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1 Hear the sledges with the bells- a
2 Silver bells! a
3 What a world of merriment their melody foretells! a
4 How they tinkle, tinkle, tinkle, b
5 In the icy air of night! c
6 While the stars that oversprinkle b
7 All the heavens seem to twinkle b
8 With a crystalline delight; c
9 Keeping time, time, time, d
10 In a sort of Runic rhyme, d
11 To the tintinnabulation that so musically wells a
12 From the bells, bells, bells, bells, a
13 Bells, bells, bells- a
14 From the jingling and the tinkling of the bells. a
I
15 Hear the mellow wedding bells a
16 Golden bells! a
17 What a world of happiness their harmony foretells! a
18 Through the balmy air of night c
19 How they ring out their delight! c
20 From the molten-golden notes, e
21 And all in tune, f
22 What a liquid ditty floats g
23 To the turtle-dove that listens, while she gloats g
24 On the moon! f
25 Oh, from out the sounding cells, a
26 What a gush of euphony voluminously wells! a
27 How it swells! a
28 How it dwells a
29 On the Future! how it tells a
30 Of the rapture that impels a
31 To the swinging and the ringing h
32 Of the bells, bells, bells, a
33 Of the bells, bells, bells, bells, a
34 Bells, bells, bells-- a
35 To the rhyming and the chiming of the bells! a
|11}
36 Hear the loud alarum bells-- a
37 Brazen bells! a
38 What tale of terror, now, their turbulency tells! a
39 In the startled ear of night c
40 How they scream out their affright! c
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Too much horrified to speak,
They can only shriek, shriek,
Out of tune,

In a clamorous appealing to the mercy of the fire,
In a mad expostulation with the deaf and frantic fire,
Leaping higher, higher, higher,

With a desperate desire,

And a resolute endeavor
Now--now to sit or never,

By the side of the pale-faced moon.

Oh, the bells, bells, bells!

What a tale their terror tells
Of Despair!

How they clang, and clash, and roar!

What a horror they outpour
On the bosom of the palpitating air!

Yet the ear, it fully knows,

By the twanging,

And the clanging,

How the danger ebbs and flows ;

Yet, the ear distinctly tells
In the jangling,

And the wrangling,

How the danger sinks and swells,

By the sinking or the swelling in the anger of the bells--
Of the bells--

Of the bells, bells, bells, bells,

Bells, bells, bells--

In the clamour and the clangour of the bells!

v
Hear the tolling of the bells--
Iron bells!
What a world of solemn thought their monody compels!
In the silence of the night,
How we shiver with affright
At the melancholy meaning of their tone!
For every sound that floats
From the rust within their throats
Is a groan.
And the people--ah, the people--
They that dwell up in the steeple,
All alone,
And who, tolling, tolling, tolling,
In that muffled monotone,
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84 Feel a glory in so rolling h
85 On the human heart a stone-- p
86 They are neither man nor woman-- r
87 They are neither brute nor human-- r
88 They are Ghouls: -- s
89 And their king it is who tolls; t
90 And he rolls, rolls, rolls, rolls, t
91 Rolls t
92 A pzan from the bells! a
93 And his merry bosom swells a
94 With the paean of the bells! a
95 And he dances, and he yells ; a
96 Keeping time, time, time, d
97 In a sort of Runic rhyme, d
98 To the paan of the bells-- a
99 Of the bells: a
100 Keeping time, time, time, d
101 In a sort of Runic rhyme, d
102 To the throbbing of the bells-- a
103 Of the bells, bells, bells-- a
104 To the sobbing of the bells; a
105 Keeping time, time, time, d
106 As he knells, knells, knells, a
107 In a happy Runic rhyme, d
108 To the rolling of the bells-- a
109 Of the bells, bells, bells-- a
110 To the tolling of the bells, a
111 Of the bells, bells, bells, bells-- a
112 Bells, bells, bells-- a
113 To the moaning and the groaning of the bells. a

Fig. 1: Original Representation and Rhyme Scheme of "The Bells"
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IS 1 2 3 4 5 6 7 8 =

5 s w s w| s |w| s [w| s|w|s|w|s|wl s|w &
1. Hear | the | sle |dges| with | the | bells- 4
2. Sil ver | bells! 2
3. What | a |world| of | me | rri | ment |their] me | lo| dy |fore|tells! 7
4. How |they| tin | kle,| tin |kle,| tin |kle, 4
S. In the i cy | air | of | night! 4
6. While | the | stars | that| o | ver| sprin | kle, 4
7. All | The| hea |vens|seem| to | twin | kle 4
8. With a | crys | ta | lline time, 4
9. Kee |ping| time, time, time, 4
10. In a | sort | of | Ru | nic Rhyme 4
11. To the | tin |[tinn| a | bu la |tion| that| so| mu | si | call| y |wellg 8
12. From | the | bells bells bells Bells 5
13. Bells, bells, bells- 3
14. From | the | jin |[gling] and | the | tink |ling| of |the|Bells| 6
15. Hear | the | mel | low| we |dding bells- 4
16. Gol | den | bells! 2
17. What | a |world| of | ha | ppi| ness |their har [mo| ny |fore|tells! 7
18. [Through the | bal | my | air | of | night! 4
19. How | they| ring | out | their| de | light! 4
20. From | the | mol |ten-| gol | den| notes, 4
21. And | all in |[tune, 2
22. What | a li |quid| di | tty | floats 4
23. To the | tur | tle- | dove|that| lis |tens,while sheigloats 6
24. On the | moon! 2
25. Oh, |from| the |soun| ding |cells 3
26. What | a | gush | of | eu |pho| ny | vo| lu | minouns ly wells 7
27. How it |swells! 2
28. How it | dwells 2
29. On the | Fu |ture!| how | it | tells! 4
30. Of | the | rap [ture| that | im | pels 4
31. To the | swin |ging| and | the | rin |ging 4
32. Of the | bells, bells, bells, 4
33. Of the | bells, bells, bells, bells, 5
34. Bells, bells, bells- 3
35. To the | rhym | ing | and | the | chim | ing| of |the|bells! 6

! Unstressed
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36. Hear | The | Loud | al a_|rum| bells- 4
37. Bra | zen | bells! 2
38. What | a tale | of | terr | or, | now, |theirn tur | bu| len | cy |tells! 7
39. In the | star |tled| ear | of | Night 4
40. How | they |scream| out | their| a [ffright! 4
41. Too |muchl ho | rri | fied | to |speak, 4
42, They | can 0 nly [shriek shriek, 4
43. Out | of | tune 2
“44. In a cla_|mou| rous| a | ppea |ling| to |[the| mer| cy| of |the] fi |re| 8
45. In a | mad | ex | pos | tu la_ |tion| with|the| deaf|and| fran|tic| fi |re| 8
46. Lea |ping| high | er | hier | er 3
47. With a des | pe | ra | te de si| re 5
8. And a re so| lu | te | en |dea| vor 5
49. Now- now | to | sit, | or ne | ver, 4
50. By | the | side | of the| pa |le-| fa |cedmoon 6
51. Oh the | bells, bells, bells! 4
52. What | a | tale [their| te |rror| tells 4
53. Of | des | pair! 2
54. How | they| clang, | and | clash| and | roar! 4
S55. What | a ho | rror| they | out| pour 4
56. On the | bo |som| of |the| pal | pi| ta |ting air! 6
57. Yet |the | ear | it | fu | lly [knows, 4
58. By the | twan |ging, 2
59. And | the | clan |ging, 2
60. How | the | dan | ger | ebbs | and| flows; 4
61. Yet | the | ear | dis | tinc | ly | tells, 4
62. In the | jang |ling, 2
63. And | the | wrang| ling, 2
64. How | the | dan | ger | sinks| and |swells, 4
65. By the | sink | ing| or | the| swell |ing| in |[the| an | ger| of |thelbells 8
66. Of | the | bells- 2
67. Of the | bells, bells, bells, bells, 5
68. Bells, bells, bells- 3
69. In the | cla |mor| and | the| clan | gor| of |the|bells! 6
70. Hear | the to |lling] of | the | bells- 4
71. 1 ron | bells! 2
72. What | a | world| of | so |lemnthough{their] me | lo| dy 7
73. In the si_ |lence of | the | night, 4
74. How | we | shi | ver | with| af | fright 4
75. At the | me |lan| cho | ly | me |nace] of [heijtone! 6
76. For e | very |sound that (floatg 3
77. From | the | rust |with| in |their/throats 4
78. Is a_| groan 2
79. And | the | peo |ple-| ah, | the| peo |ple- 4
80. They | that | dwells| up | in | the | steep | le, 4
81. All a | lone 2
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82. And | who| toll |ing,| toll |ing,| toll |ing,

83. In that | muff | led | mo | no | tone,

84. Feel a glo | ry | in | so| roll |ing

85. On the | hu |man|heart| or | stone-

86. they | are | nei |ther| man|nor| wo |man-

87. They | are | nei | ther|brute| nor| hu |man-

88. They | are |Ghouls

89. And | their| king | it is |who| tolls;

90. And | he | rolls, rolls, rolls,
01. Rolls

92. A | pz | an | from| the | bells!
93. And | his | mer | ry | bo |som|swells

94. With | the | pze | an | of | the| bells!

95. And | he | dan | ces| and | he | yells!

96. Keep | ing | time, time, time,
97. In a | sort | of | Ru | nic [rhyme,
98. To the | pae | an | of | the| bells-
99. Of the | bells:

100. Kee |Ping| time, time, time,
101. In a | sort | of | Ru | nic [rhyme,
102. To the | throb | bing| of | the | bells-
103. Oof the | bells, bells, bells-
104. To the | sob |bing| of | The| bells;
105. Kee |ping| time, time, time,
106. As he | Kknells, knells knells,

107. In a | hap | py | Ru | nic [rhyme,

108. To the ro |[lling| of | the| bells-

109. Of the | bells, bells, bells,

110. To The| tol |ling| of | the| bells,

111. Oof the | bells, bells, bells, bells-
112. | Bells, bells, bells-

113. To the | moa |ning| and | the | groa |ning| of |the|bells.

N CITIFNFNS ENEFN FES FNFN PN FN NN N ST PN N N N N N N TS S N T N Y N N N RN R R S |

Fig. 2: Metrical Template
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1 2 ? 3 4 5

49 | Now- now | to sit or ne | ver.

50 By | the |side | of | the | pa | le- | fa | ced | moon | ©

Table7: Meter of Lines 49 and 50
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Stanza Number of Lines Number of Feet ENIGTTE
Feet/Stanza
I 14 63 4.50
II 21 83 3.95
111 34 142 4.17
1AY 44 169 3.84
Total 113 457 4.04

Fig. 8: Numbers and Averages
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Hear the sledges with the bells-
Silver bells!
What a world of merriment their melody foretells!
How they tinkle, tinkle, tinkle,
In the icy air of night!
While the stars that oversprinkle
While the stars that oversprinkle
With a crystalline delight;
Keeping time, time, time,
In a sort of Runic rhyme,
To the tintinnabulation that so musically wells
From the bells, bells, bells, bells,
Bells, bells, bells-
From the jingling and the tinkling of the bells.

DO MO AN T O TN M

o~ 00U R W —

Fig. 9: Rhyme Scheme of First Stanza
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a 51 h T
bells 34 clanging 1
cells 1 jangling 1
compels 1 CINgIng 1
dwells 1 rolling 1
foretells 2 tolling 1
mpels 1 towranging 1
kmells 1 wranzling 1
swells 3 i 2
tells 4 shrek 1
wells 2 speak 1
yells 1 i 4

b 3 desire 1
oversprinkle 1 fire 2
tinkle 1 higher 1
twinkle 1 4 2

C 8 endeavor 1
affright 2 never 1
delight 2 1 2
night 4 air 1

d B despair 1
rhyme 4 m 2
time 4 outpour 1

e 5 [Oar 1
floats 2 n 2
notes 1 flows 1
throats 1 knows 1
gloats 1 P 5

i § 4 tone 1
TIMCOT 2 alone 1
fune 2 ETOan 1

monotone 1
stone 1
q 2
people 1
steeple 1
i § 2
human 1
WOInAN 1
5 1
Ghouls 1
t 3
rolls 3

Fig. 10: List of Rhyme Words
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Hear the sledges with the bells-
Silver bells!
What a world of merriment their melody foretells!
How they tinkle, tinkle, tinkle,
In the icy air of night!
While the stars that oversprinkle
All the heavens seem to twinkle
With a crystalline delight;
Keeping time, time, time,
In a sort of Runic rhyme,
To the tintinnabulation that so musically wells
From the bells, bells, bells, bells,
Bells, bells, bells-
From the jingling and the tinkling of the bells.
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Fig. 11: The Quality of Bells
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I 1 Hear the sledges with the bells-
2 Silver bells!
3 What a world of merriment their melody foretells!
II 15  Hear the mellow wedding bells-
16  Golden bells!
17  What a world of happiness their harmony foretells!
I 36  Hear the loud alarum bells-
37  Brazen bells!
38  What a tale of terror, now, they turbulency tells!
v 70  Hear the tolling of the bells-
71  Irons bells!
72 What a world of solemn thought their melody compels!
Fig. 12: First Three Lines of Each Stanza
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I 5 Intheicy air of night!
I 18 Through the balmy air of night
I 39 Inthe startled ear of night
IV 73 Inthe silence of night,
Fig. 13: Lines Mentioning 'Night' Setting
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Fig. 14: Lines per Stanza
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Stanza Number Number | Average | Number | Number | Percentage
of Lines | ofFeet Feet of words | of “bells” | of “bells”
I 14 63 4.50 128 8 6.25%
I 21 83 3.95 176 13 7.39%
I 34 142 4.17 378 15 3.97%
v 44 169 3.84 397 24 6.05%
Total 113 457 4.04 1079 60 5.56%
. Number of Percentage of
Stanza s bells- rhymes Bells-rh}gmes
I 14 7 50.00%
11 21 13 61.90%
11 34 12 35.29%
v 44 19 43.18%
Total 113 51 45.13%

Fig. 15: Numbers of 'bells' Occurrence
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In this article, U. Marie Engemann has tried to indicate the method and internal
cohesion of “The Bells”: a poem by Edgar Allan Poe, regardless of its apparent
madness. This poem consists of four stanzas each of which is a symbol of a stage in
the human's life for which a specific bell has been dedicated to. This poem follows
trochaic meter in which the poet ingeniously has used catalexis in order to imitate
the chime of bells. Throughout the poem, he has used different sound devices such
as thyme, sound patterning, alliteration, and onomatopoeia to create parallelism, and
accordingly, he has conformed the chime of the bells to the dominant feature of each
stage of life; thus, a meaningful cohesion has been created. This article can show
how a poet may use different sound devices of his own language to create a
parallelism between sound symbolism and meaning. The structure of the article has
been changed a little by inserting the figures and the tables in the appendices into its
straight text in translation so that it becomes easier for the readers to make a link
between discussions and the data presented in each figure or table.
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