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Hafez's linguistic and rhetorical skills in his poetry have led the audience to his
poetry, appropriate to the level and extent of his emotions, feelings, and knowledge
of the linguistic and semantic layers of their vocabulary and their artistic and
contextual connection, interpretations and meanings. Pulling many different from
his poetry and thereby achieving greater enjoyment and artistic enjoyment. Hafez
himself, of course, with his great knowledge and aristocracy of language and his
various capacities, has been instrumental in the selection and companionship of
words based on their artistic and semantic links. However, in many cases, the
author's in many cases, plays the role of the reader. Poctry is undeniable in the
discovery and extraction of the semantic and linguistic layers of their meticulous and
solid musical words and links. One of the great scholars who has done detailed, in-
depth and extensive studies in the field of Hafez, his poetry, language and thought
and dedicated valuable work to the literary and scientific community in this difficult
field, is Dr. Mohammad Rastgou, who has authored and his rescarch has always
been and remains a pioneer in the field of linguists and researchers, in particular
hieroglyphics and ontology. This article seeks to endorse Dr. Rastgou's explanations
and material in connection with Hafez's artistic practices, and further points to
complement and explain the greater artistic capacities of Hafez's poetry, and
especially those in question. The research method is documentary.
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