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And the shrill girls giggle and master around #im and squeal as
they clutch and rrash, and the blubbers away downhill with /Zis
patched pants falling, and his fear-splashed blus/ burns all the way
as the friumphant bird-like sisters scream with the buffons in their
claws and the bully brothers /oot afrer ki, his lirfle nickname and
his mother’s shame and his father’s wickedness while the loose
wild barefoor women of the /ovels of the hills. Ir all means
nothing at all, and, howling for Ais milky mum, for her cawl and
burrermilk and cow breath and Welsh_cakes and the far birth-
smelling bed and moonlif kitchen of her arms, #e’1l never forger as
he paddles blind home through the weeping end of the world. Then
his tormentors tussle and run fo the Cockle Street sweep-shop,
their pennies sticky as soney, to buy from Miss My funny Price,
who is cocky and neat as a puff-bosomed robin and Aer small
round buttocks tight as ficks, gobsropper big as wens that rainbow
as you such, brandy_balls, wine gums, sundreds and thousands,
liquoring sweet as sick, nougat fo fug and ribbon ouf like another
red rubbery fongue, gum to glue in girls curls, crimson cough
drops to spit blood, ice-cream cornefs, dandelion-and-burdock,
raspberry and charade, pop goes the weasel and the wind.
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Lines on a Young Lady’s Photograph Album
At last you yielded up the album, which,

Once open, sent me distracted. All your ages
Matt and glossy on the thick black pages!

Too much confectionery, too rich:

I choke on such nutritious images.

My swivel eye hungers from pose to pose—

In pigtails, clutching a reluctant cat;

Or furred yourself, a sweet girl-graduate;

Or lifting a heavy-headed rose

Beneath a trellis, or in a trilby hat

Faintly disturbing, that, in several ways—

From every side you strike at my control,

Not least through these disquieting chaps who loll
At case about your carlier days:

Not quite your class, I'd say, dear, on the whole.
But oh, photography! As no art is,

Faithful and disappointing! That records

Dull days as dull, and hold-it smiles as frauds,
And will not censor blemishes

Like washing-lines, and Halls-Distemper boards.
But shows the cat as disinclined, and shades

A chin as doubled when it is, what grace

Your candour thus confers upon her face!

How overwhelmingly persuades

That, this is a real girl in a real place,

In every sense empirically true!

Or is it just the past? Those flowers, that gate,

! Larkin, Philip
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These misty parks and motors, lacerate
Simply by being over; you

Contract my heart by looking out of date.
Yes, true; but in the end, surely, we cry
Not only at exclusion, but because

It leaves us free to cry. We know what was
Won'’t call on us to justify

Our grief;, however hard we yowl across
The gap from eye to page. So. I am left

To mourn (without a chance of consequence)
You, balanced on a bike against a fence;
To wonder if you’d spot the theft

Of this one of you bathing; to condense,

In short, a past that no one now can share,
No matter who's your future; calm and dry,
It holds you like a heaven, and you lie
Unvariably lovely there,

Smaller and clearer as the years go by.
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Fig. 1. A Dual Interaction between Phoenix and Other Birds
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xode fazer —> qgoqnus
Jeere kelasik «— 5 kuh
Jeare no «— » banaye xiyali
xode fazer «—> made dahati
Jeare no +«— 2atafe penhan
Jeare no «—> Jorleye xord
Jeare kelasik +«— xorfid dar hale qorub
Jazerane kelasik D — parandegane digar

Table 1. Some Symbols of Phoenix Poem
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During previous decades, choosing the best method for literary criticism so that it
would not taint the meaning of works has been attracted the attention of critics all
around the world. Applying linguistic-based methods, as contemporary literary
criticism methods, help critics to inform readers of literary and lingual senses while
being committed to the text. This article has attempted to study and evaluate the
ways of applying semantic and structural methods in presenting right literary
analysis. Since the application of these methods is not language specific literally nor
lingual, some practical examples of applying these methods are presented for

studying and criticizing samples of English and Persian literatures.
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Analysis, Literary Senses, Contemporary Literary Criticism.
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