, only on that day, Miss Kenton, will I be able to call
myself, as you put it, a well-contented man.”

DL 51 a8 1) (2358 8 48 Wipdy e bl 5 LIS j p S0 U DL &S (5550
ol Sl 3 o Sl et b 4 e 65 e gy OF 3 i les o) Jesay 25 00 55
((.Jﬁ

Daryabandari made use of the interpretation «;z2108" ., i ye U which is

unique to the target language to convey the meaning of the simple expression
(35 plad SIS oLiyl LIS oS Sles that is in the source text.

The micro-strategy is Paraphrase.
9. “The fact that I am now here, the fact I came to be to all intents and
purposes at the mercy of Mr. and Mrs. Taylor’s generosity on this night, is

attributable to one foolish, infuriatingly simple oversight: namely, I
allowed the Ford to run out of petrol.”
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‘)JJL:: VJl;-) BTQ)[}L«#) ala) C,Sj.:‘)\ C;‘))J b g_MI\.A.A\ 4_{..3.\ gv.."m.b l"‘:’.‘ QS“ a.LudSu.i\))
ASul 1355000 U 15 L S 48T o sl s G 51U ples S g5 G
D guie rLJ 3598 r.)wi Sl
This sample is another instance of free translation which displays how the
translator used his creativity to convey the intended meaning of the original text.
The words “intents” and “purposes” are not actually translated, but their implicit

meanings are included in the text. According to the original text, the purpose of the
narrator is to stay in a room given to him by Mrs. and Mr. Taylor. The translator is

make the author’s intension clear and also used the specific verb «os 4 s instead
of the simple verb «0> 5 <h. The explanation of the idiom «bs, 57,5 I, oLl i) has

already been given in another sample.
The Micro-strategy is Substitution.

10. “Miss Kenton, you are being quite ridiculous. Now if you will be so good
as to let me pass.”

((.J{.)ﬂ)w&ﬁabﬁj\wyb ..»\.:Jj]uﬁjb b &J}.ﬁ ..\.:J‘.\ L«.&‘Q):SM»
The adjective “ridiculous” is replaced by the idiom «s, 51,5 1, %, which is
the irony for «oi_s o Jlzel a5 0dis Ly, sla 1, ,15). Considering the whole

meaning of the text and the lengthy conversation between the narrator and
housekeeper, this choice helped the translator to make the sentence more effective
and comprehensible.

The Micro-strategy is Adaptation.

11. “I noticed M. Dupont apparently guarding them and as I approached, he
said: ‘Butler, is the doctor here?’”

JJSJ ‘JJ_‘,'L; RRTLY gr.)wi &JJJ ASJ:QJA Mleslias! Lays ),l;- Jjb.; J-"w ujJ-‘ ganns r.)\.is))
¢l
Daryabandari made use of the interpretation
Olostcnl Lays s b3 ke s ss gos ¢:> to convey the meaning of the simple

EXPIession (S s Ctasloe L] 511l 193 soe pLd 4> 520 in the source text. It is
noticeable that the pronoun “them” refers to the word iLs,>» which is utilized to

specify the pronoun reference. He has also made an effort to make the text more

97



Language Art, 4(1): pp.87-100 Lo 5\ o,leis o 0,50 5k 2 deliliad aA

comprehensible for the readers by adding «J i, |2 which is a simile to describe the

position of the man described by the narrator.
The Micro-strategy is Adaptation.

12. “In a word, ‘dignity’ is beyond such persons.”
(s 43w Caslar ol 5 el WIS S 52
The literal translation of the sentence (. (sl 31 oo 51 51,8, walS SG o0 S

not prevalent in Persian. Therefore, Daryabandari utilized his expertise and
creativity and changed it t0 (o axtlo Coolon o) 31 jase 25 S S o The

translator avoided the use of the positive verb «ooul 31,8 - 51 515 in favor of the

negative compound verb «o . axtlo celex o) 3 which is a very common

expression in the target language. Another point is the translation of the word
“dignity” which could be replaced by «=—x>» or (= or « L34, but none of them

separately conveyed the full sense of it because “dignity” actually contains the
meaning of these words and maybe other meanings as well.
The Micro-strategy is Paraphrase.

Conclusions

The extracted samples on the basis of their analysis, which have been taken into
account in various aspects, reflect the creativity of the Daryabandari in replacing
appropriate equivalences for specific terms and even untranslatability phrases by
very common and even colloquial idioms and terms in the target language. One of
the most prominent signs of the translator's skills is his ability to use adaptation
micro-strategy. In translation of this opus, the translator has used many terms and
idioms which are unique to both Persian language and target culture to make the text
more effective and comprehensible. In this translation, the target text-oriented
approach is taken as the adopted macro-strategy by the translator. With the case
study of the translation of this novel, it can be claimed that the subject of using
creativity in literary translation, which is a relatively new concept in this field, can
be accorded a special, acceptable, unique, and worthwhile status as the translation of
this novel in accordance with the recent theories.

Finally, it can be asserted that based on the responses to the research questions it
can be concluded that by expressing theories and by applying the mentioned model,
and the qualitative analysis of all the samples, the Persian translation of 7he
Remains of the Day is a creative translation and also a successful literary recreation.
Therefore, it is of great importance to pay more attention to this masterpiece in the
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field of translation studies. Also, the evaluation of the Persian translation of 7he
Remains of the Day by using other models and from the perspective of other
translation theorists, such as the Baker and Bremen, especially from the perspective
of domestication and normalization, can reveal other aspects of the precious
translation of this novel.
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