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Mystics express their ideas and experiences of their intuition by means of different
felicity devices and various linguistic potentials. The elements of imagination are the
result of their own personal experiences and they do not have the function of
embellishment of the speech, so we can say these elements have inherent relations
with mystical concepts. The excessive and recurrent use of the elements of
imagination in a work directs us to the mentality and manner of cognitive process of
the author. In other words, these elements in a broader sense manifest some aspects
of a kind of specific ideology. Here, the function of these elements go beyond the
surfaces of word and sentence, and they are expressed in the surface of ideology
under the title of Conceptual Metaphors or Cognitive Metaphors. In two works by
the Persian mystic, Ayn al-Quzat Hamadani (Tamhidat «Preludes» and Maktoobat
«Manuscripts»), the concept of God and respectively, such concepts as the Prophet
Mohammad (PBUH), the Holy Quran, Satan, love, etc. belong to some types of
conceptual and semantic fields which are recognized by their set of correspondences
in concrete and tangible domains in the form of conceptual metaphors: “God is the
King”, “God is the Beloved”, “God is the light”, “God is the Writer” and “God is the
Fighter”.

Keywords: Ayn al-Quzat Hamadani, God, Prophet Mohammad, Quran, Satan, Love,
Mapping, Conceptual Metaphors.

! The author of the article wrote it before January 2018 but unfortunately she has died in a car
accident. And this article has been sent to this journal by Dr. Moin Kazemifar
(kazemimoein@gmail.com) her cousin so that it would be a memory of the author. God Bless
her.
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