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The article is dedicated to linguistic analysis of symbol Fire in Russian poet-
symbolist A. Bely’s lyrics. Symbolic meanings of the element Fire is studied from
linguistic and linguoculturological points of view. There defined mechanisms which
allow to express both traditional symbolism of “Fire” and the individual author’s
meanings, they are collaboration of mythologizes and archetypes with the symbol
explicated in the text with a proper word, in our case with the word “fire”. The
subject of the studying in the article is both traditional and author’s symbolism of
the element of Fire. The first is conditioned by German-Scandinavian mythology
and archetypes represented with binary oppositions actualizing the semantics of
vertical and horizontal directions, ambivalence, animism and anthropomorphism and
others. The author’s symbolic meanings are expressed according to the creation of
individual figurative meanings and symbolist’s associative layer in the nearest
surrounding of the symbol in the texts.
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CUMBOJIMKA CTUXHWH OI'OHb B CTUXAX AHAPESA BEJIOI'O

Cripomast Haranss Hukonaesna !
K.(.H., TOUEHT, JOLUCHT Kaexpbl HHOCTPAHHHBIX S3HIKOB. KHeBCKui
HALMOHAJIbHBIA YHUBEPCUTET TEXHOJIOrUH U au3aitHa, Kues, Ykpauna.

(mata mosyuenust: 20.12.2020 r. nata npunsarus: 09.02.2021 r. qata ony6nukopanus: 28.02.2021 r.)

B crarbe ¢ JIMHTBUCTHMECKOH TOYKH 3PCHHS AHATIM3HPYETCS CHMBOIHMKA CTHUXHUH
Orons B JHMPHKE A. Benoro. Ocoboe BHHUMAHHC yaemsercs
JMHTBOKY JIbTYPOJIOTHYECKOMY HAITOTHCHUIO CHMBOJA, ONPEICILIFOTCS MEXaHH3MBL,
JAFOINME BO3MOKHOCTh 3KCIUIMIIMPOBATH TPAJHIHOHHBIC U MOPOXKIATH ABTOPCKHC
CHMBOJIMUCCKAE 3HAYCHMS CTHXHH. 3TO, B IICPBYEO OYCpEIb, B3aUMOJCHCTBHC
JIEKCEMBI-3KCIUTMKATOPA CHMBOJIA C MH(OIOTEMAMH M aPXCTHIIAMHE, BBIIBICHHBIMHU
B cc OmmKaWImeM OKpY:KCHHH. BBIpa)KCHHE TPAJUIHOHHONH CHMBOJHKH CTHXHH
OroHp B aHAJIM3HPYEMOM Marepuajic OOYCIOBJICHO B3aUMOACHCTBHEM CHMBOJIA C
MH(POIOTEMOX CKAHIMHABCKOTO IIPOUCXOXICHHS W OTCYTCTBHEM aBTOPCKOTO
TIEPEOCMBICITICHHUS APXCTHIIMYHUX OIIMO3HIMI. ABTOPCKOC HAINOJHEHHWE CHMBOJA
OroHs B HMO3THYECKKUX TEKCTax A. bemoro mopoxmaercs Ha YpOBHE OOpa3HBIX H
AaCOLMATHBHBIX CBSI3CH JIEKCEMbI B PAMKAX IPOM3BEACHUIH W MHKPOTEKCTOB-CTPO(.

Knrouesvie cnosa: pycckuit cumBomi3M, cuMBoaI Oroub, AHnpeit bembrii.

'E-mail: siromlya.nata@gmail.com
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Introduction

Traditional symbolism of natural elements is presented in mythological
dictionaries, dictionaries and encyclopedias of symbols (H. Kerlot, J. Tresidder,
V. Bauer, V. Andreeva, E. Ya. Sheinina, S. A. Tokarev, etc.). Let’s list the main
meanings of the culturological symbol “Fire”: a living, mobile element, a symbol of
divine energy, the myth world of divine essences, a substitute for God on Earth,
characterized by the properties of ambivalence — a symbol of creation and
destruction, life and death, a symbol of fertility, a symbol of passion, strong feelings
and desires, a symbol of transformation, rebirth, interaction of the elements, a
symbol of purification and healing, light, masculinity, a symbol of creativity,
inspiration.

According to M. M. Makovsky, traditionally the meaning of ‘fire” is correlated
with the meanings of “snake’, ‘middle, center’, ‘to fly’, ‘rise up’, “water’, ‘wealth’,
‘to worship a deity’, ‘sacrament’ (Makovskiy 1996, 240-243).

The internal form of the word “fire’ is explained by the origin of the lexeme from
ognis in comparison with the Lithuanian agnus ‘fiery’, the ancient Indian agnis
“fire’. Also the convergence of fire with the ancient Indian angaras “coal’ is noted
by F. de Saussure, M. Fasmer considers it “incredible” to compare ogns with the
Lithuanian unkstu ‘moan’ (Fasmer 1986, 118). The connection between the concepts
of fire, heat with ‘light’ and ‘warmth’ is confirmed by comparative linguistic
rescarch: heat (Proto-Slavic *gerw) is related to Old Ind. haras ‘heat, flame’, lat.
Jormus ‘hot, warm’ (Makovskiy 1996, 35).

As scientists note, the poetics of Russian symbolism was a pioneer phenomenon
within the framework of the European literary process, since it posed unique tasks of
theurgic influence of the means of art on the material world.

One of these means is a symbol as the main artistic element of a poetic work,
conveying the features of the symbolist worldview.

E. Fromm (Fromm 1952) identified three types of symbols according to the
degree of symbolism:

1) conventional — they cover the simple recognition of contiguity, deduced on a
visual or natural basis (mathematical symbols);

2) casual — arise due to associations created as a result of a casual contact;

3) universal — determined by the presence of an internal connection between the
symbol and what it represents.

Our work explores the universal symbol (motivated) “Fire”. The symbolist
poet’s system of symbols is closely related to his epistemology, a special
understanding of ontological realities that are significant to him. As Yu. M. Lotman
writes, a poet can draw his symbolism from the arsenal of the era, cultural trend,
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social background (Lotman 1996, 225), which is reflected in the poetic text — one of
the ways of expressing the author’s personality.

Symbol in the Russian symbolist lyrics is regarded to as a structural formation
according to our researches: the core of the symbol is the concept of the same name,
which includes the layers of images and associations, the periphery is designed with
mythologemes and archetypes interacting with the concept in the text.

This approach makes it possible to reveal the actualization of traditional
meanings and the author’s content of the Fire symbol-clement within the framework
of the poctics of A. Bely’s symbolism.

Main part

The expression of the traditional and author’s meanings of the symbol is
determined by the mythologemes and archetypes identified in the closest
environment of a lexeme-explicator of the symbol, in our case — the lexeme “fire”.

The mythologeme which interacts with the concept “Fire” and forms the
periphery of the linguistic symbol “Fire” in the lyrics of A. Bely is Thor:

TIOE TMHOK

Hoceawaemes Innucy
1

W3 nanu rpo3Hoit TOp BOMHCTBEHHBIN
TPOXOYET B TYYAX.
IIpoHec OroHb — OrOHb TAMHCTBEHHBIH
HA CH3BIX KPyJax.

CorOcHHBIH BUKHHT BCTAJ HAZT CKATAMH,
HAJ TCMHBIM O0POM,

TOPCT CHAIOMIMMH JTATAMH

u ciopui ¢ Topom.

Bpoaun mo 001avHOMY TOPOIY,
TPYOHI TPCBOTY.

Buermmica B oTHCHHYIO 60poay
on Topy-0ory.

W yxuya Top rpoOMOBBIM MOJIOTOM,

IO TaTaM MEIHBIM,
00CHINAaB NIIEM IIEPHATHIH 30JI0TOM
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BO3IYIIHO-OIICTHBIM:

«I1IBBIpHY pacIIaBICHHbIC THPH 5
C TYMaHHBIX OaIIeH. ..»

Bot MunTCS B IITaMEHU BATBKUPHSL.
Eii 60if HE cTpamcH.

Ha 6empax ocTpsIii Me4 HaIymamna.
C TPOTSKHBIM KPHKOM

HOMYAJIACh C 00IAYHOTO KYTIONA,
CHISIST JTHKOM.

Ocnenmuii BUKWHT BCTAJ HAJ CKAJTAMH,

CHAJICHHBII OOTOM.
TpyOuT nevyaabHO HAZ MPOBAIAMH
3aTHYTBIM POTOM.

Cepaursrii Top 3a OCIBIM TICTICPOM
VKPBLICA B TYUC.

Jleca mBIIAFOT ACHBIM BCUCPOM

Ha JaJTbHEH Kpyde.

M3BUBBI TAMMATOTO MJIAMCHH,
TaHIY, ONCIIyT:

TaK KJIOYbs NAJICBOTO 3HAMCHU
B JIA3YPH IICILYT.

(Bely 1990, 68):

In German-Scandinavian mythology, Thor is the god of thunder, storm and
fertility, is correlated with Perun, this is a divine hero who protects gods and people
from giants and terrible monsters (Tokarev 1997, vol.2 519). Thus, the
mythologeme identified in the periphery of the linguistic symbol “Fire” by A. Bely
contributes to the actualization of the meanings: the symbol of divine energy,

fertility, masculinity, transformations.

Symbolic correlation of fire with militancy and fertilization is quite clear. There
can be found realization of the motif of correlation of fertility and an army which

was analised by Ivanova L. P. (Ivanova 2018, 76-77).



Language Art, 6(1): pp61-74 Lo 51 ) o,leis & 0,50 ()b b asliliad

The archetypal layer related to the periphery of the linguistic symbol is
actualized by the following binary oppositions (after Ivanov & Toporov 1965):

1) fire — moisture (explication of semes): “B MOACTaBICHHBIA COCYJ BHHOM
cTpymnuch orHeHHbIe pockl” (Bely 1994 a., 176);

2) east — west: “C BocTOKa paccBeToM maxHymo. OTHEM 3aropenach BOTHA™
(Bely 1994 a., 351); “U momro, momro Cmotpur Ha 3amax Orresoii” (Bely 1994 a.,
276),

3) day — night: “Bo3xeparo 0ccconnbpie oun — Ounm, [Tomabie cne3 u orua, 5 B
TPoBAJTHI 3usAromcH HouH, B Beueperomux orceerax aus~ (Bely 1994 a., 221);

4) the sun — the moon: “Ornesas nyHa w3 TymMaHa ripiaut” (Bely 1994 a., 89);

5) life — death: “3a >ku3HB, OKPHITYEO OOMAHOM, Y>KaJUT CMEPTHEO OTHEBOK
(Bely 1994 a., 263);

6) light — dark (explication of the semes): “B TemHeromee monae MPBICHET
Beuepunii, nepseiii oronek” (Bely 1994 a., 230), a kind of the archetype — the
opposition white - black: “UepHsrii 6apxaT HCTHIKAH TaK MEIPO OCCKOHCUHOCTHEO
orHeHHBIX 3Be3T (Bely 1994 a., 97), “Benm3Hor0 MociH YCIMOKOI BAIl OTHCHHBIN
rpex” (Bely 1994 a., 34).

The periphery of the linguistic symbol “Fire” in the lyrics of A. Bely is
represented by one mythologeme and seven binary oppositions that actualize
traditional interpretations.

The core of the linguistic symbol “Fire” in the lyrics of A. Bely explicates the
direct and figurative meanings.

The most interesting from linguistic point of view neologisms are as follows: a)
author’s complex adjectives: 6ezocnennvie 30pu (Bely 1994 a., 241), 6ezuupno-
oenennoti cmpyeii (Bely 1994 a., 95), nepcmom oenesaprviv (Bely 1994 a., 75),
snamoocnennvix ecnviutex (Bely 1994 a., 201), oenucmo-bnewywero epyooii (Bely
1994 a., 80), oenenno-nyuucmoii (Bely 1994 a., 26); ocnegerowuii nypnyp (Bely 1994
a., 32); a) verb: «IMIO MOCTApPEeBIIETO THOMA / B ClI€3aX 3apeBHIX ocHeseno» (Bely
1994 a., 85); b) nouns: ozonex, ozoHeyex, OcHe8UYA, O2Hb.

The associative layer of the symbol is represented by adjectives and participles
that explicate semantics: colour — 6acposwlil, Jcenmulii, 3040MOil, 30JI0MUCINbLI,
HebecHO-201Y00T, NYHYOBO-KPACHYIl, NYpNnypogulil, CUHUL, APKO-0SHEHHbIE; OTigin —
2a3086wlil, 3apesoil, HebecHblil, He3eMHOI, nped3axamuulli, corHeynsli, ambivalence
— orceyyutii / XONoOHbIl, nepawtil / npouyanvHull, animatism — gecevlil, JHcecmoKul,
3gepunvitl, 3M0#, kKpoeagwvui, artifactual origin - cmanyuonHsil,  VAUYHbL,
Ggonapnui; spatio-temporal characteristics — eeuvepHuti, MmeoneHHbIll, CKEO3HOI,
feelings — ecopecmmviil, cxopbuetil; destructive element — nanawuil, cmepmenvubli,
perception with the help of sight — ene spumsni, crenumenwvnei; material —
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mpamopHulli; synesthesia — wienxoguuii; sacredness — mauncmesennuili; reflection —
pacnaagiennblli; integrity violation — pazoumviil.

Associations that are equivalent to the RAD (Russian Associative Dictionary)
data are represented by lexemes: anasa, epyos, Oepesns, KpacHwiil, 110608b, MPAK,
HOub, nodicap, cgem, cepoye, cmpacme, A3vix, a3viku (Karaulov, 397-398).

The figurative layer is updated with the following models of combining the
word-explicator of a symbol with a closest environment.

Nominative combinations: N1 Ny — eyes: ocons anas; feeling: ocons cmpacmu,
020Hb MyKu;, inspiration: ocone ona cepoya; fire of heavens: pacceer orms; light:
MCpPILAHBE OTHA, colour: mypryp OTHS, spiritual energy: ocons samnaoxu;, animism
/ form: asvixu ocna, nonocwl oen, interaction of elements: gonmanvr ozns; Nai Nus
— animo-animatism: oenws g3vixom; interaction of elements: oros CTpycro;
NannNues — colour: puza B orne; 2Ny, — feeling: u3 epes u oens, cres u oens, mocku u
oens; NnsNe — feeling: oenem nenpusasnu; NnsNwi — light: na pexe ozons, 6 ocne
kpecmut, NnsNwz — form: ¢ senye oens; 2Nys — feelings: ¢ ocne u mobeu.

As the analysis of grammatical models of nominative combinations shows, the
most productive model is NxiNw2 (9 meanings, 11 explications), the most high-
frequency is the correlation of fire with feelings and light.

Verb combinations explicate the semantics:

1) the implementation of the agent’s position: light — 6recnymuy, Gnecmemsy,
Orucmams, GCNbIXHYMb, 20penb, Mepyambv, O03apUNb, NO2ACHYMb, C8EPKHYNb,
ceemumy, MmeMHemy, menaumvca, animo-animatism — OJpoowcame, 3anonzams,
ausamv, MucHyme, Mmopeamy; destructive force — coweun, cnamums, rceus,
nooicedv, weapon — cmpeaams; sounding — nompecxusams; anthropomorphism
— npvicuymy; interaction with the element of air — gremame;

2) realization of the patient’s position: light — oszapame, 3axceus; destructive
force — coceun, ccopemy; interaction with the element of water — pasnusamecs,
colour — poemy; feelings and emotions — 6oamucs; animo-animatism — 6opomucs,
AHCOAMb, NOYUBAM b,

The predominance of the realization of the agent’s position characterizes
A. Bely’s “Fire” as a traditional active element.

In the ecarly works of A. Bely, according to the research of A. Hansen-Léve,
“combustion” is considered destructive only in relation to everyday life, the “old
Adam”, which must burn in order to be born again (Hansen-Léve 2003, 307), which
is the actualization of the purifying symbolism of fire and the metamorphosis of
psychic energies into light (Hansen-Léve 2003, 312).

The figurative meanings of the symbol “Fire” actualized in the lyrics of A. Bely
form the following groups. The symbol “Fire” corresponds to a person which was
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previously investigated on the material of ancient Greek myths by
O. M. Freidenberg (Freidenberg 1997):

a) body — eyes: “secv ¢ ozHe u 066U MOU npedcrmepmubI OAVHCOATOWUIT 830D
(Bely 1994, 104-105), “ouu, noanvie crez u ocna” (Bely 1994 a., 220, 221, 354),
death: “mos cyovbuna — ceopemv na meonennom oere” (Bely 1994 a., 268);

b) feelings and emotions — expressing states that are painful for a person:
“oconb cmepmenvroti myku” (Bely 1994 a., 76, and also: 72, 80, 104, 66, 202, 220,
221); sublime experiences: “g genye oensa Hao yapcmeom ckyky” (Bely 1994 a., 23,
70, 104, 105, 40, 99);

¢) artifacts: the Orthodox faith — “g ozwe... kpecmuvt xonoxonen” (ibid., 190), the
priest’s clothing — “eco pusa 6 oene” (Bely 1994 a., 37).

The element of fire in the lyrics of A. Bely symbolizes the colour spectrum:

1) the correlation of the colour of fire with precious stones;

a) a diamond (Bely 1994 a., 190), which, according to the observations of A.
Hansen-Love, is congruent to the soul and visual-visionary “transparency”
(Hansen-Love 2003, 281) and

b) a ruby (Bely 1994, 232), as well as non-precious — crystal (Bely 1994 a.,
69) and amber (Bely 1994 a., 190);

2) “hot” colours — “nmyprnyprsri” (Bely 1994 a., 24, 92), “kpachubiii” (Bely 1994
a., 28), “3omoroit” Bely 1994 a., 37, 69, 234, 352). The poet in his article “Sacred
Colours™ characterizes the red colour as the focus of the terror of fire and thorns of
suffering and writes about the “theosophical duality of red” (Bely 1994 b.,
Symbolism ..., 205);

3) “cold” colours — “mebecHo-ronydoit” (Bely 1994 a., 40) embodying the
motive of “heavenly fire”: “... pa3merarcsa OCTaTKH MBUTH W OJCCHET BO3AYINHAS
Ocmm3HA... M BOT ceduac 3acKBO3HT ToiayObiM. M BOT yxke cpenm Oema JHS MBI
HAYYHMCS Y3HABATH HAIIY PAJOCTh, B3HPAs HA SACHO-TA3YPHOC TPYCTAIICE PAJOCTHEO
He00...CoequHCHAEC OC3OHBI MHpPA, HAXOAAIICHCA TaMm, TAC HCT HH BPEMCH, HH
VCIOBHIL, C BO3AYMIHO-OCTOW MPO3PAYHOCTRE) KAK CHMBOIOM HICATBHOTO
YETI0BEUCCTBA — 3TO COCAHMHCHUE OTKPBIBACTCA HAM B COSTHHAIOIICM LBETE HebOa —
3TOM CHMBOJIC OOTOYCIOBCUCCTBA, ABYCAWHCTBA (... the remains of dust will scatter
and an airy whiteness will flash ... and now it will glimmer blue. And now in broad
daylight we will learn to recognize our joy, gazing at the clear azure sad joyful sky
... The connection of the abyss of the world, which is where there are no times or
conditions, with airy white transparency as a symbol of ideal humanity — this
connection opens up to us in the connecting color of the sky — this symbol of God-
manhood, dual unity — translated by N.S.)” (Bely 1994 b., Symbolism ..., 209);

4) the characteristic of colour intensity — “apkuii” (Bely 1994 a., 183).
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According to the interpretations of researchers, fire is the thinnest of the four
elements, the end product of dematerialization, rising from the earth through the air
to the spiritual space (Hansen-Love 2003, 268). In the microtexts of A. Bely, the
meaning of the symbol “Fire” is revealed as the interaction of the primary
elements of life: carth (“semis 6es oecns meeuouma; ozomne bes semau obiradaem
Hexoti yemoiiuueocmuio” (Bely 1994 b., 313) — “ozonw eecenviii bneugem ¢ OanbHux
xoc” (Bely 1994 a., pp. 147, 183, 352); water — “oenem 3aeopenace eonna” (Bely
1994 a., 351, 69, 147, 232), like water, fire is not only a substance, but also an
instrument of transformation, decomposition of boundaries between subject
categories, semantic paradigms and symbolic spheres (Hansen-Léve 2003, 268), air
— “epaoa ovtmnbix myy poena ocrem” (Bely 1994 a., 352, and also: 40, 24).

A. Bely’s “fire” is a symbol of the symbolists’ poetic experience, which
correlates with natural phenomena: “pacceem sonomozo oensa” (Bely 1994 a., 37,
190, 351); “g geuepnem ocne” (Bely 1994 a., 206, and also: 202, 234, 28, 23).
A. Bely himself writes about the special semantics of “Hebecubiii ozony” and its
equivalents — “sopy” and “3axamog” in symbolist discourse: “MHOTHE BOCIPHHSIA
HACTYIUICHHE HOBOTO BCKA HE SBOJIOLMCH MHPOBO33PCHHI, a (JAKTOM SBICHHA B
HHX HOBBIX OPraHOB BOCHpHATHA BpeMeHH. Akt 4yBCTBa 30pb OCTABAJICA...
[NogemsroTcs BAPYT BUIAINWME 30PI0 W HEBUmImHE. Bumsmmx Obu1o mano. OHm
YYBCTBOBAJNHM JPYT Apyra H37ajcka, obpasys coOoH HHKEM HE YCTAHOBJICHHOC
oparcreo... (Many people perceived the onset of a new century not as an evolution
of worldviews, but as the fact of the appearance of new organs of time perception in
them. The fact of feeling the dawn remained ... Suddenly, those who see the dawn
and those who do not sce it appear. There were few who saw. They felt each other
from afar, forming a brotherhood not established by anyone — translated by N. S.)“
(cit. from: Kolobaeva 2000, 163).

One of the most important interpretations of the symbol “Fire” in the lyrics of
A. Bely is the ambivalence of the elements with the predominance of the meaning
of “death”: “nyueswie xKones npeosaxammvie usopsanu cpyoe cgoum ocvem” (Bely
1994 a., 202 and also: 356, 76, 268), which confirms A. Hansen-Léve’s observation
of the dominant cult of “destructive, archaic fire” in symbolism of the beginning of
the century, and its animo-animatism: “ozowus eecenwiii bnewyem”™ (Bely 1994 a., 147,
and also: 356, 357, 287). About ambivalence of Fire in different cultures we can
find in O. Freidenberg’s work (1923): “MsI 3HaeM U B3 APYTHUX KyJIbTOB, Y APYTHX
HApoaoB, UTO pI)DKI/II\/’I, HIIH OFHGHHBIfI, OBCT BOJOC MOYHUTAJICA B CBA3H C OTHCHHBIMH
OoxectBamu (kakoBel Apec, Tedect, Mapc uT.A) HYTO CTHUXHSA OTHA,
Pa3pymiuTCIIbHAA CTHUXHUA, ABUIACH CTAAWAJIBHBIM JKBHBAJICHTOM COJIHCTHOTO
IUTAMCHH, COJTHIIA B €T0 3¢HAUTES, OMUHAKOBO CBETALICTO U ryosamero. TakoB y IPeKoB
Apec, TPO3HOE CBETOBOC OOKCCTBO BOWHBI, HO MO3AHCH W OOT TUIOOPOAHS, TAKOB
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Amnomnon, 6or conHna, v 'omepa erme cOXpaHMBINMHCS KAk OOT YyMBL Y PHMILIH
TakOB BecCHHHH Oor Mapc, v BaBwioHsH — Hepran, y erunrsaa — Tudon” (“We
know from other cults, among other peoples, that red, or fiery, hair colour was
revered in connection with fiery deities (such as Ares, Hephaestus, Mars, etc.) and
that the element of fire, the destructive element, was the stagewise equivalent of the
solar flame, the sun at its zenith, equally shining and destroying. Such is the Greeks’
Ares, a formidable light deity of war, but later also the god of fertility; such is
Apollo, the sun god, still preserved in Homer as the god of plague. For the Romans,
this is the spring god Mars, for the Babylonians — Nergal, for the Egyptians —
Typhon™ — translated by N.S.)

According to our study, the symbol “Fire” in the lyrics of A. Bely unites the
world of people, mythological characters and birds, characterizing their eyes:
“gnepu... unun o2onb dcecmoxux, scenmsix enaz” (Bely 1994 a., 227), the gaze of
the centaur is “bezona mocxu u oenz” (Bely 1994 a., 74).

Taking part in the creation of metaphors, the lexeme “fire” replaces words,
which are names for: the sun, knowledge, light, colour, inspiration, warmth,
retribution, state of mind, divine energy.

A feature of the semantic unities formed by the symbolic field of “Fire” is the
use of free valence bonds of lexemes, which contributes to the creation of areas of
their intersection and common semantic fields, expansion of the semantics of the
figurative layer of the symbol.

For example, A. Hansen-Love notes that the manifestation of the Holy Spirit in
the form of “ormennbix s36KOB” (fiery tongues) “the symbolists willingly rethink as
an aesthetic and artistic gift ... ... the concepts of “fiery language™ and “language™ in
the meaning of “speech™... “organ of speech™, ideally allowed this image to be used
in a dual sense.

So, symbolic meanings of the element of fire in A Bely’s poetry can be divided
into two groups which can be compared to author’s symbolic meanings of “Fire” by
K. Balmont (Syromlia 2019):

— traditional symbolism: a living, mobile, ambivalent element, correlates with
light and warmth, divine energy, the sun, the colour spectrum of hot colours,
strong feelings and desires of a person, man’s eyes, creativity, a symbol of the
interaction of the primary elements of being;

— individual author’s content: symbol “Fire” is interpreted as a retribution, a
challenge, correlates with the symbolist visionary “experience”, fabric, celestial
phenomena - “dawns” and “sunsets” as the embodiment of information of the
subtle world, the human body and his mental world, artifacts, precious stones
on the basis of shades of red and yellow colours and the properties of
transparency, “earthly” fire symbolizes physical-vital experiences, “heavenly” -
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“the ignition of a spiritual man” (the term of A. Hansen-Léve, translated by
N. S).

Conclusion

Thus, the interaction of the core of the linguistic symbol with the periphery led to
the expression of traditional and individual author’s interpretations of the element of
fire in the lyrics of A. Bely of the period studied.
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